
CIL 6.16019 Rediscovered

ABSTRACT
The inscription CIL 6.16019 has remained substantially dependent on an
1881 publication that has provided the fullest description of the inscription
and a relief on a separate panel reported as found with it. Even though
more recent analyses have adopted different lines of interpretation, there has
been no new encounter with the actual panels. No photograph has been
published and the inscription and relief were thought to be lost. This article
announces that the inscription and relief have been located (in July 2016)
and have been able to be photographed.

HISTORY OF DISCUSSION

‘Sr. Panciera told me kindly that the inscription cannot be found right now
in Rome.’ Such was the report to Valentin Kockel in the early 1990s as he
drew together portrait reliefs from Roman gravesites of the late republic
and early imperial periods.1 Certainly there is no photograph or sketch
attached to CIL 6.16019 in the vast collection assembled in the Clauss-
Slaby Epigraphik-Datenbank.2 Kockel was compelled substantially to rely
on the description provided by Friedrich Matz and F. von Duhn from
over a century earlier,3 even if he felt drawn to somewhat different con-
clusions. Previous notices date back to the late seventeenth century and
locate the inscription (with or without mention of the relief) consistently in
relation to the Villa Nobilis/Spada and the Porta Aurelia (a third century
construction), sometimes mentioning the church of San Pietro in Mon-
torio. At that time, the housing structures were sparse, with most of the
land being given to agriculture.

Given the propensity of necropoleis to be positioned adjacent to main
thoroughfares in late Republic and Imperial times,4 these funerary panels
are most likely to have been wrested from grave structures alongside or
near the Via Aurelia. This is the nearest ancient main road to the recorded

1 V. Kockel, Porträtreliefs stadtrömischer Grabbauten: ein Beitrag zur Geschichte und zum
Verständnis des spätrepublikanisch-frühkaiserzeitlichen Privatporträts (Mainz 1993) 213.

2 <http://www.manfredclauss.de/gb/index.html> .
3 F. Matz and F. von Duhn, Antike Bildwerke in Rom: mit Ausschluss der grösseren

Sammlungen (Leipzig 1881) n.3852.
4 A valuable indication of this, though restricted to ‘Grabaltäre’, are the find spots for these

funerary dedications that consistently follow the lines of main roads. See D. Bischung,
Antike Grabaltäre aus den Nekropolen Roms (Bern 1987) 117-20.
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positions,5 even allowing that stones can, at times, wander significant
distances.6 The Via Aurelia, dating from 241 BCE,7 connected the Jani-
culum hill with its fortifications (the Arx Ianiculensis)8 and other key
delineations (the Ara Fontis, the Pagus Ianicolensis, for example)9 to the
ancient walled city via the Pons Sublicius.10 From there, the Via Aurelia
ran initially to the west and then north up the coast, eventually securing
access to Gaul. The roadway, especially close to the city (and cities to the
north) was therefore an ideal place for the display of graves, outside the
city wall (the pomerium) as required by the foundational Twelve Tables,11

and yet positioned to maximize the display of status-packed memor-
ialization of the dead.12 Even with the shift in elite fashion to garden areas
slightly away from roadways during Augustus’ reign,13 access remained
critical. The roadway also provided the avenue for the funeral procession
for the deceased and for anniversary visitations by interested successors.14

5 Fr Francesco Maria Torrigio, in the spirit of the Renaissance, recorded a number of
epitaphs (though not this one) along the old Via Aurelia and Via Cornelia in the early
seventeenth century. See A. Ferrua, ‘Iscrizioni antiche viste dal Torrigio’, RSA 5 (1975)
161-71.

6 For an extreme case, see N. G. Ashton and G. H. R. Horsley, ‘A Rediscovered
Arkhisynagogos Inscription from Thessaloniki and an Intriguing Iulia Prokla’, Tyche 31
(2016) 1-23.

7 From whence it derives its name. C. Aurelius Cotta was the censor at the time respon-
sible for the original foundation.

