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Liturgical chant bibliography 27/28

RAQUEL ROJO CARRILLO and MARIE WINKELMULLER-URECHIA

As previously announced, Dr Raquel Rojo Carrillo and Dr Marie
Winkelmiiller-Urechia are the new compilers of the Liturgical chant bibliography
(LCB). The following mainly covers plainchant scholarship published in 2017-18.

We have adopted from our predecessor, Dr Giinther Michael Paucker, several con-
ceptual aspects of previous instalments including layout and basic structure. Having
honoured the tradition we inherited, we have added to it our own individual
resources, expertise and abilities. Consequently this instalment includes new subcate-
gories and domains of publications. Going forward, the LCB will maintain seven pre-
viously established subdivisions: (1) Additions, including new volumes of collections
and reviews of publications previous listed; (2) Editions and facsimiles; (3) Books and
reprints; (4) Congress proceedings; (5) Chant journals; (6) Collections of essays and dic-
tionaries; and (7) Articles in periodicals and Festschriften. Two new subdivisions have
been added, namely (8) Ph.D. dissertations (previous instalments indexed Ph.D. dis-
sertations under ‘Books and reprints’) and (9) Websites and online databases. The lat-
ter includes specialised websites that catalogue, explain and/or link to plainchant
manuscripts.

LCB will regularly survey publications in English, German, French, Spanish,
Italian, Portuguese, Catalan and Dutch, languages that its authors read, and includes
journals that had not previously been analysed, among them Cahiers de civilisation
médiévale, Miscel-lania Liturgica Catalana and Medievalia: Revista d’Estudis Medievals.
Thanks to the cooperation of authors who were so kind to inform us about the publi-
cation of their work, LCB 27/28 also includes publications in languages other than
those listed as well as items published before 2017 which had not been previously
listed. We are very grateful for references received for this instalment and hope to
receive notice of future ones.

Important new editions have been published since LCB 26 appeared, including a
new volume of the Graduale novum (27/28002) and the Psalterium currens (27/
28016). The sequences of Notker Balbulus have been edited twice from different per-
spectives by Calvin Bower (27/28018) and Stefan Morent (27/28012). We also note
English translations of plainchant treatises by Guy de Saint-Denis and Hélie
Salomon by Constant J. Mews, Carol J. Williams, John N. Crossley and Catherine
Jeffreys (27/28003); and Joseph Dyer (27/28020), respectively. Additionally, the series
Catalogue des manuscrits notés du Moyen Age conservés dans les bibliothéques publiques de
France by Christian Meyer has been enlarged through new volumes (27/28029-27/
28033).
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We also wish to draw readers’ attention to a few highlights from the past two years.
Two publications were dedicated to the vast theoretical collection in the manuscript
Montecassino, Archivio dell’Abbazia Cod. 318. One contains an edition (27/28010)
and both include series of essays (27 /28010 and 27 /28101), one written by our recently
deceased colleague, Alejandro E. Planchart. Three new Festschriften dedicated to emi-
nent chant researchers, Wulf Arlt (27/28074), Joseph Dyer (27/28075) and Stefan
Klockener (27/28078), have also appeared. Finally, we note a special volume of the
yearbook Zenetudomdnyi Dolgozatok [Musicological Studies] of the Musicological
Institute of the Hungarian Academy of Sciences in memoriam Gabor Kiss, whom the
plainchant community sadly lost in 2016.

With sincere appreciation for your cooperation and communication, we again
ask that you send references (including reviews) of new published works for future
instalments of the LCB to Dr Raquel Rojo Carrillo and Dr Marie
Winkelmiiller-Urechia (liturgchantbiblio@gmail.com). Thank you very much in
advance!

Additions
24024R. Catherine CUBITT, Plainsong & Medieval Music, 26/2 (2017), 179-83.

24028R. Christelle CAZAUX-KOWALSKI, Cahiers de civilisation médiévale, 60/240
(2017), 293-4.

24038R. Marie-Noél COLETTE, Etudes grégoriennes, 45 (2018), 258—60.

24040R. Barbara HAGGH-HUGLO, Cahiers de civilisation médiévale, 60/238 (2017),
187-90.

24041R. James BORDERS, Plainsong & Medieval Music, 26/2 (2017), 206-15.

25005R. James GRIER, Speculum, 92/2 (2017), 519-20. — Xavier PERRIN, Ecclesia Orans,
33/1 (2016), 502-5.

25007R. Alicia SCARCEZ, Ecclesia Orans, 33/1 (2016), 499-502.

25010R. Christian MEYER, Revue de musicologie, 102/2 (2016), 455-6. — Marie-Noél
COLETTE, Etudes grégoriennes, 44 (2017), 283-5.

25012R. Barbara EICHNER, Journal of the American Musicological Society, 71/1 (2018),
255-60. — Margot FASSLER, Music and Letters, 98/2 (2017), 306-8. — John
MACINNIS, Notes: Quarterly Journal of the Music Library Association, 73/2 (2016),
300-2. — Stefan MORENT, trans. Ben POPE, German Historical Institute London
Bulletin, 39/2 (2017), 59-62.

25017R. Luisa NARDINI, Speculum, 92/1 (2017), 220-2.
25029R. Martin CONRAD, Liturgisches Jahrbuch, 67/1 (2017), 131-2.
26002R. Daniel Alberto ESCOBAR PORTILLO, Ecclesia Orans, 33/2 (2016), 496-9.
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26006R. Jurij SNOJ, Plainsong & Medieval Music, 26/2 (2017), 183-5.

26009R. Nicola TANGARI, Etudes grégoriennes, 45 (2018), 260-5. — Miriam
WENDLING, Die Musikforschung, 70/4 (2017), 410-12.

26014R. Irene HOLZER, Die Musikforschung, 71/1 (2018), 67-9.
26015R. Irene HOLZER, Die Musikforschung, 72/1 (2019), 69-71.
26016R. Irene HOLZER, Die Musikforschung, 72/1 (2019), 69-71.

26020R. Genevieve B. BAZINET, Renaissance Quarterly, 70/4 (2017), 1612-13. — Peter
V. LOEWEN, Music and Letters, 96/3 (2015), 452-4. — Jennifer S. THOMAS, Notes:
Quarterly Journal of the Music Library Association, 72/4 (2016), 760-5.

26029R. Jonathan BLACK, The Journal of Medieval Latin, 26 (2016), 374—6.— James
GRIER, Speculum, 93/1 (2018), 232—4.

26034R. Alexander J. FISHER, “The history of a curious tone’, Early Music, 41/3 (2013),
502—4. —Mark A. PETERS, Notes: Quarterly Journal of the Music Library Association, 69 /2
(2012), 345-7.

26040R. Thomas F.X. NOBLE, The Medieval Review (2018). Available online at: https://
scholarworks.iu.edu/journals/index.php/tmr/article/view /18525.

26044R. Peter Woetmann CHRISTOFFERSEN, Danish Yearbook of Musicology, 41/2
(2017), 15-18. — Matthew Cheung SALISBURY, Music and Letters, 98/2 (2017), 293-4.

26054R. Santiago RUIZ TORRES, Ecclesia Orans, 34/1 (2017), 286-9.

26062R. Helen DEEMING, ‘A Celebration of Alejandro Enrique Planchart’, Early
Music, 45/2 (2017), 313-15. — Kathleen SEWRIGHT, Notes: Quarterly Journal of the
Music Library Association, 73/3 (2017), 540—4.

Editions and facsimile editions

27/28001. Bilingual Musical Manuscripts (Greek-Church Slavonic) in Rila Monastery, ed.
Asen ATANASSOV, Vasja VELINOVA, Elena UZUNOVA, Ivan ZHELEV and
Svetlana KUJUMDZIEVA (Sofia: Inprint, 2018).

27/28002. Graduale novum editio magis critica iuxta SC 117 seu Graduale sanctae Romanae
Ecclesiae Pauli PP. VI cura recognitum, ad exemplar ordinis cantus missae dispositum, luce
codicum antiquiorum restitutum nutu sancti oecumenici concilii Vaticani 11, neumis laudu-
nensibus et sangallensibus ornatum, vol. 2, De feriis et sancti, ed. Christian DOSTAL,
Johannes Berchmans GOSCHL, Cornelius POUDEROIJEN, Franz Karl PRASSL,
Heinrich RUMPHORST and Stephan ZIPPE (Regensburg: Con Brio / Rome:
Libreria Editrice Vaticana, 2018).

27/28003. Guy of Saint-Denis, Tractatus de tonis, ed. and trans. Constant ]. MEWS, Carol
J. WILLIAMS, John N. CROSSLEY and Catherine JEFFREYS (Kalamazoo: Medieval
Institute Publications, 2017).
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Review. Joseph DYER, The Medieval Review (2018). Available online at: https://schol-
arworks.iu.edu/journals/index.php/tmr/article/view /24684.

27/28004. Historiae: Historia Sancti Hilarii Pictaviensis, ed. Barbara HAGGH-HUGLO,
Musicological Studies and Documents LXV/28 (Kitchener, ON: Institute of
Mediaeval Music, 2018).

27/28005. In Festo Sancti Annonis tibi cantemus. Zwei Offizien zu Ehren des Heiligen Annos,
ed. Dirk van BETTERAY (Niederhofen: Blattwelt, 2018).

27/28006. Lectionarium Placentinum Temporale. Edition of a Twelfth Century Lectionary
for the Divine Office, 2 vols., ed. Brian MJLLER JENSEN, Millenio medievale 108, Testi
26 (Firenze: SISMEL Edizioni del Galluzzo, 2016).

Review. Charles HILKEN, Speculum, 93/3 (2018), 859-60.

27/28007. Lectionarium Placentinum Sanctorale. Edition of a Twelfth Century Lectionary
for the Divine Office, 2 vols., ed. Brian MJLLER JENSEN, Millenio medievale 108*, Testi
26* (Florence: SISMEL Edizioni del Galluzzo, 2018).

Review. Lucien-Jean BORD, Cahiers de civilisation médiévale, 60/239 (2017), 316-18.

27/28008. Mapping Processions: Four Sixteenth-Century Spanish Music Manuscripts in
Sydney, ed. David ANDRES FERNANDEZ, with a foreword by Jane Morlet
HARDIE, Musicological Studies 108 (Kitchener, ON: The Institute of Medieeval
Music, 2018).

Review. Maricarmen GOMEZ MUNTANE, Medievalia. Revista d’Estudis Medievals, 21/
1(2018), 117-21. — Barbara HAGGH-HUGLO, Plainsong & Medieval Music, 28/1 (2019),
92-7.

27/28009. Medieval Latin Liturgy in English Translation: Teams Documents of Practice, ed.
Matthew Cheung SALISBURY (Kalamazoo: Medieval Institute Publications, 2017).

Review. John B. WICKSTROM, The Medieval Review (2018). Available online at:
https://scholarworks.iu.edu/journals/index.php/tmr/article/ view /26103.

27/28010. Montecassino Archivio dell’ Abbazia Cod. 318: Facsimile e commentarii, 2 vols., ed.
Mariano DELL’OMO and Nicola TANGARI, Bibliotheca Mediaevalis IV — Archivio
Storico di Montecassino. Facsimili e commentarii 3 (Lucca: LIM, 2018). (Vol. 2 is the
facsimile; for vol. 1 see 27/28010 under ‘Collections of essays’.)

27/28011. Monuments of Medieval Liturgical Poetry in Hungary. Sequences — Critical
Edition of Melodies, ed. Andrea KOVACS, Musica Sacra Hungarica 1 (Budapest:
Argumentum, Liszt Ferenc Academy of Music Church Music Research Group, 2017).

27/28012. Notker Balbulus Sequenzen. Ausgabe fiir die Praxis, ed. Stefan MORENT et al.
(Sankt Ottilien: EOS, 2017).

Review. Santiago RUIZ TORRES, Ecclesia Orans, 25/2 (2018), 458-61.
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27/28013. Officium defunctorum secundum Ritum Mozarabicum cum notis musicis, ed.
Luca RICOSSA (Versoix: L. Ricossa, 2016).

