Index

Page numbers in 7zalic refers to figure and followed by “n” refers to endnote.

abjection, 22-23, 86, 13233, 180-93, 195—97
Abolition of the Slave Trade Act (1807), 21,
12426, 140—44, 159. See also racial
politics, strategies of, abolitionism
(2010-2020); transatlantic slavery,
Abolition movements countering
Adorno, T. W., 13—14, 182
aesthetics. See personae, as political aesthetic;
postcolonial aesthetics; racial politics,
aesthetic innovation, ties to; violence,
aesthetic
Africa. See also Black Atlantic; diaspora
ancestry from, 111-13, 11718
art and culture of, 34, 106-9, 117-18, 172,
231-32n01
European presence of, 1069, 145, 231-32n1.
See also Black Britons, in Roman
London; Britishness, hybridity in
Afro-Caribbean culture, 4, 2731, 41, 6074, 89,
98, 107, 121-23, 179—82, 194, 222
Afropessimism, 14, 123-37, 176, 197-99
Agamben, Giorgio, Homo Sacer, 182, 186
Agard, John, s, 19, 100, 103
Agbabi, Patience, 5, 96, 140—41, 179
agency. See poetry, agency through; racial
politics, agency through
“Aid Travels with a Bomb” (poem). See Breeze,
Jean “Binta,” “Aid Travels with a
Bomb”
Alfred, Lord Tennyson, 69—71
Allen-Paisant, Jason
embodied making as poetics of, 221-22
Engagements with Aimé Césaire, 221-26
on liquidity of language, 225-27
radical racial politics of, 1-3, 11, 23, 22026
Self-Portrait as Othello, 11, 23, 219—28
alterity. See Blackness, figure of; difference;
nonidentical, the; radical alterity or
singularity
Alvi, Moniza, s, 19, 100, 103

anger, 17, 27, 37, 44, 61, 71-72, 105, 201

Antrobus, Raymond, 215, 218

Araeen, Rasheed, 7he Other Story (exhibit), 99,
105, 108

Armstrong, Isobel, 70-73, 79

Arshi, Mona, 5, 215-18

Art Not Oil, BP’s Cultural Sponsorship (report),
21, 144, 170

artists of color, 1—2, 1223, 98102, 113, 139, 158,
174—77, 214—28

Arts Council England, 98, 106-8, 14041, 214

arts funding, 21-22, 63—64, 1038, 140—44, 158,
160-62, 214-16

“As a Blackwoman” (poem). See Sulter, Maud,
“As a Blackwoman”

Asian or South Asian Britons, 65—66, 78—79,
98-99, 129, 180-82, 215. See also artists
of color; British Asian poetry; women
of color

Auden, W. H., 166, 170

“Auto-sacrifice” (poem). See Kapil, Bhanu,
“Auto-sacrifice (Notes)”

avant-garde. See experimental artwork

“Back in the Ends (after Kano)” (poem). See
Marriott, D. S., “Back in the Ends (after
Kano)”

Ban en Banliene (hybrid novel). See Kapil,
Bhanu, Ban en Banlieue

Barrett Browning, Elizabeth. See “Runaway
Slave at Pilgrim’s Point, The” (Barrett
Browning poem, 1848)

Baucom, Ian, 12628

Baudelaire, Charles, 20, 102, 109-10, 114-19,
232n2. See also Duval, Jeanne (“Black
Venus”); Manet, Edouard, Baudelaire’s
Mistress, Reclining (painting, 1862);
Sulter, Maud, Jeanne Duval