8 Ov. Fast. 1.245; Verg. Aen. 8.355-8; Liv. 1.33.6, 2.51.4. The citadel was ideally placed to
safeguard the free passage of trade on the Tiber River and, especially in the turmoil of
the late Republic, to watch for troop movements on the Campus Martius (Liv. 39.15;
Dio Cass. 37.28.1-3).

9 Cic. Leg. Man. 2.56; ILS 6079; CIL 6.2220. One might add the Naumachia Augusti,
associated with the Temple of Mars (established by 2 BCE) and fed, along with the
surrounding ‘Grove of the Caesars’, by the Aqua Alsietina at the foot of the Janiculum
on the banks of the Tiber, to this list, if only to demonstrate that the Janiculum, although
formally outside the bounds of the old city, was a crucial part of the city’s cultural life.
The aqueduct in the city approach ran close to the Via Aurelia. See RGDA 23; Suet. Aug.
43.1; Frontin. Aq. 11.1-2; Dio Cass. 66.25.3.

10 Liv. 1.33.5; Dion. Hal. Ant. Rom. 3.45.1-2.
11 Table 10.3: ‘No burial or cremation of a corpse shall take place in a city’; cf. Cic. Leg.

2.23.6-8. See generally F. P. Retief, ‘Burial Customs and the Pollution of Death in
Ancient Rome: Procedures and Paradoxes’, in F. P. Retief and L. Cilliers (eds.), Health
and Healing, Disease and Death in the Graeco-Roman World (Bloemfontein 2005) 128-46.

12 The building of the Aurelian Wall between 271 and 275 CE formally shifted the bound-
aries of the pomerium. The part of the wall to include the Janiculum hill substantially
encloses the general location(s) for the inscription and relief given here.

13 Thus J. R. Patterson, ‘Living and Dying in the City of Rome: Houses and Tombs’, in
J. C. Coulson and H. Dodge (eds.), Ancient Rome: The Archaeology of the Eternal City
(Oxford 2000) 259-89, at 267.

14 See J. M. C. Toynbee, Death and Burial in the Roman World (London 1971) 46-8;
V. Hope,Death in Ancient Rome: A Sourcebook (London 2007) 235. The elaboration of the
procession depended substantially on status and wealth. See J. Bodel, ‘Death on Display:
Looking at Roman Funerals’, in B. Bergmann and C. Kondoleon (eds.), The Art of
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The text of the inscription appears to have been first recorded by Carlo
Malvasia (in 1690) who placed it in the vineyards of the Nobilis near San
Pietro in Montorio,15 that is, on the Janiculum Hill. He provided puncts
for lines 1 and 4 only. Raphael Fabretti adjusted the location to indicate
that it was actually in the property of the Villa Nobilia that came to belong
to the Spada family in 1689 and which was near the Porta Aurelia.16 It
should be noted that the Aurelian Walls were built later than this
inscription and relief, that is, in the third century CE, so the reference ought
not to be construed anachronistically. The estate itself may go back to the
eleventh century but early renaissance maps of Rome show few habita-
tions, the bulk of the land being given to farming. This adds weight to the
intimations of a necropolis located here in the early principate, probably
associated with the so-called Columbarium of Bartoli located in proximity
(‘fuori la Porta Aurelia’) to the designated find-spot for this inscription.17

Neither Malvasia nor Fabretti mentioned an accompanying relief panel,
though it should be recognised that the concentration in such compilations
was on the inscription rather than the relief – there is no indication, for
example, of the moulding surrounding the inscription (though Pietro
Bartoli was attuned to such observations in his work). The content of
inscriptions was privileged. Nevertheless, giving the same location, a letter
of Johannes Christophorus Amadutius, published in 1740 mentioned a
relief in association with the inscription: cui superstant duo capita Viri, &
Mulieris.18 It is clear that Amaduzzi understood the inscription and relief
as belonging together.19

A fuller notice of the relief itself was provided by Friedrich Matz and
F. von Duhn in 1881, who added that the Villa Spada was, in their time,
known as the Villa Wedekind, an indication of the changes and building

Ancient Spectacle (New Haven, CT 1999) 259-81; H. Wrede, ‘Stadtrömische Monumente,
Urnen und Sarkophage des Klinentypus in den beiden ersten Jahrhunderten n. Chr.’, AA
(1977) 395-431, at 409; C. R. Galvao-Sobrinho, ‘Feasting the Dead Together: Household
Burials and the Social Strategies of Slaves and Freed Persons in the Early Principate,’ in S.
Bell and T. Ramsay (eds.), Free at Last! The Impact of Freed Slaves on the Roman Empire
(London 2012) 130-76, at 130.