27/28014. Officium mortuorum secundum veterem Romanorum morem archibasilicae Sancti
Petri, ed. Luca RICOSSA (Versoix: L. Ricossa, 2016).

27/28015. Officium Stellae: Studio comparativo e trascrizione dei testimoni liturgico-musicali,
ed. Nausica MORANDI, La Tradizione Musicale 17 (Florence: Edizioni del Galluzzo
per la Fondazione Ezio Franceschini, 2016).

Review. Michael L. NORTON, Plainsong & Medieval Music, 27 /1 (2018), 76-85. — Elaine
Stratton HILD, Speculum, 94/1 (2019), 255-6.

27/28016. Psalterium Currens, ed. Cornelius POUDEROIJEN, OSB, and Eugeen LIVEN
D’ABELARDO, with Latin translation by Michiel OP DE COUL and Guus BAL, and
English translation by David BARICK (Hilversum: Stichting Psalterium, 2018), 2
vols., 12 CDs and DVD featuring Hartkeriana.

27/28017. Szekvencidk a kozépkori Magyarorszigon. Repertodr, tradiciok, dallamok
[Sequences in the medieval Hungary: Repertory, traditions, melodies], ed. Andrea
KOVACS, Musica Sacra Hungarica 2 (Budapest: Argumentum, Liszt Ferenc
Academy of Music Church Music Research Group, 2017).

27/28018. The Liber Ymnorum of Notker Balbulus, ed. Calvin M. BOWER (London: Henry
Bradshaw Society, 2016). Vol. 1: Text and Music. Vol. 2: Commentary.

Review. William T. FLYNN, Music and Letters, 98/4 (2017), 672—4. — Anthony WARD,
Ephemerides Liturgicae, 132 (2018), 380-2.

27/28019. The Office of Saint William of York, ed. John TOY and David HILEY,
Wissenschaftliche Abhandlungen/Musicological Studies, LXV /27 (Kitchener, ON:
The Institute of Mediaeval Music, 2017).

27/28020. The Scientia artis musice of Hélie Salomon: Teaching Music in the Late Thirteenth
Century ed. and trans. Joseph DYER (London: Routledge, 2018).

Review. David HILEY, Music and Letters, 99/3 (2018), 471-2.

27/28021. Vigiliale MDVII. Monumenta et transcripta, ed. Elena Maria SORBAN, Quellen
der ruménischen Musik 14 (Bucharest: Editura Muzicala, 1986).

Books, reprints

27/28022. Benjamin BRAND, Holy Treasure and Sacred Song: Relic Cults and Their
Liturgies in Medieval Tuscany (New York: Oxford University Press, 2014).

Review. Daniel ]. DICENSO, Journal of the American Musicological Society, 70/2 (2017),
523-8. — Luisa NARDINI, Speculum, 92/1 (2017), 220-2.

27/28023. Gisele CLEMENT, Le Processionnal en Aquitaine, IX°*-XIII° siécle: Genese d'un
livre et d'un répertoire, Musicologie 2 (Paris: Classiques Garnier, 2017).
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Review. Marie-Noél COLETTE, Etudes grégoriennes, 44 (2017), 281-3. — Barbara
HAGGH-HUGLO,  Scriptorium, 72/1 (2018), 19*, n. 52. - Anne-Zoé
RILLON-MARNE, Revue de musicologie, 105/1 (2019), 182-5.

27/28024. Jean-Frangois GOUDESENNE, Emergences du Chant grégorien. Les strates de la
branche Neustro-insulaire (687-930), MUSAM — Musicalia Antiquitatis & Medii Aevi 1
(Turnhout: Brepols, 2018).

27/28025. Anthea GRASSELLI, A Proper Definition for the Earliest Adiastematic Notations
of Gregorian Chant (New York: Austin Macauley Publishers, 2019).

27/28026. Richard F. GYUG, Liturgy and Law in a Dalmatian City: The Bishop’s Book of
Kotor (Sankt-Peterburg, BRAN, F. no. 200), Studies and Texts 204, Monumenta
Liturgica Beneventana 7 (Toronto: Pontifical Institute of Mediaeval Studies, 2016).

Review. Vadim PROZOROV, Speculum, 93/3 (2018), 854—6.

27/28027. Jeffrey F. HAMBURGER, Eva SCHLOTHEUBER, Susan MARTI and Margot
E. FASSLER, Liturgical Life and Latin Learning at Paradies bei Soest, 1300-1425: Inscription
and Illumination in the Choir Books of a North German Dominican Convent, 2 vols.
(Miinster: Aschendorff, 2016).

Review. Cynthia ]. CYRUS, Speculum, 94/1 (2019), 215-17. — Nancy van DEUSEN,
Journal of the American Musicological Society, 71/2 (2018), 530-4. — Véronique
ROUCHON MOUILLERON, Revue de I'art, 200/2 (2018), 76—7. — Diane REILLY, The
Medieval Review (2018). Available online at: https://scholarworks.iu.edu/journals/
index.php/tmr/article/view /25976.

27/28028. Svetlana KUJUMDZIEVA, The Hymnographic Book of Tropologion: Sources,
Liturgy and Chant Repertory (London and New York: Routledge, 2018).

Review. Hieromonk Damaskinos (OLKINUORA) of Xenophontos, Journal of the
International Society for Orthodox Church Music, 3/4 (2018), 354-5.

27/28029. Christian MEYER, Catalogue des manuscrits notés du Moyen Age conservés dans
les bibliotheques publiques de France: Collections de Bourgogne et d’lle-de-France. Autun,
Auxerre, Avallon, Beaune, Chalon-sur-Saéne, Dijon, Micon, Melun, Provins,
Semur-en-Auxois, Sens (Turnhout: Brepols, 2013).

27/28030. Christian MEYER, Catalogue des manuscrits notés du Moyen Age conservés dans
les bibliotheques publiques de France: Collections du Nord — Pas-de-Calais et de Picardie.
Abbeville, Amiens, Arras, Bergues, Boulogne-sur-Mer, Cambrai (Turnhout: Brepols, 2015).

27/28031. Christian MEYER, Catalogue des manuscrits notés du Moyen Age conservés dans
les bibliotheques publiques de France: Collections du Nord — Pas-de-Calais et de Picardie. II:
Chantilly, Douai, Laon, Lille, Saint-Omer, Saint-Quentin, Soissons, Valenciennes
(Turnhout: Brepols, 2016).

Review. Barbara HAGGH-HUGLO, Cahiers de civilisation médiévale, 60/238 (2017),
190-1.
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27/28032. Christian MEYER, Catalogue des manuscrits notés du Moyen Age conservés dans
les bibliotheques publiques de France: Collections de Bretagne, du Centre et des
Pays-de-la-Loire. Angers, Blois, Bourges, Chartres, Le Mans, Loches, Nantes, Orléans,
Rennes, Tours, Vendome (Turnhout: Brepols, 2017).

27/28033. Christian MEYER, Catalogue des manuscrits notés du Moyen Age conservés
dans les bibliotheques publiques de France: Collections d’Auvergne, Rhone-Alpes, de
Nouvelle Aquitaine, d’Occitanie, et de Provence — Alpes — Cote d’azur. Aix-en-Provence,
Albi, Arles, Auch, Avignon, Bayonne, Bordeaux, Carcassonne, Carpentras,
Clermont-Ferrand, Foix, Fréjus, Grasse, Grenoble, Limoges, Lunel, Lyon, Marseille,
Mende, Montauban, Montpellier, Moulins, Narbonne, Nice, Nimes, Périgueux,
Perpignan,  Poitiers,  Saint-Bonnet-le-Chdteau,  Saint-Victor-sur-Rhins, — Toulouse
(Turnhout: Brepols, 2019).

27/28034. Costin MOISIL, Geniu rominesc vs. traditie bizantini: Imaginea cantarii biseri-
cesti in muzicologia romdneasci [Romanian Genius vs. Byzantine Tradition: The Image
of Church Chant in Romanian Musicology] (Bucharest: Editura Muzicala, 2016).

27/28035. Costin MOISIL, Constructia unei identitati romanesti in muzica bisericeasci [The
Construction of a Romanian Identity in Church Music] (Bucharest: Editura
Universitatii Nationale de Muzica Bucuresti, 2018).

27/28036. Gregory MYERS, Music and Ritual in Medieval Slavia Orthodoxa: The Exaltation of
the Holy Cross, ed. Peter M. KRAKAUER, Varia Musicologica 23 (Bern: Peter Lang, 2018).

27/28037. Luisa NARDINI, Interlacing Traditions: Neo-Gregorian Chant Propers in
Beneventan Manuscripts, Monumenta liturgica beneventana 8 (Toronto: Pontifical
Institute of Mediaeval Studies, 2016).

Review. Therese BRUGGISSER-LANKER, Mittellateinisches Jahrbuch, 52 (2017), 496-8.
— Elsa DE LUCA, Music and Letters, 99/2 (2018), 276-8. — James V. MAIELLO, Fontes
Artis Musicae, 64/3 (2017), 315-19. — Matthew PEATTIE, ‘Post-Gregorian chant in
southern Italy’, Early Music, 45/3 (2017), 470-1. — Nicola TANGARI, Rivista
Internazionale di Musica Sacra, 38 (2017), 411-23. — Giovanni VARELLI, Rivista Italiana
di Musicologia, 53 (2018), 213-18. — Bibiana VERGINE, Journal of the American
Musicological Society, 71/3 (2018), 839-42.

27/28038. Michael L. NORTON, Liturgical Drama and the Reimagining of Medieval Theater
(Kalamazoo: Medieval Institute Publications, 2017).

Review. Melanie BATOFF, Speculum, 94/1 (2019), 259-61.

27/28039. Susan RANKIN, Writing Sounds in Carolingian Europe: The Invention of
Musical Notation (Cambridge: Cambridge University Press, 2018).

27/28040. Ramoén SAIZ-PARDO HURTADO, Le opportunita del tempo. Angelo De Santi e
la Scuola Superiore di Musica Sacra, Historiae musicae cultores (Firenze: Olschki, 2017).
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27/28041. Catherine SAUCIER, A Paradise of Priests: Singing the Civic and Episcopal
Hagiography of Medieval Liege, Eastman Studies in Music (Woodbridge: Boydell &
Brewer, 2014).

Review. Karl KUGLE, Journal of the American Musicological Society, 70/3 (2017), 857-60.

27/28042. Anton STINGL jun., Die Konjunktion “et” als Schliissel zur Liqueszenz (Sankt
Ottilien: EOS, 2017).

27/28043. Anton STINGL jun., Alleluia, dulce carmen. Aspekte des gregorianischen Alleluia
(Sankt Ottilien: EOS, 2018).

27/28044. Markus UHL, Die romische Choralreform in der Folge des Trienter Konzils und die
Editio Medicaea 1614/15 (Hildesheim et al.: Olms, 2018).

27/28045. Eva VESELOVSKA, Rastislav. ADAMKO and Janka BEDNARIKOVA,
Stredoveké pramene cirkevnej hudby na Slovensku [The sources of medieval Church
music in Slovakia] (Bratislava: Slovenska muzikologicka spolo¢nost — Ustav hudobnej
vedy SAV, 2017).

27/28046. Jacques VIRET, Le chant grégorien (Paris: Eyrolles 2017).

27/28047. Maura ZATONYI, Hildegard von Bingen, Zuginge zum Denken des
Mittelalters 8 (Miinster: Aschendorff, 2017).

Review. Debra L. STOUDT, Speculum, 94/2 (2019), 605-6.