BBC (British Broadcasting Corporation), 4, 24,
100, 156—59, 165
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BBWG. See British Black Women’s Group
(BBWG)
Beasley, Paul, 31
Bennett, Louise, 4, 72—74, 83
Bernard, Jay, 215, 218
Berry, James, 4, 215
Besant, Annie, “White Slavery in London”
(essay, 1888), 162—63
“Bicycling for Ladies” (Burnside poem). See
Burnside, John
Black Arts Movement, 11, 15, 30, 102—7
Black Atlantic, 58, 61, 80, 160
Black British feminism
artists associated with. See Bloom, Valerie;
Breeze, Jean “Binta”; Johnson, Amryl;
Sulter, Maud
collectivity and solidarity in, 18—23, 63—69,
73=77> 89—97, 106—7
organizations for. See British Black Women’s
Group (BBWG); Organization of
Women of African and Asian Descent
(OWAAD)
pre-or post-1980s, 7, 18—23, 68, 92—99, 106—10
queer approaches to, 104-19, 13738
radical (1980s), 2—4, 11-19, 61-68, 106-8
revisionist, 71, 108—21, 144—47, 156, 231-32n1.
See also poetry, new canons of
theory linked to practice of, 65-67
womanhood interrogated in, 49, 72-87,
91-97, 110-19
Black British poetry. See British Black poetry
Black Britons
Afro-Caribbean. See Afro-Caribbean culture
cultural works of. See artists of color; British
Black poetry; women writers
lived experiences of, 9-11, 26, 51, 17778
organizations of. See Black Arts Movement;
Black Panthers; Black Power Movement;
British Black Women’s Group (BBWG);
Organization of Women of African and
Asian Descent (OWAAD)
radical expressions of, 25, 30, 42, 49—50, 60,
102-3. See also Allen-Paisant, Jason,
radical racial politics of; Black British
feminism, radical (1980s); presses,
radical; racial politics, strategies of,
abolitionism (2010-2020)
in Roman London, 144-49, 156-57, 174
Scottish, 5, 98-100, 108, 118, 152. See also
Dabydeen, David; Kay, Jackie; Sulter,
Maud
socioeconomic precarity of, 2-14, 27, 33, 41,
5556, 84-87, 120, 144, 154, 163, 175—78,
195. See also classism; neoliberalism;
resistance, against capitalism