15 C. Malvasia, Marmora Felsinea (Bologna 1690) 20.
16 R. Fabretti, Inscriptionum antiquarum quae in aedibus paternis asservantur explicatio et

additamentum (Rome 1702) 370, §143.
17 Pietro Santi Bartoli’s discovery of a columbarium in the Villa Corsini in the seventeenth

century bequeathed his name to the grave structure: Gli antichi sepolcri ovvero Mausolei
romani ed etruschi trovati a Roma (Rome 1697) plate 4. His sketch actually indicates a
series of small gravehouses/columbaria, rather than one large construction, in this
location.

18 Amadutius to Cl. Praesuli Philippus Valentius in Angelo Calogerà, Nuova Raccolta
D’ Opuscoli Scientifici e Filologici (Venice 1740) 226. This was repeated in De Veteri
Inscriptione Ursi Togati Ludi Pilae Vitreae Inventoris, Epistola Iohannis Christophori
Amadutti Professoris Litterarum Graecarum in Archigymnasio Romanae Sapientiae ad Cl.
Praesulem, Philippum Valentium (Rome 1775) 21-2.

19 He also added the missing puncts in his transcription.
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additions that impacted the area in the second half of the nineteenth
century:20

L. [Links] Brustbild einer Frau, in guten Jahren, aber noch nicht ältlich, das
Obergewand über den Kopf, die Haare einfach gescheitelt, die r. [rechte]
Hand vor der Brust aus dem Gewande kommend; r. [rechts] Brustbild eines
ältlichen Mannes, die r. [rechte] Hand ebenso vor der Brust; breite flache
Stirn, das Haar in traianischer Weise geschnitten. Augensterne sind noch
nicht angegeben. Beide Köpfe sind einander leicht zugewandt. Die Nasen
waren ergänzt und fehlen jetzt.21

They interpreted the two panels as a unit, noting that the inscribed stone
was ‘from the same marble and has the same dimensions’.22

The Corpus Inscriptionum Latinarum entry (6.3.16019) abbreviated this
relief description to protome mulieris | protome viri imberbis but more
recently Hans Frenz and then Valentin Kockel returned to Matz/von
Duhn’s material.23 It is clear that neither had seen the relief and inscription
themselves.24 However, on the basis of their brief description, and by
reference to stylistic features derived from other reliefs that he had viewed,
Kockel decided that the woman’s hairstyle did not necessarily fit a Tra-
janic period, that the shift of description of location from the Church of
San Pietro di Montorio to the Porta Aurelia meant a shift of location for
the stone/stones, that the marble and finish of the panels were likely dif-
ferent and, hence, that the two panels were likely originally separate – all
this without having viewed the panels.

THE PANELS

The two panels, one inscribed, one with relief, were found set into a garden
retaining wall (Figure 1) in the grounds of the Rome Campus jointly

20 The building of the Ponte Garibaldi in 1888 accelerated the building explosion in
the area.

21 F. Matz and F. von Duhn, Antike Bildwerke in Rom: mit Ausschluss der grösseren
Sammlungen (Leipzig 1881) 3.166, §3852: ‘At left, a half-length figure of a woman in her
prime; the upper garment is drawn over her head, the hair simply parted, the right hand
extends from the garment across her chest. At the right, a half-length figure of an older
man whose right hand is placed at the front of his chest; he has a broad flat forehead, the
hair cut in a Trajanic style. Eye highlights have not been added. Both heads are slightly
facing each other. The noses were at one stage complete but are now missing.’

22 However, their transcription neglected to notice the puncts before the two instances of
que (ll. 5, 6).

23 H. G. Frenz, ‘Untersuchungen zu den frühen römischen Grabreliefs’ (PhD thesis,
Frankfurt 1977) 244, §1; Kockel (n.1) 213, §21.