Congress proceedings

27/28048. Church Music and Icons: Windows to Heaven. Proceedings of the Fifth
International Conference on Orthodox Church Music, University of Eastern Finland,
Joensuu,  Finland, 3-9 June 2013, ed. Ivan MOODY and Maria
TAKALA-ROSZCZENKO, Publications of the International Society for Orthodox
Church Music 6 (Joensuu: The International Society for Orthodox Church Music,
2015):

(a) Flora KRITIKOU, ‘Abbot Sisoes” Lamentation: A Composition with Iconographical
Origins’, 126-37. (b) Achilleas CHALDAEAKES, ‘Illustrating Melodies:
Iconographical Instructions in Byzantine Music Theory and Practice’, 138-52. (c)
Costin MOISIL, “An Icon, a Pilgrimage, and a Few Songs’, 212-18. (d) Gregory
MYERS, ‘Archibischop John of Novgorod and the Singing of a Kontakion — Some
Musical Evidence’, 312-18. (e) Yulia ARTAMONOVA, ‘The Earliest Hymns to Saint
Iosif Volotsky from the Eparchial Collection’, 345-9. (f) Aleksey GUDKOV, ‘Eating
the Scroll: The Motif of Creative Initiation in the Iconography of Romanos the
Melodist’, 417-28. (g) Melita MUDRI-ZUBACZ, ‘Liturgical Song as an Aural Icon:
Towards a Theology of Sound and Participation’, 456-78.

27/28049. Creating Liturgically: Hymmnography and Music. Proceedings on the Sixth
International Conference of Orthodox Church Music, University of Eastern Finland,
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Joensuu,  Finland, 8-14 June 2015, ed. Ivan MOODY and Maria
TAKALA-ROSZCZENKO, Publications of the International Society for Orthodox
Church Music 7 (Joensuu: The International Society for Orthodox Church Music,
2017):

(a) Gregory TUCKER, ‘Examples of Intertextuality in Byzantine Hymnography, or
How the Liturgy Creates a World’, 39-45. (b) Victoria LEGKIKH, ‘On the Question
of the Heritage of Michael, a Sixteenth-Century Hymnographer: The Mechanism of
the Creation of a Service’, 69-80. (c) Simon MARINCAK, ‘The Transmission of
Byzantine Melodies to the Slavic World from Selected Sources’, 81-94. (d) Tuuli
LUKKALA, ‘Adapting Znamenny Chant to Other Languages — Conventions,
Diversity, Experiences’, 122-38. (e) Vladimir MOROSAN, ‘A Collective Platform for
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New Wineskins: Romans 9-11 as a Possible Biblical Source for New Hymnography
for Holy Week’, 228-43. (j) Marios CHRISTOU, ‘Development and Motivic
Elaboration in the Third Mode Kratema of St. John Koukouzelis’, 300-11. (k)
Giuseppe SANFRATELLO, ‘Creative Performance in the Liturgy: A Formulaic
Melodic Language in the Sicilian-Albanian Chant Tradition’, 312-23. (1) Svetlana
KUJUMDZIEVA, ‘The Rila Musical Manuscripts. A Tool for the Reconstruction of
Music History’, 324-33. (m) Costin MOISIL, ‘Expecting the Unexpected: Tailoring
Chants for the Liturgy of the Faithful’, 33440. (n) Maria MATSUSHIMA JUNKO,
‘A Short History of Japanese Orthodox Music: St. Nikolai’s Mission, Congregational
Singing, and the Bessarabia-Bukovina Tradition’, 341-8. (o) Hierodeacon Hierotheos
(PETROVIC), ‘Byzantine Church Music in Serbia at the Turn of the 21st Century
Based on the Experience of the Monastic Community of the Kovilj Monastery.
Reawakening, Development, Problems, Reception, Contemporariness and
Perspectives’, 349-62. (p) Andrew MELLAS, ‘Felling Liturgically. Reflections on
Byzantine Hymnography and Compunction’, 392-413. (q) Ionut-Gabriel NASTASA,
‘The Development of Church Music of the Byzantine Tradition in the 20th Century
Moldavia’, 421-35. (r) Monk Damaskinos (OLKINUORA), ‘Deciphering the
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Constantin GORDON, ‘Creating Hymnography in Today’s Romania. The Office of
Saint Brancoveanu’, 446-55. (t) Emmanouil DOUNDOULAKIS, ‘Unknown
Contemporary Cretan Hymnographers and Their Unpublished Hymns’, 456-69. (w)
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Path of the Creation of an Akathist “Rejoice, Holy Mother Maria, Martyr of
Ravensbriick”’, 515-35. (x) Galina ALEKSEEVA, ‘Methodical bases of the Process of
Adaptation of Orthodox Singing Culture to Other Cultures’, 536—41. (y) David
PANCZA, ‘The Question of Rhythm in the Middle Byzantine Chant’, 542-63.

27/28050. Da Napoli a Napoli: Musica e musicologia senza confini. Proceedings of the
International Conference of IAML, Naples 20-25 July 2008, ed. Mauro AMATO, Cesare
CORSI and Tiziana GRANDE (Lucca: Libreria Musicale Italiana, 2014):

(a) Luisa NARDINI, ‘I manoscritti musicali della Biblioteca Nazionale di Napoli. 1l
caso dell'Innario VI G.29’, 15-20.

27/28051. Das Trienter Konzil und seine Rezeption in Ungarn des 16. und 17. Jahrhunderts,
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SCHINDLING, Reformationsgeschichtliche Studien und Texte 171 (Miinster:
Aschendorff, 2019):
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Jahrhundert. Die Ausgaben des Gesangbuchs Cantus Catholici’, 247-60. (b)
Gabriella GILANYI, ‘Der einstimmige lateinische Gesang in Ungarn nach dem
Tridentischen Konzil’, 260-88.

27/28052. Europdische Musikkultur im Kontext des Konstanzer Konzils, ed. Stefan
MORENT, Silke LEOPOLD and Joachim STEINHEUER (Ostfildern: Thorbecke, 2017):

(a) Anette LOFFLER, ‘Liturgische Handschriften in der Bibliothek Benedikts XIII. Eine
Spurensuche’, 59-94. (b) Stefan MORENT, ‘Choraltraditionen im stiddeutschen Raum
im frithen 15. Jahrhundert und die Bestdnde liturgisch-musikalischer Fragmente des
Konstanzer Stadtarchivs’, 95-114.

27/28053. Gesten gestalten: Spielriume zwischen Sichtbarkeit und Horbarkeit, ed. Constanze
RORA and Martina SICHARDT, Hochschule fiir Musik und Theater ‘Felix
Mendelssohn Bartholdy” Leipzig — Schriften 15 (Hildesheim et al.: Olms, 2018):

(a) Andreas PFISTERER, “Schriftzeichen — Handzeichen — musikalische Bewegung im
Friihmittelalter’, 169-79.

27/28054. Jeanne d’Arc en Histoire et en Musique. Actes du Colloque de Domremy (4 juin
2014 et 25 avril 2015), ed. Catherine GUYON and Nadege TAUREAU, dossier of
Annales de I’Est, 2 (2015):

(a) Jean-Frangois GOUDESENNE, ‘Panorama des sources liturgiques en France (1380-
1430): revisiter le contexte musical de I'épopée johannique’, 21-35.

27/28055. La cathédrale de Reims, ed. Patrick DEMOUY et al. (Paris: Presses
Universitaires de Paris-Sorbonne, 2017):

(a) Jean-Frangois GOUDESENNE, ‘Apports d"un premier Ordo Remensis a 1’histoire lit-
urgique et musicale (milieu du Xlle siecle)’, 459-76.

https://doi.org/10.1017/5096113711900010X Published online by Cambridge University Press


https://doi.org/10.1017/S096113711900010X

Liturgical chant bibliography 27/28 175

27/28056. Maria in Hymnus und Sequenz. Interdisziplinire mediivistische Perspektiven, ed.
Eva ROTHENBERGER and Lydia WEGENER, Liturgie und Volkssprache 1 (Berlin
and Boston: De Gruyter, 2017):

(a) Stefan ROSMER, ‘Carmina pulchra de beata virgine. Maria in spatmittelalterlichen
cantiones, cantica, conductus und Tropen’, 289-320.

27/28057. Musik der mittelalterlichen Metropole: Riaume, Identititen und Kontexte der Musik
in Koln und Mainz, ca. 900-1400. Tagungsbericht Mainz/Koln Oktober 2014, ed. Fabian
KOLB, Beitrdge zur rheinischen Musikgeschichte 179 (Kassel: Merseburger 2016):

(a) Fabian KOLB, ‘Musik und urbane Identitdt. Aspekte und Tendenzen musikalischer
Profilierung in K&ln und Mainz zwischen Hoch- und Spétmittelalter’, 47-97. (b)
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lichen Koln wund Mainz’, 199-217. (g) Stefan MORENT, ‘Musikalische
Heiligenverehrung im mittelalterlichen Koéln’, 219-34. (h) Susanne WITTEKIND,
‘Das “hillich Coelne”. Musik und Kunst als identitétsstiftende Medien fiir Stadt und
Konvente?’, 235-57. (i) Thomas SCHMIDT, ‘Zur Existenz und zum Phéanotyp
“urbaner” Musikquellen des Spitmittelalters’, 279-99. (j) Christian BERGER,
‘Tonsystem und Modus-Lehre in den Quaestiones in musica des Rudolf von
St. Trond’, 423-36. (k) Therese BRUGGISSER-LANKER, ““Os meum aperui”. Musik
und visiondre Liturgieexegese bei Rupert von Deutz’, 437-64. (1) Wolfgang
FUHRMANN, ‘Rhetorik der Verinnerlichung. “Close Listening” im Cantuagium des
Heinrich Eger von Kalkar’, 491-517.

27/28058. Proceedings of the 7th International Workshop on Folk Music Analysis, 14-16 June
2017, Milaga, Spain, ed. Isabel BARBANCHO, Lorenzo J. TARDON and Alberto
PEINADO (Malaga: Universidad de Malaga et al., 2017). Available online at:
http://fma2017.uma.es/proceedings.html:

(a) Geert MAESSEN and Peter van KRANENBURG, ‘A Semi-Automatic Method to
Produce Singable Melodies for the Lost Chant of the Mozarabic Rite’, 60-5.

27/28059. Proceedings of the 18th International Society for Music Information Retrieval
Conference, Suzhou, China, 23-27 October 2017, ed. Xiao HU, Jo CUNNINGHAM,
Doug TURNBULL and Zhiyao DUAN (Suzhou: International Society for Music
Information Retrieval, 2017). Available online at: https://ismir2017.smcnus.org/ pro-
ceedings/:
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(a) Geert MAESSEN and Peter van KRANENBURG, ‘Comparing Offertory Melodies
of Five Medieval Christian Chant Traditions’, 204-10. Available online at: https://
ismir2017.smcnus.org/wp-content/uploads/2017/10/174_Paper.pdf.

27/28060. Proceedings of the 8th International Workshop on Folk Music Analysis, 26-29 June
2018, Thessaloniki, Greece, ed. Andre HOLZAPFEL and Aggelos PIKRAKIS
(Thessaloniki: Aristotle University of Thessaloniki, 2018). Available online at:
http://fma2018.mus.auth.gr/proceedings.html:

(a) Geert MAESSEN and Darrell CONKLIN, “Two Methods to Compute Melodies for
the Lost Chant of the Mozarabic Rite’, 31-4. (b) Geert MAESSEN and Peter van
KRANENBURG, ‘A Non-Melodic Characteristic to Compare the Music of Medieval
Chant Traditions’, 78-9.

27/28061. Sources of Identity: Makers, Owners and Users of Music Sources, ed. Lisa
COLTON and Tim SHEPHARD (Turnhout: Brepols, 2017):

(a) Sophie BURTON, ‘Remnants of Identity: Two Beneventan Masses for All Saints in
Benevento, Biblioteca Capitolare MS 40°, 39-50. (b) Océane BOUDEAU, ‘The
Precentor’s Book from Sens Cathedral (Sens, Médiatheque Jean-Christophe Rulfin,
MS 6)’ (translated by Frédéric DUFEU), 51-61.

Review. Matthew LAUBE, Music and Letters, 99/2 (2018), 285-7.