Index

US-based. See Kapil, Bhanu; Marriott, D. S.
women. See Black British feminism; women
of color; women writers
younger generations of. See Black or
Brown youth
“Black History of the English-Speaking Peoples,
A” (poem). See Nagra, Daljit, “A
Black History of the English-Speaking
Peoples”
Black or Brown youth, 2, 7-10, 17-19, 5358,
73—78, 91-92, 121, 128-31, 158, 177
Black Panthers, 17-19, 30, 41—42, 49—50, 65
Black Power Movement, 17, 2425, 30, 49, 65
Black Skin, White Masks. See Fanon, Frantz,
Black Skin, White Masks
Black Venus, the. See Duval, Jeanne
(“Black Venus”)
Black women. See Black British feminism;
women of color; women writers
Blackness, figure of
abjection or absenting of. See abjection;
commodification; difference,
absented presence of; marginalization;
nonidentical, the
aestheticized, 103, 117-19, 121-27
counter-narratives of, 116—17, 122—23. See
also Dabydeen, David; Fanon, Frantz;
Johnson, Linton Kwesi (LK]); Marriott,
D. S.; Sulter, Maud
criminalization of, 24, 37—41, 45—49, 54—56,
195—98, 212, 224
hypersexualization or surveillance of, 49,
8384, 8687, 110-12
non-sovereign forms of, 211, 220-27
vs. normative whiteness, 102-3, 118-19, 132,
203-11
Blake, William, 120, 160
Bloodaxe Books, 18, 47, 62, 141, 214—15
Bloom, Valerie
dissent, as voice of, 18-19, 6064, 73-80,
96-97, 139
genre experimentations of, 68, 72-80
“Insec’ Lesson,” 76—77
“Name Shame,” 74—75
Touch Mi! Tell Mi!, 19, 60, 73-80
“Yuh Hear Bout?,” 78-79
bodily vulnerability, 14, 22, 176-85, 188-92,
219, 227
Bogle-L’Ouverture Publications, 4, 18-19,
61-62
Boime, Alfred, 12426, 128
Booker, Malika, s, 96, 215, 218
BP’s Cultural Sponsorship (Art Not Oil report),
21, 144, 170
Brathwaite, Kamau, 4, 136
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Breeze, Jean “Binta”
affect in works of, 72, 83-88, 96
“Aid Travels with a Bomb,” 83
“Can a Dub Poet Be a Woman?,” 83
dissent, as voice of, 1-3, 15-19, 31-32, 60—64,
68, 79-89, 96, 139
meta-monologues of, 19, 80-84, 87-89
“Ordinary Mawning,” 8083
Riddym Ravings (collection), 19, 60, 72,
8088, 96
“Riddym Ravings (The Mad Woman’s
Poem),” 72, 80, 83-88, 96
Brexit vote (2017), 171, 194, 196
British Asian poetry, 1—4, 10-12, 16-23, 68,
96—99, 101-9, 220. See also Dabydeen,
David; Nagra, Daljit
British Black Arts Movement, British Black
feminism, British Black Panthers, or
British Black Power Movement. See Black
Arts Movement; Black British feminism;
Black Panthers; Black Power Movement
British Black poetry. See also poetry
authors of. See Breeze, Jean “Binta”; Evaristo,
Bernardine; Johnson, Amryl; Johnson,
Linton Kwesi (LK]J); Sissay, Lemn;
Sulter, Maud