24 Frenz’s dissertation was subsequently published but concentrated on reliefs for which he
had photographic evidence. No reference to CIL 6.16019 was included. See H. G. Frenz,
Römische Grabreliefs in Mittel- und Süditalien (Rome 1985).
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operated by the Catholic University of America and the Australian
Catholic University in Trastevere, Rome.25

Some damage to both panels (especially the upper) has been sustained
over time with concrete used to deliver rough repairs ensuring that the
panels remain relatively intact. A new iron balustrade, sectioned by brick
columns, has been added in the recent past, specially designed to
accommodate the upper panel that rises above the upper ground level. The
panels cannot be assumed to have belonged, originally, to the same
monument on the basis of their current common location or their collation
noted by Amaduzzi in the eighteenth century (see above). Consequently,
issues of dating must be approached separately for each panel.

THE UPPER PANEL

The deeply set relief (Figure 2) presents two figures, female and male,
whose faces are turned towards each other, the woman at greater angle
towards the male. Both have their right hands extended across their chest,
with arms covered by their garments.26 The female, at the left, has a

Fig. 1 The two panels set into a garden retaining wall at the Rome Centre of
the Catholic University of America and Australian Catholic University,

Trastevere, Rome.

25 GPS coordinates: 41˚53'13''N / 12˚27'57''E.
26 Compare the similarly-positioned hands on the frame-inscribed relief for Calpurnia

Salvia and Calpurnia Hilara: D. E. E. Kleiner, Roman Group Portraiture: Reliefs of the
Late Republic and Early Empire (New York, NY 1977) fig. 10 (AE [1992] 119a; note that
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section of her palla across the back half of her head as a veil, with a fringe
of short curls visible. The male, at the right, is beardless and has short-
cropped hair with a simple fringe. A gentle furrowed brow is apparent.
The noses of both figures are missing and show evidence of some attempt
at past repair. Some chipping is visible on the chins of both faces. The
panel at front and rear betrays significant cracks; it is only held in position
by its securing with cement and by its positioning within the retaining wall.
A section of stone is missing at the right rear (Figure 3), but the existing
rear section appears roughly chiselled rather than fractured. The fractures
around the left side of the female figure at the front (Figure 2) suggest that
the narrower depth of stone visible at the top of the panel runs down the
entire width, suggestive of a significant later repair designed to restore the
frame. The chiseling strikes on this section of the frame are different from
the larger section. The loss of the woman’s elbow is corroborative.

The frame and background to the figures have not been fine-smoothed
(as compared to the lower panel). Dowel marks are visible in the section of
the rear of the stone extending above ground level. These (and the cracks)
indicate that the panel has been removed from its original placement.

H: 0.65; W: 1.20; D: 0.27.

Fig. 2 The two panels.

the Epigraphik-Datenbank omits sibi before et patronis); cf. figs. 4, 5, 9, 14, 16a, 21,
29, 43.
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The presentation of the two figures of the relief is typical of a married
couple, though there is nothing within the relief to seal this judgment made
by Amadutius in 1740 (see above). But the evocation of conventionality
alone is suggestive of compliance with the Augustan moral revolution that
coloured the first century. The sobriety of the male figure, with public face
meeting the gaze of the viewer, is accented by the wrinkled lines of his
forehead and by the controlled hair-style with its locks carefully placed in
a horizontal line across the forehead (neither slightly unkempt in the
pseudo-Alexandrian fashion of some Augustus portraits nor accenting the
temple through the curvature of the frontal hair-line). The combed-
forward strands of hair at the right side of the face further reduce the
appearance of the temples – a feature that Diana Kleiner saw as char-
acteristic of the late Republic male hair-style.27 A similar stylistic pre-
sentation is found on coins of Gaius Caesar (Agrippa’s son), Germanicus
(Caligula’s father) and even of Claudius,28 though there are parallels on
some reliefs from mid-Augustan times.29 But what is clear is the measured,
considered placement of the hair, the temperate address of the public and
the careful folds of the toga.