27/28062. Theorie und Geschichte der Monodie: Bericht der Internationalen Tagung Wien
2014, ed. Maria PISCHLOGER and Martin CZERNIN, Theorie und Geschichte der
Monodie 8 (Briinn: Tribun EU, 2016):

(a) Ziva GUSSEINOWA, ‘Die Besonderheiten der Znammennaja Notation um die
Wende des 15. zum 16. Jahrhundert’, 173-92 [article in Russian, 193-212]. (b)
Angela HACHAYANZ, ‘Zur Frage der Einschubsilben im liturgischen Gesang (nach
den Handschriften aus dem 17. Jahrhundert)’, 213-28 [article in Russian, 229-44]. (c)
Evgenia IGNATENKO, ‘Griechisch-byzantinische Quellen der Oktoechos 1769 von
Kallistrat aus Kiew’, 245-70 [article in Russian, 271-94]. (d) David MERLIN, ‘Die
Melodien des von Witterburger 1519 gedruckten Antiphonars’, 327-52 [article in
Russian, 353-78]. (e) Ionut-Gabriel NASTASA, ‘Eucharistische Gesange in den von
der Putna Gesangschule tiberlieferten Handschriften des 15. und 16. Jahrhunderts’,
379-404 [article in Romanian, 405-30]. (f) Jaako OLKINUORA, ‘Die “rhetorische”
Melodik in den byzantinischen Hymnen der Darstellung Marien im Tempel’, 431-
44 [article in Russian, 445-56]. (g) David PANCZA, ‘Die melodische Struktur der alt-
byzantinischen Stichera des zweiten Echos’, 457-78 [article in Russian, 479-500]. (h)
Natalia PARFENTIEVA, ‘Stichera “Na Podoben” im Schaffen von Zaren Iwan dem
Schrecklichen’, 521-32 [article in Russian, 533-44]. i) Maria
TAKALA-ROSZCZENKO, “Te Deum” im Ostlichen Ritus des 17. und 18.
Jahrhunderts in polnisch-litauischen Gebieten’, 595-620 [article in Russian, 621-44].
(j) Tetiana TESLIA, ‘Hymn Svite Tykhyi (Phos Hilaron) as Noted in Note Lined
Hirmologions of the 16th and 17th Centuries’, 645-56 [article in Russian, 657-68].

https://doi.org/10.1017/5096113711900010X Published online by Cambridge University Press


https://ismir2017.smcnus.org/wp-content/uploads/2017/10/174_Paper.pdf
https://ismir2017.smcnus.org/wp-content/uploads/2017/10/174_Paper.pdf
https://ismir2017.smcnus.org/wp-content/uploads/2017/10/174_Paper.pdf
http://fma2018.mus.auth.gr/proceedings.html
http://fma2018.mus.auth.gr/proceedings.html
https://doi.org/10.1017/S096113711900010X

Liturgical chant bibliography 27/28 177

(k) Kateryna ZAGNITKO, ‘Zur Geschichte der Erforschung der gregorianischen
Gesangsquellen in der Handschriftensammlung in Lemberg’, 669-82 [article in
Russian, 683-91.]

27/28063. Theorie und Geschichte der Monodie: Bericht der Internationalen Tagung Wien
2016, 2 vols., ed. Maria PISCHLOGER, Theorie und Geschichte der Monodie 9
(Briinn: Tribun EU, 2018):

(a) Stefan HARKOV, ‘Frithere Formen der Neumennotierung vom 9. und 10.
Jahrhundert: Einige Beobachtungen’, vol. 1, 6989 [article in English, 91-110]. (b)
David PANCZA, ‘Die melodische Struktur der altbyzantinischen Stichera des zweiten
Echos’, vol. 1, 209-31. (c) Irina SHEHOVTSOVA, ‘Uber die Typologie griechischer
Gesangshandschriften (anhand der Moskauer Sammlung)’, vol. 1, 315-28 [article in
Russian, 329-41]. (d) Galina ALEKSEEVA, ‘Kern, Radikal oder Kadenz: Was ist wich-
tiger in der byzantinischen und altrussischen Melodik? Der theoretische Diskurs’, vol.,
2, 483-92 [article in Russian, 493-502]. (e) Gayane AMIRAGHYAN, ‘Die Besonderheit
der modalen Melodik im Neu-Dschulfaer oder Indo-Armenischer Gesang der
Armenischen geistlichen Musik’, vol. 2, 503-21 [article in Russian, 523—41]. (f) Anna
AREWSCHATJAN, ‘Tradition des melismatischen geistlichen Gesangsschaffen mitte-
lalterlichen Armeniens (5.—15. Jahrhundert)’, vol. 2, 543-55 [article in Russian, 557-69].
(g) Irina GERASIMOVA, ‘Zur Frage der Deutung der Gesdnge mit “seltsamen
B-Zeichen” in Kiewer Notation: Fortsetzung der Polemik’, vol. 2, 603-24 [article in
Russian, 625—45]. (h) David PANCZA, ‘Die melodische Struktur der altbyzantinischen
Stichera des zweiten plagialen Echos’, vol. 2, 693-706 [article in Russian, 707-20]. (i)
Andreas PFISTERER, ‘Beobachtungen zum mittelbyzantinischen Kontakion’, vol. 2,
755-70 [Russian translation, 771-91]. (j) Olga SCHUMILINA, ‘Zum strophischen
Prinzip in der strukturellen Organisation der Melodik ukrainischen kirchlicher
Monodie der 17.-18. Jahrhunderte’, vol. 2, 792-802 [article in Russian, 803-16]. (k)
Nina-Maria WANEK, ‘Untersuchungen zur Entstehung und Verbreitung der sog.
Missa graeca’, vol. 2, 817-26 [Russian translation, 827-59].

27/28064. Una musica est universalis. L'eredita culturale di Giulio Cattin, Atti documenti e
testi 1, ed. Antonio LOVATO (Padua: Presso la sede dell’ Accademia, 2018):

(a) Angelo RUSCONI, ‘Un graduale gregoriano in notazione ambrosiana (Monza,
Biblioteca capitolare, ¢ 14/77)’, 49-63. (b) Marco GOZZI, ‘Le melodie cortonesi:
nuove acquisizioni sull’aspetto ritmico’, 65-96. (c) Anna VILDERA, ‘Rilettura del
Planctus Mariae dei Processionali Padovani (XIV-XV secolo)’, 97-110. (d) Diego
TOIGO, ‘1l Cantus ecclesiasisticus Passionis di Giovan Domenico Guidetti’, 111-27.

Chant journals

27/28065. Beitrige zur Gregorianik, 63 (2017), ed. Christian DOSTAL, Johannes
Berchmans GOSCHL, Cornelius POUDEROIJEN, Franz Karl PRASSL, Heinrich
RUMPHORST, Stephan ZIPPE (Regensburg: ConBrio Verlagsgesellschaft):
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(a) Franco ACKERMANS, Luigi AGUSTONI (1), Inga BEHRENDT, Rupert FISCHER
(1), Johannes Berchmans GOSCHL, Liobgid KOCH, Josef KOHLHAUFL, Stefan
METZ, Daniel ROSLER, Heinrich RUMPHORST, Gregor SCHULLER, Anton
STINGL jun., Stephan ZIPPE, ‘Vorschlige zur Restitution von Melodien des
Graduale Romanum. Teil 40’, 9-45. (b) Stephan ZIPPE, ‘Corrigendum zum Heft 62/,
46-7. (c) Heinrich RUMPHORST, “Vierzig Jahre Arbeitskreis Melodierestitution’, 49—
65. (d) Franco ACKERMANS, ‘Moduswechsel bzw. chromatische Tone in ihrem
Textzusammenhang’, 67-88. (e) Alessandro DE LILLO, ‘Die Vervollstindigung des
authentischen Repertoires im Gregorianischen Chorals: Zum Stand der Forschung’,
89-101. (f) ‘Index der bisher restituierten Gesdnge’, 117-24.

27/28066. Beitrige zur Gregorianik, 64 (2017), ed. Christian DOSTAL, Johannes
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RUMPHORST, Stephan ZIPPE (Regensburg: ConBrio Verlagsgesellschaft):

(a) Franco ACKERMANS, Luigi AGUSTONI (1), Inga BEHRENDT, Rupert FISCHER
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METZ, Daniel ROSLER, Heinrich RUMPHORST, Gregor SCHULLER, Anton
STINGL jun., Stephan ZIPPE, ‘Vorschlige zur Restitution von Melodien des
Graduale Romanum. Teil 41’, 9-43. (b) Heinrich RUMPHORST, ‘Beobachtungen
zum Introitus Stabant iuxta crucem’, 45-52. (¢) Bernhard PFEIFFER, ‘Korrektur zur
Sequenz Victimae paschali laudes’, 53. (d) Christoph HONERLAGE, ‘Centoniation
in den Gradualien des V. Modus: Musikalische Formeln als Mittel der assoziativen
Textdeutung’, 55-87. (e) Stephan KLARER, ‘Stimmtechnische Voraussetzungen
einer semiologisch orientierten Auffiihrungspraxis’, 89-98. (f) Jun NISHIWAKI,
‘Amalar und seine Auslegung von den O-Antiphonen: Zum Verstindnis des
Gregorianischen Repertoires in der Karolingerzeit’, 99-104. (g) ‘Index der bisher resti-
tuierten Gesange’, 116-23.

27/28067. Beitrige zur Gregorianik, 65/66 (2018), ed. Christian DOSTAL, Johannes
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RUMPHORST, Stephan ZIPPE (Regensburg: ConBrio Verlagsgesellschaft):
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(1), Johannes Berchmans GOSCHL, Christoph HONERLAGE, Liobgid KOCH, Josef
KOHLHAUFL, Stefan METZ, Daniel ROSLER, Heinrich RUMPHORST, Anton
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27/28068. Ftudes grégoriennes, 44 (2017). Revue annuelle publiée sous la direction de
Patrick HALA OSB, mise en page par Patrick HALA et Arnaud de CASTELBAJAC
OSB (Solesmes: Les Editions de Solesmes):

(a) Andreas PFISTERER, ‘Les répons néo-bénéventains: Un répertoire inconnu?’, 1-14
[for the chant examples, see Etudes grégoriennes, 45 (2018), 253-5.]. (b) Véronique
DUBOIS, “Le tonaire noté du manuscrit de Gaillac, Paris, BNF Lat. 776. Edition des
incipit (2°partie)’, 15-92. () Océane BOUDEAU, ‘Un nouvel office de la
Circoncision de Sens conservé a la Osterreichische Nationalbibliothek (fragm. 660,
93-110. (d) Barbara HAGGH-HUGLO with Eric PADZIORA, Simon POLSON and
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177-235.

27/28069. Etudes grégoriennes, 45 (2018). Revue annuelle publiée sous la direction de
Patrick HALA OSB, mise en page par Patrick HALA et Arnaud de CASTELBAJAC
OSB (Solesmes: Les Editions de Solesmes):

(a) Giulio MINNITI, ‘Nota Beneventana: A Study of Early Southern-Central Italian
Musical Notation’, 1-70. (b) Mark DEBROCK, Pieter MANNAERTS, ‘Liquescence et
force articulatoire. Une approche phonétique du chant grégorien’, 71-106. (c) Joseph
DYER, ‘The Image of the Cantor in the Writings of Amalar of Metz’, 107—42. (d)
Ezio AIMASSO, ‘Reliquie di un Antiphonario nel Rotulo di S. Teobaldo’, 143-78. (e)
Alicia SCARCEZ, ‘Les sources du responsorial cistercien (partie 2)’, 179-252. (f)
Andreas PFISTERER ‘Illustrations relatives a l’article “Les répons néo-bénéventains:
Un répertoire inconnu?”, paru dans Etudes grégoriennes 2017, p. 1-14’, 253-5.