cultural recognition of. See cultural
recognition; poetry, new canons of; racial
politics, strategies of, recognition (1990s)
genres of and influences on. See calypso
rhythms; creolized styles; experimental
artwork; grime (musical genre); reggae;
riddim
modernism renovated in, 45, 99, 105-6,
120, 166—71
transnationalism of, 11, 57—61, 6566, 98,
1056, 118, 142—46, 182, 222
US-based, 218. See also Kapil, Bhanu;
Marriott, D. S.
British Black Women’s Group (BBWG), 18-19,
65-66
British Broadcasting Corporation (BBC), 4, 24,
100, 156—59, 165
British Museum, 144, 167—73. See also British
Museum; Nagra, Daljit, British Museum
British Petroleum (BP). See BP’s Cultural
Sponsorship (Art Not Oil report)
British poetry. See poetry
Britishness
belonging to, sense of, 422, 98-100, 140—44,
165—74, 188—92, 227
hybridity in, 5, 98-104, 144—47, 157, 165
politics of, 19, 100, 120, 139—47, 173-74
remaking of, s, 21, 103—4, 139—43, 15057,
174—76

Brixton Uprisings, 24—58, 48, 65

Browning, Elizabeth Barrett. See “Runaway
Slave at Pilgrim’s Point, The” (Barrett
Browning poem, 1848)

Browning, Robert, “My Last Duchess,” 69, 71

Burford, Barbara, 62, 107

Burkitt, Katharine, 146, 150—51

Burnside, John, 161-62, 219

“Butcher’s Block Appendix” (poem). See Kapil,
Bhanu, “Butcher’s Block Appendix”

BWG. See British Black Women’s Group
(BBWG)

Byron, Glennis, 68-69, 71-73

Calling (poetry collection). See Johnson, Amryl,
Calling

Calligpe (mixed media). See Sulter, Maud, Calliope

calypso rhythms, 4, 60—61, 89—91

CAM (Caribbean Artists Movement), 4, 17

Cambridge Companion to British Black and Asian
Literature, The, 5, 140, 229n4

“Can a Dub Poet Be a Woman?” (essay). See
Breeze, Jean “Binta,” “Can a Dub Poet
Be a Woman?”

canon, the. See Black British feminism, revisionist;
poetry, new canons of; marginalization

Capildeo, Vahni, 5, 141, 215

capitalism. See cultural capital; industrialization;
neoliberalism; resistance, against
capitalism

Carcanet Press, 141, 215

Caribbean, the. See Afro-Caribbean culture

Caribbean Artists Movement (CAM), 4, 17

Césaire, Aimé, 23, 33, 221—26

Chan, Mary Jean, 218

Charting the Journey (ed. Grewal et al.),
62-63, 107

Chatto & Windus, 141, 215

Cherry, Deborah, 118-19, 231-32n1

Chingonyi, Kayo, s, 141, 215

Citizen: An American Lyric (Rankine), 179-80

Cixous, Héléne, 92—96

Clarkson, Thomas, History of the Rise, Progress,
& Accomplishments of the Abolition of the
African Slave-Trade (1808), 124—26

class system. See Black Britons, socioeconomic
precarity of; neoliberalism; racism
(structural or systemic), classism, ties to;
resistance, against capitalism