The conventionality of the woman’s position in the inscription (second
after the male and diminished in letter size) is paralleled in the relief. Her
head is turned more pronouncedly towards her husband than his towards
her – ‘giving him visual supremacy’.30 The positioning of his head com-
bines an acknowledgment and reinforcement of their relationship with a

Fig. 3 The top and rear of the upper panel.

27 Kleiner (n.26) 124.
28 RPC §1564; HRIC §3; RIC §113.
29 See especially Kleiner (n.26) fig. 2.
30 D. Borbonus, Colombarium Tombs and Collective Identity in Augustan Rome (Cambridge

2014) 80. Compare a similar representation in Kleiner (n.26) fig. 30.
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stance yet towards the world – the proper combination of responsibilities
factored for the paterfamilias, according to Pliny the Elder.31

Her veil is a strong indication of piety and probably an indication of
her matronly position. Coin legends leave no doubt that pietas is the
particular association to be given to such iconographic representation.32

The positioning of the veil covering approximately half the hair is an
inflection found elsewhere as well. Terracotta votive figures from the
Sanctuary of Fortuna Primigenia similarly cover half the head, thus
combining both the (haired) glory and the (covering) piety of the
woman.33 Some coins and gems present a similar feature. Livia, for
example, is veiled over the back half of her head, allowing the curled fringe
to be clearly visible, almost accented by a stephane / vitta hair band.34 It is
not quite clear whether the female in the relief wears a stephane as well as
her veil. But the hairstyle is closer to that of Livia than to the raised and
tightly-curled coiffure – albeit still veiled – that became fashionable at the
end of the first and beginning of the second century CE,35 or to the more
ostentatious nodus style gathering at the front of head that also appears on
sculpted heads of Livia. Certainly, the curled locks, symmetrically twisted
gently away from a central parting, is strongly reminiscent of a number of
reliefs dated to the time of Augustus.36 Accordingly, the relief can be dated
with some confidence to the first half of the first century CE and, probably,
to the Augustan period.

THE LOWER PANEL

The lower panel is carefully polished with a simple moulded frame. There
is a shear fracture at the upper right part of the stone but it appears to be
held secure by its position in the retaining wall and by the upper panel.
The Latin inscription of six lines is complete.

31 E.g. Plin. HN 33.26; cf. Plut. Mor. 138B-146A; Plin. Ep. 1.14, 6.31; Dio Chrys. Or. 6.10-11;
Sen. Ep. 76.31; Quint. Inst. 1.2.6.

32 See, for example, the coin minted by Drusus under Tiberius in 23 CE: RIC §43. Sometimes
the veiled woman would also be portrayed pouring the incense of sacrifice, indicating that
religious observance was a key practice of pietas (RIC §§373, 392, 394a, 483; cf. 1 Cor.
11:5, 7).

33 See generally E. Fantham, ‘Covering the Head at Rome: Ritual and Gender’, in
J. Edmondson and A. Keith (eds.), Roman Dress and the Fabrics of Roman Culture
(Toronto 2008) 158-71.

34 See C. L. Thompson, ‘Hairstyles, Head-Coverings, and St. Paul: Portraits from Roman
Corinth’, Biblical Archaeologist 51.2 (1988) 99-115, at 107; compare E. Soxiadis, The
Mysterious Fayum Portraits (New York 1995) 234-5. For gems, see S. Reinach, Pierres
gravées des collection Marlborough et d’Orléans … (Paris 1895) 16 and plate 5, nos. 2, 3
(and also 4); 22 and plate 27, 3; 48 and plate 96, 1; 113 and plate 109, 14.

35 Wrede (n.14) 406-8, noting plates 82-4.
36 Kleiner (n.26) figs. 22, 30.
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H: 0.65 W: 1.20; D: ?

The letter sizes vary. The letters of line 1 are 0.075 with the first two
letters 0.08. The letters of line 2 are 0.07; those of line 3 are 0.06. Lines 4-6
are 0.050 (0.055 for extended I).