Collections of essays, dictionaries

27/28070. A Companion to Medieval Toledo: Reconsidering the Canons, ed. Yasmine
BEALE-RIVAYA and Jason BUSIC, Brill's Companions to European History 16
(Leiden and Boston: Brill, 2018):

(a) Raquel ROJO CARRILLO, ‘Old Hispanic chant manuscripts of Toledo: testimonies
of a local or of a wider tradition?’, 97-139.

27/28071. A-R Online Music Anthology (Middleton: A_R Editions, Inc., 2017). Available
online at: www.armusicanthology.com:

(a) Jennifer BAIN, ‘Genre and Hildegard of Bingen’s Ordo virtutum’.
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1900, ed. Brenda RAVENSCROFT and Laurel PARSONS (New York: Oxford
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(a) Jennifer BAIN, ‘Varied Repetition in Hildegard’s Sequence for St. Rupert: O
Ierusalem aurea civitas’, 11-46.

27/28073. Aural Architecture in Byzantium: Music, Acoustics, and Ritual, ed. Bissera
PENTCHEVA (Abingdon and New York: Routledge, 2018):

(a) Peter JEFFERY, ‘Aural Architecture in Jerusalem, Rome, Constantinople, and
Alexandria’, 14-31. (b) Christina MARANCI, ‘The Great Outdoors: Liturgical
Encounters with the Early Medieval Armenian Church’, 32-51. (¢) Christian
TROELSGARD, ‘Byzantine Chant Notation: Written Documents in an Aural
Tradition’, 52-77. (d) Walter D. RAY, ‘Understanding Liturgy in the Byzantine
Liturgical Commentaries’, 78-100. (e) Laura STEENBERGE, ‘We Who Musically
Represent the Cherubim’, 143-62. (f) Wieslaw WOSZCZYK, ‘The Acoustics of
Hagia Sophia: A Scientific Approach to the Humanities and Sacred Space’, 176-97.

Review. Amy PAPALEXANDROU, Journal of Orthodox Christian Studies, 1/1 (2018),
113-14.

27/28074. Beredte Musik. Konversationen zum 80. Geburtstag von Wulf Arlt, ed. Martin
KIRNBAUER, Schola Cantorum Basiliensis, Scripta 8 (Basilea: Schwabe, 2019):

(a) Charles M. ATKINSON, ‘The Short, Happy Life of Agnus Dei... Eia et eia’, 1-10. (b)
Calvin BOWER, ‘A sequentia unica from 11th-Century Trier: Some Thoughts on its
Character and Formation’, 59-70. (c) Agnieszka BUDZINSKA-BENNETT, ‘Chant
Quote in Ludus Danielis: Merito hec patimus Revisited’, 71-7. (d) Andreas HAUG,
‘Zeittafel zu einer ungeschriebenen Musikgeschichte der Karolingerzeit’, 143-52. (e)
Felix HEINZER, ‘Morgenrdte im Treppenhaus. Beobachtungen zu Ave consugens
aurora im Festoffizium von Le Puy’, 153-66. (f) Ritva JACOBSSON, ‘Ein rétselhafter
Tropentext’, 189-94. (g) Kelly LANDERKIN, ‘Adsit Johannes Baptiste. An “Hidden”
Benedicamus Domino’, 229-35. (h) Konstantin VOIGT, ‘Congaudeat ecclesia, De laudis
und Halleluja. Strophenlied und Semantik um 1100°, 437-48. (i) Hana
VLHOVA-WORNER, ‘Novum sidus orientis: New Identification Perspectives’, 457—
66. (j) Hanna ZUHLKE, ‘Das Offizium fiir das Fest der Transfiguratio domini im
Benediktinerkloster Priifening. Ein Quellenbericht’, 539—-49.

27/28075. Chant, Liturgy, and the Inheritance of Rome. Essays in Honour of Joseph Dyer, ed.
Daniel DICENSO and Rebecca MALOY, Henry Bradshaw Society, Subsidia 8
(London: Boydell Press, 2017):

(a) Charles M. ATKINSON, ‘Doxa en ipsistis Theo: Its Textual and Melodic Tradition in
the “Missa graeca”’, 3-32. (b) Charles B. McCLENDON, ‘The Changing Roles of Old
Saint Peter’s in Late Antique and Early Medieval Rome’, 33-46. (c) John F. ROMANO,
‘The Archdeacon, Power, and Liturgy before 1000’, 47-80. (d) Edward NOWACK],
‘The Earliest Antiphons of the Roman Office’, 81-142. (e) Thomas Forrest KELLY,
‘The Paschal Vigil in Medieval Rome’, 143-88. (f) Catherine CARVER, “As the Bells
Toll: Parish Proximity in Medieval Rome’, 189-206. (g) David GANZ, "'The Moment
of Scrutiny in the Missale Gallicanum Vetus and the Instruction of Catechumens in
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Merovingian and Carolingian Francia’, 207-24. (h) Emma HORNBY, ‘Melodic Style
and the Transmission History of the Beneventan Easter Vigil Canticles’, 217—44. (i)
Luisa NARDINI, ‘Fitting New Texts into Old Melodies: The Diffusion and
Technique of Prosulas for Tracts and Graduals’, 245-68. (j) Susan RANKIN,
‘Singing the Psalter in the Early Middle Ages’, 271-90. (k) Barbara
HAGGH-HUGLO, ‘The Tonality of the Numerical Offices in Cambrai, Médiatheque
municipale, MS 38’, 291-314. (1) Daniel J. DICENSO, ‘Revisiting the Admonitio gener-
alis’, 315-72. (m) James BORDERS, ‘An Overlooked Source of the Pontifical romain du
XII° siecle and its Chants: Lyon, Bibliotheque des Facultés Catholiques, MS Réserve
1/0011 (olim MS 2)’, 373-404. (n) Susan BOYNTON, ‘Music and the Cluniac Vision
of History in Paris, Bibliotheque nationale de France, MS lat. 17716’, 407-30. (o)
Christopher PAGE, ‘To Chant in a Vale of Tears’, 431-40. (p) William MAHRT,
‘Melodic Trope as Modal Rhetoric’, 441-58. (q) David HILEY, ‘Invictissimus summi
regis bellator Georgius: Proper Office Chants for St George in South German
Manuscripts’, 459-88. (r) Rebecca A. BALTZER, ‘Notre-Dame and the Challenge of
the Sainte-Chapelle in Thirteenth-Century Paris’, 489-524. (s) Mary E. WOLINSK]I,
‘Music for the Confraternity of St James in Paris’, 525-42.

Review. James GRIER, Plainsong & Medieval Music, 28/1 (2019), 77-9. — Uwe Michael
LANG, Antiphon: A Journal for Liturgical Renewal, 22/3 (2018), 302-3. — Constant
J. MEWS, Parergon, 35/2 (2018), 207-8.

27/28076. Ein Kleid aus Noten. Mittelalterliche Basler Choralhandschriften als Bucheinbinde,
ed. Matteo NANNI, Caroline SCHARLI and Florian EFFELSBERG (Basilea: Schwabe,
2014):

(a) Martin STAEHELIN, ‘Einfiihrung in die Arbeit an &lteren Musikfragmenten’, 13-
29. (b) Frank LABHARDT (1), ‘Die mittelalterliche Choralfragmente des Basler
Staatsarchivs’, 31-39. (c) Irene HOLZER, ‘Liturgische Gesangsbiicher’, 41-50. (d)
Caroline SCHARLI, ‘Vom doppelten Buchschmuck der Choraleinbénde’, 61-93. (e)
Matteo NANNI, ‘Das Heilige und das Profane. Liturgische Choralfragmente als
Zeugnisse von Geschichte’, 139-52. (f) Jaronas SCHEURER, ‘Das Archiv und sein
Inhalt’, 155-8. (g) Bettina THOMMEN, ‘Pergament und Tinte — eine (kultur)historische
Betrachtung’, 158-61. (h) Johannes JOSEPH, ‘Recyceltes Layout — Gedanken zur Frage
der Intention einer mise en page in liturgischen Choralfragmenten’, 161-3. (i) Cristina
PILEGGI, “Versteckte Geschichten im Bucheinband’, 164-6.

Review. Andreas JANKE, Die Musikforschung, 70/2 (2017), 171-2.

27/28077. Encyclopedia of the Bible and Its Reception, ed. Christine HELMER et al. (Berlin:
De Gruyter, 2009-).

27/28078. Erklingendes Wort: Festschrift fiir Stefan Klockner zum 60. Geburtstag, ed.
Markus UHL and Christoph WEYER, Schriftenreihe des Allgemeinen
Cécilien-Verbandes fiir Deutschland 24 (Miinsterschwarzach: Vier-Tiirme-Verlag,
2018):
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(@) Franco ACKERMANS, ‘Zur Melodie des OF Ave Maria’, 25-44. (b) Frank
HONDGEN, Der geheime Vorrat — Das muttersprachliche Offiziums der Abtei
Miinsterschwarzach und seine Beziige zum Repertoire des Gregorianischen
Chorals’, 89-100. (c) Justina C. METZDOREF, OSB, ‘Die Melodie Gottes, oder Warum
Christen singen — Ein Streifzug durch die Theologie des Singens bei den
Kirchenvitern’, 113-20. (d) Franz Karl PRASSL, ‘Notation in einem Liber
Ordinarius — Ein Beispiel von Salzburg’, 155-64. (e) Robert PERNPEINTNER and
Marius SCHWEMMER, ““Ad hanc vocem Christi martyres Dionysius, Rusticus, et
Eleutherius in agonia roborati ...” — Betrachtung zu der derzeit altesten greifbaren
Musikquelle aus dem Bistum Passau’, 177-84. (f) Markus UHL, ‘Klingende Vielfalt
— Diastematische Handschriften als eigenstdndige musikalische Zeugnisse’, 185-94.
(g) Christoph WEYER, ‘Zu 37rv im Codex Mscr. Desd. A 199 — Paldographische
und historische Untersuchung’, 195-200. (h) Marcel ZIJLSTRA, ‘Cantus Romanus
und Gregor der Grofie’, 201-8.

27/28079. Frammenti di un discorso storico: Per una grammatica dell’aldila del frammento,
ed. Caterina TRISTANO (Spoleto: Fondazione Centro italiano di studi sull’alto medi-
oevo, 2019):

(a) Nicola TANGARLI, ‘I frammenti liturgico-musicali di Citta di Castello come esem-
pio’, 319-81.

27/28080. Geschichte der Liturgie in den Kirchen des Westens. Rituelle Entwicklungen, theo-
logische Konzepte und kulturelle Kontexte, Vol. 1: Von der Antike bis zur Neuzeit, ed. Jiirgen
BARSCH and Benedikt KRANEMANN (Miinster: Aschendorff, 2018):

(a) Gerard ROUWHORST, ‘Liturgie in der Alten Kirche des Ostens’, 155-200. (b)
Martin KLOCKENER, ‘Liturgie in der Alten Kirche des Westens’, 201-69. (c) Arnold
ANGENENDT, Liturgie im Friihmittelalter’, 273-92. (d) Martin KLOCKENER,
‘Liturgische Quellen des Friihmittelalter’, 293-328. (e) Jiirgen BARSCH, ‘Liturgie im
Hoch- und Spétmittelalter’, 329-76. (f) Andreas HEINZ, ‘Nichtrémische
Liturgiefamilien des Westens. Mit einem Ausblick auf die Gegenwart’, 377-421.

27/28081. Geschichte und Gegenwart des musikalischen Horens. Diskurse — Geschichte(n) —
Poetiken, ed. Klaus ARINGER, Franz Karl PRASSL, Peter REVERS and Christian UTZ,
Rombach Wissenschaften. Klang-Reden 17 (Freiburg i.B. et al.: Rombach, 2017):

(@) Franz Karl PRASSL, ‘Der pawlowsche Hund und die Liturgie. Héren und
Wiedererkennen im Gregorianischen Choral’, 155-74. (b) Stefan ENGELS,
‘Perzeption und Rezeption des Gregorianischen Chorals von seiner Restauration bis
heute’, 175-88.