Clover, Joshua, 22, 177-78

colonialism, 4, 30, 144—46, 167—68, 193.
See also postcolonial aesthetics; racism
(structural or systemic), ongoing
histories of; resistance, against
colonialism; violence, colonial
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commodification, 14, 103, 114, 129-35, 138, 159,
179, 196-99

Complete Works Poetry Research, 214-19

“Cordon Negro” (Hemphill poem), 116-17

Costello, Leo, 12628

Courbet, Gustave, The Painter’s Studio
(painting, 1854—s5), 118

creolized styles, 4, 31, 34, 40, 60-64, 72~74,
89, 121

criminality. See Blackness, figure of,
criminalization of

crisis, conditions of, 3, 22—23, 175-81, 183—84,
192-96. See also hegemony, crisis in;
poetry, crisis negotiated in; surplus lyric

cultural capital, 27, 14142, 149—57, 165-73,
184, 217. See also Evaristo, Bernardine,
The Emperor’s Babe; Nagra, Daljit,
British Museum

cultural recognition, 1-3, 12, 18, 58—62,
78, 174, 216—21, 227—28. See also
marginalization; racial politics,
strategies of, recognition (1990s)

Cuno, James, 171-72

Dabydeen, David
A Harlot’s Progress, 103, 120
on Blackness, figure of, 100—4, 119-37
gender fluidity in, 131-37
Hogarth’s Blacks, 103, 120
politics of representation in, 3, 102-3, 12731,
137-39
social critique of, 1-3, 127-31
Turner, 20, 103, 119-37, 203. See also Slavers
Throwing Overboard the Dead and the
Dying (Turner painting, 1840)
visibility of, 19—20, 141
D’Aguiar, Fred, 19, 100, 103, 127, 141
Dangerous Knowing, A (ed. Burford), 62, 107
Dante, 146, 162—64
death (social). See personae, nonsubjects
or objects as; poetry, personhood
reconceived through
Delaplanche, Eugene, L Afrigue (sculpture,
1878), 118
Deleuze, Gilles, 14749
Dharker, Imtiaz, 5, 103
“Di Great Insohreckshan” (poem). See Johnson,
Linton Kwesi (LK]), “Di Great
Insohreckshan”
diaspora, 4—5, 61, 98—105, 118—21, 128—36, 146,
222. See also Britishness; migration
difference. See also nonidentical, the; radical
alterity or singularity
absented presence of, 20, 64, 79, 8788,
98-100, 136—37, 145—46, 181, 22123

appositional or irreducible, 118, 174, 189, 21011
in British feminism. See women of color,
diversity among
internal, 63—68, 71, 98-100, 142—43
linguistic. See polyvocality
national. See Britishness, hybridity in;
multiculturalism (neoliberal)
shared forms of, 11-16, 136
dissent. See racial politics, strategies of,
dissent (1980s)
diversity, 2-3, 21-22, 67—68, 139—44, 156,
158—82, 217. See also difference;
multiculturalism (neoliberal); women
of color, diversity among
Donnell, Alison, 142—43
dramatic monologue
ahistoricity and historicity in, tension
between, 70—71, 7879
in Black feminism, 15, 19—21, 60-89
doubleness of speaker in, 69—74, 80-81,
90-92, 153—56, 196, 200—3
as performative strategy, 4647, 68—69,
96-97, 146, 155, 224
and social critique, 70-79, 114, 139, 201, 220
writers using. See Allen-Paisant, Jason;
Bloom, Valerie; Breeze, Jean “Binta”;
Evaristo, Bernardine; Johnson,
Amryl; Johnson, Linton Kwesi (LK]);
Marriott, D. S.
Dread Beat and Blood (poetry collection). See
Johnson, Linton Kwesi (LKJ), Dread
Beat and Blood
dub poetry, 1, 10, 1736, 60, 8084, 139. See also
Breeze, Jean “Binta”; Johnson, Linton
Kwesi (LK]J)
Dufly, Carol Ann, 71, 161, 165
Duggan, Mark, 176, 184, 195
Duppies (poetry collection). See Marriott, D. S.:
Duppies
Duval, Jeanne (“Black Venus”), 102-19, 13738,
231n1, 232n2. See also Sulter, Maud,
Jeanne Duval