The text reads:

1 L. ∙ COMINIVS ∙ ANTEROS
2 MINOR
3 CALPVRNIA ∙ APOLLONIA
4 FECIT ∙ SIBI ∙ ET ∙ SVIS
5 LIBERTIS ∙ LIBERTABVS ∙ QVE
6 POSTERIS ∙ QVE ∙ EORVM

Translation: Calpurnia Apollonia erected the memorial for L. Cominius
Anteros Minor, for herself and for her freedmen and women and their
descendants.37

In the absence of any specific calendrical reference, any dating based
on letter forms must be tentative. Other elements sometimes deployed –
formulae and onomastics – offer little here: the formula of ll. 4-6 is ubi-
quitous over a long period of time; the names Anteros and Apollonia are
Greek names frequently found in Latin inscriptions. The Greek name
Ἀντέρως occurs 95 times in the LGPN38 with little hint of servility.
However, the editors of the volume covering southern Italy and Sicily,39

made a decision to include occurrences known from Latin inscriptions. In
fact, all the 23 instances they provide are in Latin. The inclusion of these
Latin names as evidence for ‘Greek personal names’ is accompanied by a
noticeable entrance of servility among the bearers (with five instances
given as likely freed). The trend increases markedly once under the ambit
of Rome, providing a regional accent not found elsewhere.40 Heikki Solin
lists 190 instances, the majority slaves or freedmen (136/137) but, with 53
examples judged uncertain (including this instance), the possibility of free
status for the two recorded in 16019 remains,41 even if servility is strongly

37 The double nominative is honorific for Anteros (larger letter size), without compromise
for Apollonia’s initiative (fecit).

38 Statistics are based on all published volumes up to and including volume 5C (Inland Asia
Minor).

39 P. M. Fraser and E. Matthews (eds.), A Lexicon of Greek Personal Names (Oxford 1997)
3A.43.

40 Iiro Kajanto underscores the importance of regionalism in assessing the growth of par-
ticular onomastic usage: see I. Kajanto, The Latin Cognomina (Helsinki 1965) 18-19. Of
course, the accidence of survival may impact the statistics, but the incidence for Rome is
striking. Kajanto was also struck by the apparent preference of slaves and freed in Rome
seemed to prefer Latin on gravestones: I. Kajanto, A Study of the Greek Epitaphs of
Rome (Helsinki 1963) 3.
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intimated. Ἀπολλωνία is even more frequent (190 times in the LGPN) but
less so in Italy and Sicily (only 9 instances, with 7 given in Latin). Solin
records 61 instances, over half of which he gives as status-uncertain,
including, again, this inscription.42 Earlier writers were less reserved;
Maximilian Lambertz, for example, readily saw a raid on minor Greek
deities such as Anteros for slave names in Rome.43 ‘Most slaves bore
Greek names,’ according to Kajanto,44 but this did not mean that only
slaves (or freed) bore Greek names.

So, to the epigraphical style itself. The single column inscription is
carefully formed, with the lines centred and descending in size (a masonic
reinforcement of hierarchy). The letters of line 1 are 0.075 with the first
two letters 0.080. The letters of line 2 are 0.070; those of line 3 are 0.060.
Lines 4-6 are 0.050 (0.055 for I longa). Serifs are ubiquitous on finials and
sweeping tails are given for the Q and R; there are three instances of I
longa (in SVIS in l.4, the second I in LIBERTIS in l.5; the I in POSTERIS
in l.6), but the irregular application suggests either mere adornment for a
final syllable or casual accenting. Puncts are used to divide words,
including the suffix que (ll. 5, 6).45 Only one abbreviation occurs, for the
praenomen in the first line, even though other epitaphs frequently
abbreviate various of the elements in ll. 4-6.46 These inscribed features are
all common in the monumental style of the first century, particularly from
the time of the emperor Tiberius.47 Joyce and Arthur Gordon found a
predominance of the long I in the period from Augustus to Nerva but with
sufficient occurrence in the following century and a half as to render it,
alone, doubtful as evidence of date; however the long tail of the letter Q
seemed ‘most often found in the period Tiberius-Nero’.48 The absence of

41 H. Solin, Die griechischen Personennamen in Rom (2nd edn., 3 vols.; Berlin 2003) 1.21.
There is a typological error for this inscription: the name is printed as M. Cominius
Anteros (p. 20).