27/28082. Hic est Martinus. Der heilige Martin in Kunst und Musik, ed. Diézesanmuseum
Rottenburg and Melanie PRANGE, PARTICIPARE! Publikationen des
Ditzesanmuseums Rottenburg 2 (Ostfildern: Thorbecke, 2016):

(@ Inga BEHRENDT, ‘Hic est Martinus. Das erste Reponsorium des
Martinusoffiziums’, 75-80.
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27/28083. Knowing Bodies, Passionate Souls: Sense Perceptions in Byzantium, ed. Susan
Ashbrook HARVEY and Margaret MULLETT (Washington, DC: Dumbarton Oaks
Publications, 2017):

(a) Spyridon ANTONOPOULOS, ‘Kalophonia and the Phenomenon of Embellishment
in Byzantine Psalmody’, 87-110.

27/28084. Kodikologie und Palidographie im Digitalen Zeitalter/Codicology and Paleography
in the Digital Age 4, ed. Hannah BUSCH, Franz FISCHER and Patrick SAHLE, with
the cooperation of Philip HEGEL and Celiz KRAUSE, Schriften des Instituts fiir
Dokumentologie und Editorik KéIn 11 (Norderstedt: Books on Demand, 2017):

(a) Inga BEHRENDYT, Jennifer BAIN and Kate HELSEN, "MEI Kodierung der friihesten
Notation in linienlosen Neumen’, 281-96.

27/28085. Les Noces de Musicologie et Philologie: Textes et musique au Moyen Age, ed.
Christelle CAZAUX-KOWALSKI, Christelle CHAILLOU-AMADIEU, Anne-Zoé
RILLON-MARNE and Fabio ZINELLI (Paris: Classiques Garnier, 2017):

(a) Océane BOUDEAU, ‘La question des variantes dans les nova cantica de 1'office de la
Circoncision de Sens’, 97-124. (b) Marie-Noél COLETTE, ‘Tropes et prosules: Poésie et
musique’, 149-62. (c) Susan RANKIN, ‘Writing and Reading. Word and Sound in the
Ninth Century’, 175-94.

27/28086. Libri Seccovienses. Studien zur Bibliothek des Augustiner Chorherrenstiftes
Seckau, ed. Thomas Laszlo CSANADY and Erich RENHART (Graz: Unipress Graz
Verlag, 2018):

(a) Franz Karl PRASSL, ‘Das Seckauer “Graduale Magnum” UBG ms. 177, 109-36. (b)
Réka MIKLOS, ‘Der letzte Seckauer Liber Ordinarius UBG ms. 1566’, 137-54.

27/28087. Lisboa Medieval: Gentes, Espagos e Poderes, ed. Jodo Luis FONTES et al. (Lisboa:
Instituto de Estudos Medievais, 2017):

(a) Manuel Pedro FERREIRA, ‘Sdo Vicente em Lisboa: dois protagonistas (leitura
histérica de um fragmento musical)’, 205-22.

27/28088. Luz, Cor e Ouro. Estudos sobre manuscritos iluminados, ed. Catarina Fernandes
BARREIRA, e-book (Lisboa: Biblioteca Nacional de Portugal, 2017):

(a) Manuel Pedro FERREIRA, ‘Breves notas sobre o Iluminado 115’, 311-16.

27/28089. Making and Breaking the Rules: Discussions, Implementation and Consequences of
Dominican Legislation, ed. Cornelia LINDE (Oxford: Oxford University Press, 2018):

(a) Eleanor J. GIRAUD, ‘Totum officium bene correctum habeatur in domo: Uniformity in
the Dominican Liturgy’, 153-72. (b) Hrvoje BEBAN, ‘Nullus scienter litteram aut notam
mutet: Dominicans (Dis)Obeying the Regulations for the Copying of Chant Books. An
Example from Late Medieval Dalmatia’, 173-88.
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27/28090. Medieval Cantors and their Craft: Music, Liturgy and the Shaping of History, 800—
1500, ed. Katie Ann-Marie BUGYIS, A. B. KRAEBEL and Margot FASSLER
(Woodbridge: York Medieval Press/Boydell & Brewer, 2017):

(@) David GANZ, ‘Historia: Some Lexicographical Considerations’, 8-22. (b)
Rosamond McKITTERICK, ‘Liturgy and History in the Early Middle Ages’, 23—40.
(c) Susan RANKIN, ‘Notker Bibliothecarius’, 41-58. (d) Lori KRUCKENBERG,
‘Singing History: Chant in Ekkehard IV’s Casus sancti Galli’, 59-88. (e) James GRIER,
‘Adémar de Chabannes (989-1034) as Musicologist’, 90-102. (f) Henry PARKES,
‘Cantor or Canonicus? In Search of Musicians and Liturgists in Eleventh-Century
Constance’, 103-24. (g) Margot FASSLER, ‘Shaping the Historical Dunstan: Many
Lives and a Musical Office’, 125-50. (h) Katie Ann-Marie BUGYIS, ‘Female Monastic
Cantors and Sacristans in Central Medieval England: Four Sketches’, 151-71. (i)
Tessa WEBER, ‘Cantor, Sacrist or Prior? The Provision of Books in Anglo-Norman
England’, 172-189. (j) Charlie ROZIER, ‘Symeon of Durham as Cantor and
Historian at Durham Cathedral Priory, c. 1090-1129°, 190-206. (k) Lauren
L. WHITNAH, ‘Reshaping History in the Cult of ZAbbe of Coldingham’, 207-21. (1)
Paul A. HAYWARD, ‘William of Malmesbury as a Cantor-Historian’, 222-39. (m)
Sigbjorn Olsen SONNESYN, ‘Lex orandji, lex scribendi? The Role of Historiography
in the Liturgical Life of William of Malmesbury’, 240-54. (n) A. B. KRAEBEL, ‘Of
the Making of Little Books: The Minor Works of William of Newburgh’, 255-76. (0)
Cara ASPESI, ‘The Cantors of the Holy Sepulchre and their Contribution to Crusade
History and Frankish Identity’, 278-96. (p) Alison 1. BEACH, ‘Shaping Liturgy,
Shaping History: A Cantor-Historian from Twelfth-Century Peterhausen’, 297-309.
(q) Peter JEFFERY, ‘The Roman Liturgical Tradition According to a Twelfth-Century
Roman Cantor’, 310-25. (r) Anna de BAKKER, ‘A Life in Hours: Goswin of Bossut’s
Office for Arnulf of Villers’, 326-39. (s) Claire Taylor JONES, ‘Writing History to
Make History: Johannes Meyer’s Chronicles of Reform’, 340-56.

Review. Joseph DYER, Plainsong & Medieval Music, 27/1 (2018), 71-6. — Barbara
HAGGH-HUGLO, Scriptorium, 72/1 (2018), 58*-59%, n. 159; 6*, n. 9; 7%, n. 15; 12*-
13*, n. 36; 22*-23%, n 62; 32*, n. 82; 39*-40*%, n. 105; 45*, n. 112; 52*, nn. 128 and 130;
55*, nn. 142 and 143; 68*, n. 179; 73*-74*, n. 194; 76*, n. 200; 81*, n. 215; 89*, n. 242. —
Barbara HAGGH-HUGLO, Etudes grégoriennes, 45 (2018), 265-8. — Benjamin POHL,
The English Historical Review, 134/566 (2019), 179-81.

27/28091. MENSCHEN, BILDER, SPRACHE, DINGE. Wege der Kommunikation zwischen
Byzanz und dem Westen 2: Menschen und Worte, ed. Falko DAIM, Dominik HEHER and
Claudia RAPP, Byzanz zwischen Orient und Okzident 9/2 (Mainz: Schnell & Steiner,
2018):

(a) Nina-Maria WANEK, ‘Missa graeca: Mythen und Fakten um griechische Gesidnge in
westlichen Handschriften’, 113-28.

27/28010. Montecassino Archivio dell’ Abbazia Cod. 318: Facsimile e commentarii, 2 vols., ed.
Mariano DELL’OMO and Nicola TANGARI, Bibliotheca Mediaevalis, IV — Archivio
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Storico di Montecassino. Facsimili e commentarii, 3 (Lucca: LIM, 2018). (Vol. 2 is the
facsimile, see 27/28010 under ‘Editions and facsimile editions’):

(a) Mariano DELL’OMO, ‘Descrizione del manoscritto Montecassino 318, ix—xxxvii.
(b) Francis NEWTON, ‘Montecassino 318: Its Home and its Date’, xxxvii—xlii. (c)
Giulia OROFINO, ‘La decorazione del manoscritto Montecassino 318’, xliii-lii. (d)
Thomas Forrest KELLY, “The Role of Montecassino 318 in the Musical History of the
Middle Ages’, lii-Ix. (e) Angelo RUSCONI, ‘Le notazioni musicali di Montecassino
318", Ixi-Ixx. (f) Luisa NARDINI, ‘I due tonari a confronto’, Ixxi-Ixxxiii. (g)
Maddalena SPARAGNA, ‘Un sondaggio sul testo del Micrologus: I'apparato di glosse
interlineari di Montecassino 318’, Ixxxiii—cvi. (h) Nicola TANGARI, ‘Montecassino 318
nella tradizione e negli studi’, cvii—cxliv. (i) Nicola TANGARI (ed.), ‘“Appendice I:
Ricostruzione delle pagine difficilmente leggibili’, cxlv—clxxviii. (j) Luisa NARDINI
and Bibiana VERGINE (eds.), “Appendice II: Indici del primo e del secondo tonario’,
chxxxi—cxiv.

27/28092. Music and Culture in the Middle Ages and Beyond: Liturgy, Sources, Symbolism,
ed. Benjamin BRAND and David J. ROTHENBERG (Cambridge: Cambridge
University Press, 2016):

(a) Thomas Forrest KELLY, ‘Music and Liturgy in Medieval Capua’, 13-27. (b) Barbara
HAGGH-HUGLO, ‘The Model Antiphon Series Primum quaerite in Hucbald’s Office In
plateis and in other Post-Carolingian Chant’, 28-54. (c) Benjamin BRAND, ‘Singing
from the Pulpit’, 55-71.

Review. Helen DEEMING, ‘Essays for Craig Wright’, Early Music, 45/3 (2017), 471-3.
—Karen DESMOND, Music and Letters, 99/2 (2018), 278-81. - Magnus WILLIAMSON,
Renaissance Quarterly, 71/1 (2018), 372-4.

27/28093. Music in Dark Times: Europe East and West, 1930-1950, ed. Valentina
SANDU-DEDIU (Bucharest: Editura Universitatii Nationale de Muzica Bucuresti,
2016):

(a) Costin MOISIL, ‘Byzantium, Folklore, Race: National Church Music in Interwar
Romania’, 79-92 (reprinted in Musicology Today, see 27 /28156).