economic immiseration. See Black Britons:
socioeconomic precarity of

ekphrasis, 20-22, 1002, 122-23, 128-39, 220,
232n7

Emery, Mary Lou, 122

Emperor’s Babe, The (verse novel). See Evaristo,
Bernardine, 7be Emperor’s Babe

Engagements with Aimé Césaire. See Allen-
Paisant, Jason, Engagements with Aimé
Césaire

epic or post-epic poetry, 114—17, 146, I5I,
156, 174
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“Eskimo (after Wiley)” (poem). See Marriott, grime (musical genre), 15, 22—23, 180, 192—211.
D. S., “Eskimo (after Wiley)”;eskimo See also Marriott, D. S.
Evaristo, Bernardine Grosz, Elizabeth, 182, 190
cultural production, context of, 3, 12, 62, Guardian, The, 157, 170, 216, 219
139-57, 165, 174—76, 21415
Lara, 144—45 Hall, Stuart, 212, 17-19, 30, 99, 104—5, 113—14.
literary archaeology of, 144—47 See also Policing the Crisis
queering of authority in, 21, 144—48, 156—57 (Hall et al., 1978)
social critique of, 1-3, 21-22, 95-96, 17476 Hancox, Dan, Inner City Pressure, 193—95
subjective fragmentation in, 146—47, 152—55 Huarlot’s Progress, A (historical novel). See
The Emperor’s Babe, 21, 143—57 Dabydeen, David, A Harlot’s Progress
exclusion. See cultural recognition; diversity; Harris, Will, 5, 215
marginalization Harvie, Jen, 162
experimental artwork, 1-3, 12, 22, 32, 1016, Haworth-Booth, Mark, 108
135, 175-93. See also Agbabi, Patience; hegemony, crisis in, 6-8, 12, 20, 29, 98,
Joseph, Anthony; Kapil, Bhanu; 156—57, 188
Marriott, D. S.; Philip, M. NourbeSe Hemphill, Essex, “Cordon Negro,” 116-17
Himid, Lubaina, 104-8, 114
Faber and Faber, 141, 165, 167, 214 “Historical Objects.” See Sulter, Maud,
failure. See poetry, failure staged in “Historical Objects” (poem)
Fanon, Frantz. See also Marriott, D. S., History of the Rise, Progress, & Accomplishments of
Whither Fanon the Abolition of the African Slave-Trade
Black Skin, White Masks, 132, 199, 207 (Clarkson, 1808), 124—26
on Blackness, 14, 23, 167, 180, 193203, Hogarth, William, 103, 120
209-11, 222 Hogarth’s Blacks. See Dabydeen, David,
on revolution, 33, 43 Hogarth’s Blacks
The Wretched of the Earth, 178, 207-12 Howe, Darcus, 11, 25, 42, 47-51
femininity. See also Black British feminism; Howe, Sarah, s, 215-17
masculinity; sexuality, female or humor, 61, 72-82, 85-87, 96-97, 15456,
feminine 16574
normative or transhistorical, 74-82, 117, 121,
14851 identity. See nonidentical, the; racial politics,
tropes of, 49, 72, 86-87, 91-97, 11011, 163 identitarian vs. structural approaches to
Fisher, Tracy, 66-67 India, 22, 181-89
Forward Prizes, 23, 161, 165, 216-19, 227 industrialization, 6, 12426, 160—64, 174-77.
Free Verse Report, 141, 214 See also neoliberalism
Fryer, Peter, 145 inequality. See structural inequality
Inglan is a Bitch (poetry collection). See
gender. See femininity; masculinity Johnson, Linton Kwesi (LK]),
genre, hybridity in. See Evaristo, Bernardine, Inglan is a Bitch
The Emperor’s Babe; Kapil, Bhanu, “Insec’Lesson” (poem). See Bloom,
Ban en Banlieue Valerie, “Insec’ Lesson”
Gilroy, Paul, 99-100 Islamic World, 170, 172
“Gilt of Cane, The” (poem). See Sissay, Lemn,
landmark poems Jackson, Virginia, 178-79
globalization, 2, 23, 98, 144, 161, 165—74 Jamaica, 30—43, 60, 73-83, 113, 124—28, 193,
Gold from the Stone (poetry collection). See 220-26. See also Afro-Caribbean culture
Sissay, Lemn, Gold from the Stone Jeanne Duval (multimedia exhibition). See
Gorgons (poetry collection). See Johnson, Sulter, Maud, Jeanne Duval
Amryl, Gorgons Jeon, Joseph Jonghyun, 1o1—2
Gribner, Cornelia, 31-32 “Jerusalem” (Blake poem, 1804, 1808), 159—6o0.
grassroots activism, 8, 25, 51, 6567, 98 See also Blake, William
Greece (Classical), 91, 113-17, 151, 169—72 Jeune Modeéle. See Nadar, Félix (Gaspard-Félix
Gregory, Melissa Valiska, 71-72 Tournachon), Portrait of Unknown
Grewal, Shabnam, 62-63, 107 Woman (photograph, 1838)
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Johnson, Amryl
Calling, 89
dissent, as voice of, 3, 18-19, 60—68, 88—97, 139
Gorgons, 19, 72, 88—-96
Long Road to Nowhere, 61, 89
“Midnight Without Pity,” 18, 61
“Shout!,” 95-96
“Spheres of Resistance,” 89—90
“They Bled Inside the Same Wound,” 94-95
Johnson, Claudette, 104, 106
Johnson, Linton Kwesi (LK]). See a/so dub poetry
canonization and reception of, 57—60, 177
“Di Great Insohreckshan,” 11, 18, 2426,
46—58, 52
Dread Beat and Blood, 17-18, 24—26, 30—47, 61
Inglan is a Bitch, 18, 24—26, 37-39, 43-47
Mi Revalueshanary Fren, 18, 57, 230n4
“Night of the Head,” 230n3
resistant aesthetics of, 10, 17-18, 2428, 33—57,
139, 180
social contexts and critique of, 1-3, 7, 19,
29-33, 38—61
Joseph, Anthony, 5, 140, 179, 214, 219