42 Solin (n.41) 1.299-300. For Anteros and Apollonia, Solin includes one example of the
name in a Greek inscription for each.

43 M. Lambertz, Die griechischen Sklavennamen (Vienna 1907) 22.
44 Kajanto, Cognomina (n.40) 133.
45 Compare CIL 6.2226; CIL 6.17347, 24019 has ∙que∙ after libertabus but no breakdown

for posterisque; the converse occurs in CIL 6.15182, 17158; in CIL 6.15160 the que is both
abbreviated to ‘q’ and divided by puncts. In some inscriptions, puncts become dividers of
syllables: CIL 6.15917, 15946, 16898, 24041, 24050.

46 Compare CIL 6.15710, 15767, 15769, 15790, and 15887 for slight abbreviations of ll.4-6
and CIL 6.16563 for a heavier pruning; see CIL 6.15258, 15983, 16563 for partial
abbreviations for ll.5-6, reducing to L∙L∙P∙Q∙E∙ in CIL 6.16792.

47 See CIL 6.15164, 15166, 15168, 15172, 15173, 15174, 15178, 15173 as a handful amongst
thousands.

48 J. S. and A. E. Gordon, Contributions to the Palaeography of Latin Inscriptions (Berkeley,
CA 1957) 216, 211. Their album of datable inscriptions bears this out. The combination
of these letter forms, as also a down-turn in the completion of the curvilinear stroke of the
letter P, is most nearly matched by first-century styles; see A. E. and J. S. Gordon, Album
of Dated Latin Inscriptions (4 vols.; Berkeley 1958-65) vol. 1, nos. 28, 34, 93 (with plates
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Diis manibus is supportive but not conclusive.49 Solin simply listed the
inscription as belonging to the first century CE,50 though he did point out
that the name Anteros reached a peak incidence in Rome during the
period Augustus-Nero.51

CONCLUSION

The re-discovery of a relief and inscription first attested in the seventeenth
century but whose whereabouts had been lost amidst the rapid urbani-
zation of the Janiculum Hill in the late nineteenth century, has restored
two significant artefacts to scholarship. Detail about the various elements,
not previously recorded, is now able to be provided – dimensions, con-
dition and repair, details of epigraphical style. The substantial question of
whether the two panels originally belonged together or whether some
‘rescuer’ in the distant past decided that the inscription was fittingly
expressed visually by the relief has not been decided. The dating for both
panels does carry some overlap but the date range is broad. If anything,
the relief might be dated earlier than the inscription. The Greek names
given in the inscription in citizenship formula might as a default position
point to freed status but Henrik Mouritsen warns us that the late Republic
and early Imperial periods witness a striking range of status in the bearing
of Greek names.52 Certainly both Anteros and Apollonia are carried by
slave, freed and possibly free-born. The ‘Minor’ of Anteros’s name does
suggest a succession of some kind (whether father to son or between
brothers, less likely of identically named slaves within an elite household),
though again without conclusively pin-pointing status origins. The rela-
tionship between Anteros and Apollonia again cannot be conclusively
decided, though, the intimation of a marriage must be one relationship to
be weighed. That intimation is stronger in the visual presentation of the
relief but, similarly, requires further evidence to confer confidence. At least
now, a provenience and photographs have yielded a more secure foun-
dation for research than the reliance on older records.53
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to vol. 1); cf. no. 126, which is dated at the end of the first century CE but has a horizontal
finish to the curvilinear stroke.

49 A. E. Gordon, Illustrated Introduction to Latin Epigraphy (Berkeley, CA 1983) 40-1.
50 Solin (n.41) 20, 300.
51 H. Solin, Analecta Epigraphica 1970-1997 (Rome 1998) 212.
52 H. Mouritsen, The Freedman in the Roman World (Cambridge 2011) 125-6.
53 I am grateful to the two anonymous reviewers for this paper, as also to Dr Michael

Theophilos, for their salutary comments.
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