27/28094. Music, Liturgy, and the Veneration of Saints of the Medieval Irish Church in a
European Context, ed. Ann BUCKLEY (Turnhout: Brepols, 2017):

(@) Michel HUGLO, ‘A Study of Early Irish Chant’, 1-22. (b) Barbara
HAGGH-HUGLO, ‘Proper Offices for Saints and the Historia: Their History and
Historiography, and the Case of the Historia for St Livinus’, 23-50. (c) Nils Holger
PETERSEN, ‘Locality and Distance in Cults of Saints in Medieval Norway’, 51-66.
(d) Jean-Michel PICARD, ‘Ommnes sancti chori Hiberniae sanctorum orate pro nobis:
Manuscript Evidence for the Cult of Irish Saints in Medieval Europe’, 67-78. (e) Sara
G. CASEY, ‘Songs for the Peregrini: Propers for Irish Saints in Continental
Manuscripts’, 79-100. (f) Bernhard HANGARTNER, ‘The Historia of St Fintan of
Rheinau’, 101-22. (g) Pieter MANNAERTS, ‘Letetur Hybernia, Jubilans Antverpia: The
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Chant and Cult of St Dympna of Ghee’, 123-160. (h) Ann BUCKLEY, ‘From Hymn to
Historia: Liturgical Veneration of Local Saints in the Medieval Irish Church’, 161-85. (i)
Senan FURLONG, ‘The Medieval Office of St Patrick’, 185-204. (j) Patrick
BRANNON, ‘A Divine Office Celebration for the Feast of St Canice at Kilkenny
Cathedral’, 205-22. (k) Betty I. KNOTT, ‘Possible Irish Influences in the Office for St
Kentigern, Patron Saint of Glasgow’, 223-30. (1) Greta-Mary HAIR, ‘Why St
Andrew? Why Not St Columba as Patron Saint of Scotland?’, 231-6. (m) Ciaran
O'DRISCOLL, ‘Reconstructing First Vespers for the Feast of St Brendan, Abbot of
Clonfert, from the Common Office of a Confessor Abbot, According to the Sarum
Rite’, 237-52. (n) Sally HARPER, ‘Shaping an “Indigenous” Liturgy: The Case for
Medieval Wales’, 253-65. (o) Patricia M. RUMSEY, ‘The Significance of the Liturgia
Horarium in the Nauigatio sancti Brendani in its Modelling of a Sacramental Christian
Life’, 267-78. (p) Neil Xavier O'DONOGHUE, ‘The Use of the Eucharistic Chrismal
in Pre-Norman Ireland’, 279-90. (q) Liam TRACEY, ‘Celtic Mists: The Search for a
Celtic Rite’, 291-304.

Review. Constant ]. MEWS, Parergon, 35/1 (2018), 150-2.

27/28095. Musica ed esperienza religiosa, ed. Mauro CASADEI TURRONI MONTI and
Cesarino RUINI (Milano: Franco Angeli, 2017):

(a) Cesarino RUINI, ‘Il primo orizzonte cristiano e il Medioevo: concezione e impiego
della musica’, 23-8.

27/28096. Musical Exchanges, 1100-1650: Iberian Connections, ed. Manuel Pedro
FERREIRA, Iberian Early Music Studies 2 (Kassel: Edition Reichenberger, 2016):

(a) Manuel Pedro FERREIRA, ‘Emulation and Hybridisation in Iberia: A Medieval
Background’, 3-18. (b) Arturo TELLO RUIZ-PEREZ, ‘Center and Periphery Again:
Could Spain be Considered an Independent Tradition of Liturgical Song?’, 21-30. (c)
Kathleen E. NELSON, ‘The Notated Exultet in Braga’s Missal de Mateus: Known
Tradition or New Composition?’, 31-48. (d) Diogo Alte DA VEIGA, ‘Twelfth and
Thirteenth-Century Breviary Fragments in Moissac and the Rite of Braga: Some
Preliminary Insights’, 49-58. (e) Kate HELSEN, ‘The European Affiliations of MS
Porto BPM 1151, 59-68.

Review. Cristina DIEGO PACHECO, Renaissance Quarterly, 71/3 (2018), 1174-5. —
Michael NOONE, trans. José Maximo LEZA, ‘Intercambios musicales, ampliacién
de horizontes y micro-musicologia’, Revista de Musicologia, 41/1 (2018), 268-76.

27/28097. 'Nationes-Begriffe” im mittelalterlichen Musikschrifttum. Politische und regionale
Gemeinschaftsnamen in musikbezogenen Quellen, 800-1400, ed. Frank HENTSCHEL
(Berlin and Boston: De Gruyter, 2016):

(a) Marian WEISS, ‘Der Graecus bei Aurelianus Reomensis: ein byzantinischer
Griechischlehrer im  Westen?’, 7-10. (b) Marian WEISS, ‘Zu den
Griechischkenntnissen in St. Gallen um 900: die ellinici fratres bei Notker Balbulus’,
11-15. (¢) Frank HENTSCHEL, ‘Die sprachgeschichtliche Bedeutung der Alemanni
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bei Notker Balbulus und ihre Umdeutung in der spéteren Rezeption’, 15-22. (d)
Marian WEISS and Frank HENTSCHEL, ‘Ubernahme byzantinischer Kirchentone:
Graeci bei Aurelianus Reomensis sowie Autoren des 11. Jahrhunderts’, 29-36. (e)
Frank HENTSCHEL, ‘Byzantinische Orgelschenkungen: Graeci in den Quatuor princi-
palia’, 36-38. (f) Marie WINKELMULLER, ‘Die “mos ... veteranorum cantorum” des
Aurelianus Reomensis und die Stellung der gallikanischen Liturgie im
Westfrankenreich des spéten 9. Jahrhunderts’, 39. (g) Marie WINKELMULLER,
‘Politische Unifikationsbestrebungen im Konflikt mit der Wahrung lokaler
Tradition: Gallia tota im Gedicht “Olim romulea” (Montecassino 318)’, 41-50. (h)
Gunnar WIEGAND, ‘Choraldialekte der Teutonici, Itali und Romani nach Theoger
von Metz’, 50-51. (i) Gunnar WIEGAND, ‘Teutonici bevorzugen Spriinge, Langobardi
stufenweise Melodik’, 51-63. (j) Frank HENTSCHEL, ““Habitus” und musikalische
Spezifik regionaler Gemeinschaften: Hispani, Latini, Teutonici und Galli bei Guido
von Arezzo und seinen Rezipienten’, 63-77. (k) Karen DESMOND, ‘Zur “englischen”
Pragung des Tonale secundum usum ecclesiarum Anglie et Francie des Amerus/
Alvredus’, 77-89. (1) Frank HENTSCHEL, ‘Die geografische Verbreitung der
Memoriersilben Ut, Re, Mi, Fa, Sol, La: Angli, Francigenae, Alemanni und Itali bei
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28220, 27/28221, 27 /28223

Dalmatia 27/28026, 27 /28089b
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27/28129,27/28143,27 /28169,
27/28179

Gradual (chant genre) 27/28066d,
280751, 27 /28195

Greek 27/28004, 27 /28062c¢, 27 /28063c,
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Guy of Saint-Denis 27 /28003

Hagia Sophia 27/28073f, 27 /28128, 27/
28161

Hagiography 27/28041, 27/28082, also
see Saints

Hartker 27 /28160

Hélie Salomon 27 /28020, 27 /28097n,
27/280970, 27/28097p, 27 /28127

Hermannus Contractus 25005R

Hildegard of Bingen 25012R, 27/28047,
27/28119

Hirmologion 27 /28062j

Hispanic liturgy or rite see Old Hispanic
rite

Historiae 27/28004, 27 /28094a, 27/
28094f, 27 /28094h

Historiography 27/28090m, 27/28094a,
27/28116

Holy Cross 27/28036

Holy Eucharist 27/28049h
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Holy Week 27/28049i

Hucbald 27/28092b

Hungary 27/28011, 27/28017, 27/
28051, 27/28109, 27 /27143, 27 /28145

Hymns 27/28048e, 27/28049%, 27/
28049v, 27/28049w, 27/28056, 27/
28062f, 27/28062j, 27/28094h, 27/
28101h, 27/28144

Hymnography 27 /28049

Iberian Peninsula 27/28058a, 27/
28059a, 27/28060a, 27/28060b, 27/
28096, 27/28096R, 27/28185 , 27/
28167, 27/28190, 27/28197, also see
Portugal, Spain and Old Hispanic
chant and rite

Iconography 27/28048, 27/28197, 27/
28161

Introitus 27/28066b, 27 /28068e

Invitatory antiphons 27/28147

Irish church and saints (medieval) 27/
28094, 27 /28094R

Italy (for Rome see Rome) 25017R,
26020R, 27/28010, 27/28023, 27/
28049k, 27/28049v, 27/28050, 27/
28064b, 27/28064c, 27/28079a, 27/
28097h, 27/28097i, 27/280971, 27/
28097s, 27/28097t, 27/28092a, 27/
28092c, 27/28101, 27/28102b, 27/
28102c, 27/28102e, 27/28102j, 27/
28108a, 27/28129, 27/28146, 27/
28152, 27/28183, 27/28184, 27 /28198

Japan 27/28049n

Jeanne d’Arc 27/28054

Jerome 27 /28155

Jerusalem 27/28049f, 27 /28073a

John of Novgorod 27/28048d

Johannes Hollandrinus 26015R, 26016R
Johannes Meyer 27 /28090s

José Doblado 27/28169

Karl-Werner Giimpel 27/28135
Kekragarion tradition 27/28174

Kontakion 27/28048d, 27 /28063i
Kratema 27/28049j

Lamentation 27/28048a, 27 /28064c

Latin 27/28027, 27 /28042, 27 /28156,
27/28192

Latin America 27/28068d, 27 /28153

Lauda 27/28064b

Law 27/28026

Lectionary 27/28006, 27/28007, 27/
28130, 27/28134

Lent 27/28149

Liber ordinarius 27 /28078d, 27 /28086b,
27/28164

Liquescence 27/28042, 27 /28069b

Lituania 27/28062i

Liturgical drama see Medieval drama

Liturgical manuscript fragments 27/
28079a, 27/28087a, 27/28096d, 27/
28116, 27/28160, 27/28170, 27/
28171, 27/28172,27 /28213, 27 /28183

Liturgical singers see Medieval singers

Liturgical song 27 /28096b

Liturgy 27/28009, 27 /28022, 27 /28026,
27/28027, 27/28049, 27/28052a, 27/
28054a, 27/28055a, 27/28057k, 27/
28067e, 27/28073b, 27/28073d, 27/
28075, 27/28075c, 27/28075R, 27/
28080, 27/2808la, 27/28090, 27/
28097f, 27/28090R, 27/28092, 27/
28092R, 27/28092a, 27/28092b, 27/
28092c, 27/28094, 27/28094R, 27/
28102d, 27/ 28102f, 27/28103d, 27/
28111a, 27/28115, 27 /28131, 27 /28132,
27/28150, 27/28151, 27/28164, 27/
28193, 27/28197, also see Ambrosian
chant and rite, Beneventan chant and
rite, Old Hispanic chant and rite

Liturgy of the hours 27/280940

Ludus Danielis 27 /28074c

Ludus Paschalis 27 /28105b

Luxembourg 27/28126

Mainz 24041R
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Manuel Chrysaphes 27/28049g

Manuscript fragments see Liturgical
manuscript fragments

Mass chants 27/28037, 27 /28101f, 27/
28199

Matilde di Canossa 27/28166

Matrimony 27/28122

Medieval drama 24041R, 27/28038, 27/
28105

Medieval musicology 27/28139, 27/
28217

Medieval singers see Cantor

Melody 27/28053a

Merovingian Francia 28075¢g

Mexico 27 /28068d

Michael (sixteenth-century hymnogra-
pher) 27/28049b

Microtones 27/28196

Milanese chant see Ambrosian chant

Missa Graeca 27/28075a, 27 /28063k,
27/28091a

Missa pro defunctis 27/28129

Missal 27/28096¢, 27 /28133

Missale Gallicanum Vetus 28075g

Modern performance of medieval music
see Performance

Modus 27/28049j, 27 /28057j, 27/
28062g, 27/28063b, 27/28063e, 27/
28063h, 27/28065d, 27/28066d,
28075k, 27/28075p, 27/28097d, 27/
28109c, 27/28195

Moldavia 27/28049q

Monophonic chants 27 /28168

Mozarabic chant see Old Hispanic chant
and rite

Music education 27/281041, 27 /28181

Musical analysis 27/28179, 27 /28174,
27/28205, 27 /28206

Musical editing 27/1011, 27/28155, 27/
28205, also see section ‘Editions and
facsimile editions” above.