Kano (musician), 195, 197, 204—7. See also
Marriott, D. S., “Back in the Ends
(after Kano)”
Kapil, Bhanu
“Auto-sacrifice (Notes),” 182—91, 212
Ban en Banlieue, 11, 22, 176, 18092, 211-12
Blackness, performance of, 211-12
“Butcher’s Block Appendix,” 182-84, 190-92
“London (2),” 189—90
“Mermaid Series for Ban,” 22, 181-82, 185,
190—91
over-writing, technique of, 180-92, 212
poetics of riot of, 3, 22, 59, 95, 175-96
Kapoor, Anish, 99, 161
Kay, Jackie, 5, 19, 62, 100, 103, 165
Kean, Danuta, 141—42
Kristeva, Julia, Powers of Horror, 22, 180, 185-86,
191-92

La Rose, John, 4

labour movement, 2—7, 140, 162—63. See also
classism; New Labour; resistance, against
capitalism; working classes

L’Afrique (Delaplanche sculpture, 1878), 118

landmark poems. See Sissay, Lemn, landmark
poems

Lara (verse novel). See Evaristo,
Bernardine, Lara

Larsen, Mel. See Writing the Future (eds. Kean
and Larsen)

“Laugh of the Medusa, The” (Cixous), 92—96

Index

Ledbury Poetry Critics, The, 214-18
Ledent, Bénédicte, 140
Les Fleurs du Mal (Baudelaire poem), 109, 118
lesbian poetry or poets. See Sulter, Maud
literary awards, 1, 11, 23, 62, 10711, 140—4T, 158,
204, 219—28. See also Forward Prizes;
T. S. Eliot Prize
lived experience. See Black Britons, lived
experiences of; racial politics, personal
as political in; women of color, lived
experiences of
LK]J. See Johnson, Linton Kwesi (LK])
London
2012 Olympics, 21, 140, 143, 158—62. See also
Sissay, Lemn, landmark poems
Black Roman, 144—49, 156—57, 174
underground, 15, 22, 30, 40, 180, 192-94.
See also urban environments
London Review of Books, The (LRB), 216
Long Road to Nowbhere (poetry collection). See
Johnson, Amryl, Long Road to Nowhere
Look We Have Coming to Dover! (poetry
collection). See Nagra, Daljit, Look We
Have Coming to Dover!
Low, Gail, 14243
LRB (7he London Review of Books), 216
lyric poetry or poets, 1, 37—43, 46, 69—71, 129,
201, 217-21. See also Allen-Paisant, Jason;
Bloom, Valerie; Breeze, Jean “Binta”;
Dabydeen, David; Kapil, Bhanu;
Marriott, D. S.

MacGregor, Neil, 169, 171
MacNeice, Louis, “Museums,” 168, 170
madness, figure of, 72, 83-88, 96-97, 155—56
Makoha, Nick, 215, 218-19
Mama, Amina, 66-67
Manet, Edouard, Baudelaire’s Mistress, Reclining
(painting, 1862), 110
marginalization, 1, 6669, 98-103, 105—6,
11719, 144. See also women of color,
social alienation of
Marriott, D. S.
“Back in the Ends (after Kano),” 204—7, 211
Blackness, performance of, 192-93, 203-6,
22122
corpsing and meta-corpsing of, 198—200,
203—7, 211
Duppies, 22—23, 176, 180, 192—21I
“Eskimo (after Wiley),” 200—4, 211
grime adaptations of, 22—23, 192211
lyric “I” of, 207-11
“Murking (after Stormzy),” 208-11
poetics of riot of, 3, 15, 22-23, 59, 95, 175-81,
21113
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“Preface: 16 Bars,” 196
Whither Fanon, 23, 197—211

Marson, Una, 4, 72-73

masculiniry, 11, 83, 110, 147—52, 201, 219—26. See
also femininity; sexuality

Masochism: Coldness and Cruelty (Deleuze),
147-49

maternity, 8081, 8788, 12933, 150, 186

McCoubrey, John, 125-26, 128

Mclntosh, Malachi, 230n6

McLeod, John, 28, 55

McQueen, Steve (British director), 99, 104

“Meditations on the British Museum” (poem).
See Nagra, Daljit, “Meditations on the
British Museum”

Medusa, myth of. See Johnson, Amryl, Gorgons

Mehri, Momtaza, s, 215

Mercer, Kobena, 98, 117-18

“Mermaid Series for Ban” (poem). See Kapil,
Bhanu, “Mermaid Series for Ban”

Mi Revalueshanary Fren (poetry collection).
See Johnson, Linton Kwesi (LK]J),
Mi Revalueshanary Fren

“Midnight Without Pity.” See Johnson, Amryl,
“Midnight Without Pity”

migration, 22, 60, 67, 98, 113, 120-21, 145—46,
157, 170, 183, 219—24. See also Britishness;
diaspora; poetry, by migrants or
multiethnic authors

Miller, Kei, s, 141, 216

Mitchell, Robin, 109-11, 231-32n1

Mitchell, W. J. T., 100-2, 128-29, 135, 232n7

Modern Classics (Penguin series), 18, 57—58,
230n4

Modern Painters I (Ruskin, 1848), 121—22

modernism. See British Black poetry,
modernism renovated in

Moi, Toril, 94-96

multiculturalism (neoliberal), 1—4, 67—68,
98-100, 103, 139—44, 161, 165, 174—75.
See also cultural recognition; difference;
diversity

multimedia artists. See Johnson, Linton Kwesi
(LK]J); Sulter, Maud

“Murking (after Stormzy)” (poem). See
Marriott, D. S., “Murking (after
Stormzy)”