Musical notation 27/28025, 27 /28039,
27/28053a, 27/28062a, 27/28062b,

27/28062j, 27/28063a, 27/28063g,
27/28064a, 27/28067c, 27/28069a,
27/28073c, 27/28078d, 27/28078e,
27/28084a, 27/28085c, 27/28010e,
27/28101k, 27/28104h, 27/28114,
27/28140, 27 /28157

Neo-Beneventan chant 27/28068a, 27/
28069f

Neo-Gregorian chant 27/28037,

Neo-Mozarabic chant and rite 27/
28013, 27/28070a

Neumes see Musical notation

Neustria 27/28024

New Spain see Latin America

Norway 27/28094c

Notation see Musical notation

Notker Balbulus 27/28012, 27 /28018,
27/28090c

Numerical offices 28075k

Offertory 27/28059a, 27/28078a, 27/
28191

Officium Stellae 27/28015

Oktoechos 27/28062c

Old Roman chant 27/28014, 27 /28059a,
27/28060b, 27 /28075d, 27 /28152

Old Slavic chant 27/28063d

Oral transmission 27 /28198

Ordinals 27/28092c, 27 /28101i

Ordination of a bishop 27/28154

Ordo Remensis 27 /28055a

Ordo representacionis Ade 27/28105a

Ordo romanus primus 27 /28165

Ordo virtutum 27 /28071

Organ 27/28097e

Organum 27/28152

Orthodox church music 27 /28036, 27/
28048, 27/28049n, 27/28049x, 27/
280621, 27/28098a, 27 /28161

Office 24024R, 26006R, 26044R, 27/
28005, 27/28013, 27/28014, 27/28019,
27/28021m 27/28049s, 27 /28068c, 27/
28068d, 27/28074e, 27/28074j, 27/
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28075q, 27/28078b, 27/28082a, 27/
28085a, 27/28089a, 27/28090g, 27/
28092b, 27/28094b, 27/28094i, 27/
28094j, 27/28094k, 27/280941, 27/
28094m, 27/28103c, 27/28103R, 27/
28109d, 27/28132,27 /28173, 27 /28199
Old Hispanic chant and rite 27/28058a,
27/28059a, 27 /28060a, 27 /28060b, 27/
28070a, 27/28104d, 27/28125, 27/
28137,27/28197,27 /28190, 27 /28197

Paleaography 27/28084, 27/28101a,
27/28123

Palm Sunday 27/28102e

Paschal Vigil 27/28075e

Passion 27/28064d

Passionary 27/28134

Patrology 27/28078c

Performance 27/28066e¢, 27 /281040,
27/28104p, 27/28157

Pilgrims 27/28094e

Pitch series 27/28118

Poland 27/28062i, 27 /28220

Politics 27/28123, 27 /28166

Polyphony 26034R

Pontifical 24041R, 27/28075m, 27/
28096c¢, 27 /28154

Portugal 27/28087a, 27/28096c, 27/
28099a, 27/28100a, 27 /28112, 27/
28112a, 27/28221, also see Iberian

Peninsula

Post-Byzantine chant 27 /28174

Post-Carolingian chant 27/28092b

Preaching orders 27/28162 (also see

Franciscans)

Precentor’s book 27/28061b

Prior 27 /280901

Processional 27/ 281020

Processions 25010R, 27 /28008, 27/
28023, 27 /28064c, 27/ 28102, 27 /28162

Pronunciation 27 /28156

Propers 27/28037, 27 /28037R, 27/
28075q, 27/28094a, 27/28094e, 27/
28199

Prosary 27/28138

Proser Troper 27/28138, 27/28185

Proses see Sequences

Prosopography 27/28104f

Prosulas 280751, 27 /28085b, 27 /28113

Psalm tones 26034R, 27/28142

Psalmody 27/28083a, 27/28174

Psalter 28075j, 27/28097m

Psalterium 27/28016

Pulpits 27/28092c

Religious experience 27/280750, 27/
28095, 27/28095a

Responsory 27/28067d, 27 /28068a, 27 /
28069f, 27/28082a, 27/28105a, 27/
28113

Restoration of Gregorian chant 27/
28040, 27/28081b, 27 /28126

Revival of medieval music 27/28104n

Revue de Musicologie 27 /28139

Rhythm 27/28049y, 27 /28064b

Rila Monastery 27/280491

Rite of Braga 27/28096d

Ritual/Rite 27/28036, 27/28062i, 27/
28102f, 27/28080

Rituale 24041R

Roman chant see Old Roman chant

Romano-Frankish 27/28104c

Rome 27/28014, 27/28073a, 27 /28075,
27/28075b, 27/28075e, 28075f, 27/
28075R, 27/28097h, 27/28101i, 27/
28102g, 27/28102a

Romania 27/28034, 27 /28035, 27/
28049s, 27/28049u, 27/28062¢, 27/
28093a, 27/28098a, 27/28109a, 27/
28146, 27/28158, 27/28178, 27/
28179, 27/28180, 27/28181, 27 /28182

Rudolf von St. Trond 27/28057j

Rupert von Deutz 27/28057k

Russia 27/28049u

Ruthenia 27/2804%h

Sacred song 27 /28022
Sacrist, sacristan 27/28090hi
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Saints see Saints in ‘Index of names’
above, and also 26044R, 27/28057g,
27/28094, 27 /28094b, 27 /28094c¢, 27/
28094d, 27/28131, 27/28132, 27/
28134, 27/28173

Sanctity 27/28057f

Sankt Gallen (place) 27/28067c, 27/
28097b, 27 /28160

Sarum rite 27/28094m, 27 /28130, 27/
28173

Scandinavia 26044R

Scotland 27/28090k, 27 /28094k, 27/
280941

Secular clergy 27/28099, 27 /28099a

Semiology see Gregorian semiology

Sequences 26002R, 27 /28011, 27 /28012,
27/28017, 27/28018, 27/28056, 27/
28066¢c, 27/28072a, 27/28074b, 27/
28101g, 27/28104j,27 /28113, 27 /28204

Serbia 27/280490

Slavia 27/28036, 27 /28049¢

Slovakia 27/28045, 27 /28144, 27 /28223

Solmisation syllables 27 /280971

Soundscape 27/28117, 27 /28128

Sources 27/28054a, 27 /280571, 27/
28061, 27/28062c, 27/28062¢, 27/
28062k, 27/28069e, 27/28076, 27/
28078e, 27/28078g, 27/28080d, 27/
28092, 27/28092R, 27/28120, 27/
28187, 27/28194, 27/28207, 27/
28212, 27/28213, 27/28214, 27/
28216, 27 /28220, 27 /28221, 27 /28222

Spain 26002R, 26006R, 26002R,27 /
28008, 27/28013, 27/28070, 27/
28097j, 27/28104m, 27/28116, 27/
28121, 27/28122, 27/28125, 27/
28133, 27/28134, 27/28136, 27/
28137, 27/28138, 27/28153, 27/
28154, 27/28162, 27/28168, 27/
28169, 27/28170, 27/28171, 27/
28172, 27/28185, 27/28187, 27/
28216, and also see Iberian Peninsula

Spanish liturgy see Old Hispanic chant
and rite

Sticheron 27/28049g, 27/28062g, 27/
28062h, 27/28063b, 27 /28063h

Sweden 27/28194

Switzerland 27/28076

Symeon of Durham 27/28090j

Te Deum 27/28062i

Te matrem (dei) laudamus 27/28167

Theology 27/28048g, 27/28049r, 27/
28057k, 27/28068e, 27/28078c, 27/
28080, 27/ 281021, 27 /28164

Theory, theorists 25005R, 26014R,
26015R, 26016R, 27/28003, 27 /28010,
27/28020, 27 /28048b, 27 /28057, 27/
280571, 27/28062, 27/28063, 27/
28097, 27/28101, 27/28104k, 27/
28127, 27 /28155

Tonality see Modus

Tonary 27/28068b, 27/28097k, 27/
28010f, 27/28010j, 27/28101f, 27/
28101g, 27/28101h, 27/281011, 27/
28160

Tonus peregrinus 26034R

Tracts 280751

Tropes 26029R, 27/28056a, 27 /28057c,
27/28057d, 27/28057e, 27/28074f,
27/28075p, 27/28085b, 27 /281041

Troper 24041R

Troper-Proser see Proser Troper

Tropologion 27/28028

Ukraine 27/28062c, 27 /28062k, 27/
28063g, 27/28063j

Vespers 27/28094m, 27 /28197
Vespertinus 27/28197

Wales 27/28094n

Websites 27 /28124, 27 /28150, 27 /28151

William of Malmesbury 27/280901, 27/
28090

William of Newburgh 27/28090n

Znamenny chant 27/28049d, 27/
28049e, 27/28062a, 27 /28148
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Index of manuscripts

Alba Iulia, Batthyaneum Library, Ms. 1.3
27/28108

Albertville, Abbaye Notre Dame de
Tamié, MS 6 27/28175

Aquitanian manuscripts 27/28023

Australia, Sydney, University of
Sydney, Fisher Library, Rare Books
and Special Collections (AUS-51l RB),
Add.Ms. 358, Add.Ms 406 (Seville),
Add.Ms. 380 (Jeronymite) and
Add.Ms. 407 (unknown tradition)
27/28008

Barbastro, Archivo Diocesano, Carpeta
n° 66 27/28171

Beneventan manuscripts 27/28037, 27/
28061a

Braga, Arquivo Distrital, MS 1000 27/
28096¢

Byzantine musical manuscripts 27/
28174

Cambrai, Médiatheque municipale, MS
38 27/28075k

Codex Calixtinus 27/28168, 27 /28191

Cortona, Biblioteca del Comune e
dell’Accademia Etrusca, MS 91 27/
28064b

Graz, Universitatsbibliothek MS 17 27/
28086a

Graz, Universitatsbibliothek MS 1566
27/28086b

Greek-Church Slavonic musical manu-
scripts 27/28001, 27 /28063c¢

Halifax, Patrick Power Library, Saint
Mary’s University Archives, Salzinnes
Antiphonal, 27/28111, 27/28111a

Huesca, Chapter Library, MS 4 27/
28185

Ledn, Archivo de la Real Colegiata de
Sant Isidoro, cod. 12 27/28121

Leuven, Katholieke Universiteit, no
shelf number 27/28119

Lisbon, Biblioteca Nacional de Portugal,
ms. [luminado 115 27/28088

Lyon, Bibliotheque des Facultés
Catholiques, MS Réserve 1/0011
(olim MS 2) 27/28075m

Montecassino, Archivio dell’Abbazia
Cod. 318 27/28010, 27/28097g, 27/
28101

Monza, Biblioteca capitolare MS c14/77
27/28064a

Naples, Biblioteca Nazionale di Napoli,
Innario VI G.29 27/28050

Neo-Mozarabic chant manuscripts 27/
28070a

Notated manuscripts preserved in the
public libraries of France 24040R, 27/
28029, 27/28030, 27/28031, 27/
28032, 27/28033

Old Hispanic manuscripts 27/28013,
27/28058a, 27/28059a, 27/28060a,
27/28060b, 27/28070a, 27/28104d,
27/28125, 27/28137, 27/28197, 27/
28190, 27/28197

Paris, Bibliotheque nationale de France,
MS lat. 776 27 /28068b

Paris, Bibliothéque nationale de France,
MS lat. 17716 27 /28075n

Piacenza, Biblioteca Capitolare 6068
27/28006, 27 /28007

Porto, Biblioteca Publica Municipal, MS
1134 27/28096¢

Porto, Biblioteca Publica Municipal, MS
1151 27/28096e
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Post-Byzantine musical manuscripts
27/28174

Manuscripts of the Putna Chant School
27/28062e

Rila manuscripts 27 /280491
Sankt-Peterburg, BRAN, F. no. 200 27/
28026

Sens, Mediatheque Jean-Christophe
Rufin, MS 6 27/28061b

Slovakian manuscripts 27 /28045

South German manuscripts 27/28052b,
27/28075q

Swiss manuscripts 27/28076

Tours, Bibliotheque Municipale, MS 927
27/28105

Vatican, Biblioteca Apostolica Vaticana,
Archivio San Pietro, B79 27/28152

Vic, Arxiu i Biblioteca Episcopal, 106
26002R

Wien, Osterreichische Nationalbibliothek
fragm. 660 27/28068c

Wiesbaden, Hochschul-und
Landesbibliothek Rhein-Main MS 2
27/28119
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