Museum of London, 21-22, 143—45, 156—59

museums, I-3, 19—22, 100, 108—9, 112, 140,
166—75. See also British Museum;
Museum of London; National Portrait
Gallery (London); Scottish National
Portrait Gallery (Edinburgh); Tate
museum (Liverpool or London);
Victoria and Albert Museum

“Museums” (MacNeice poem), 168—70

music or music lyrics, 5, 3336, 83—88, 180,
192—204. See also calypso rhythms;
dub poetry; grime (musical genre);
reggae; riddim

Mutabaruka, 83

“My Last Duchess” (Browning), 69, 71

Nadar, Félix (Gaspard-Félix Tournachon),
Portrait of Unknown Woman
(photograph, 1838), 109, 114-18

Nagra, Daljit

“A Black History of the English-Speaking
Peoples,” 166—69

British Museum, 21-22, 144, 165—75

cultural production, context of, 3, 12, 21,
139—42, 165

Look We Have Coming to Dover!, 165-66

“Meditations on the British Museum,” 167,
17174

progressive politics of, 95, 17076

Tippoo Sultan’s Incredible White-Man-Eating
Tiger Toy-Machine!ll, 16574

“Name Shame” (poem). See Bloom, Valerie,
“Name Shame”

National Portrait Gallery (London), 100, 170

neoliberalism, 6-11, 2122, 67, 144, 160—62,
169—74, 179. See also Black Britons,
socioeconomic precarity of; classism;
industrialization; resistance, against
capitalism; working classes

New Labour, 23, 140, 194—95. See also labour
movement; working classes

Nichols, Grace, s, 19, 62, 100, 103

Night Sky with Exit Wounds (Vuong), 216, 218-19

nonidentical, the, 13-17, 2627, 46, 64, 71,
96-103, 109—1I, 137—43, 17385, 193—210

novel, the. See Bloom, Valerie, Touch Mi!

Tell Mi!; Dabydeen, David, A Harlot’s
Progress; Evaristo, Bernardine, 7he
Emperor’s Babe; Kapil, Bhanu, Ban en
Banlieue; Sacher-Masoch, Leopold von,
Venus in Furs

Odubanjo, Gboyega, 5, 218

Ofili, Chris, 99, 104

Oluwale, David, 41—43

Olympics. See London, 2012 Olympics

Onuora, Oku, 51, 58

“Ordinary Mawning” (poem). See Breeze,
Jean “Binta,” “Ordinary Mawning”

Organization of Women of African and Asian
Descent (OWAAD), 18-19, 65-67

Othello (Shakespeare character). See Allen-
Paisant, Jason, Self-Portrait as Othello
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Other Story, The (Rasheed exhibit), 99, 105, 108

otherness. See Blackness, figure of; difference;
nonidentical, the; radical alterity or
singularity

over-writing. See Kapil, Bhanu, over-writing,
technique of

Ovid, 91-92, 146

OWAAD. See Organization of Women of
African and Asian Descent (OWAAD)

Painter’s Studio, The (Courbet painting,
1854-55), 118
Pandey, Jyoti Singh, 181, 185, 188-92
Parmar, Sandeep, 5, 215-18
Passion (anthology). See Sulter, Maud, Passion
Peach, Blair, 181
Peepal Tree Press, 141, 215
Penguin Modern Classics, 18, 57-58, 230n4
performance art, 5, 16-23, 29-35, 46—47, 57—64,
102, 10914, 151-52. See also poetry,
performative aspects of
performance artists. See Johnson, Linton Kwesi
(LK]); Kapil, Bhanu; Streete, Delta;
Sulter, Maud
personae. See also dramatic monologue
affect of. See poetry, affect in
historical figures as, 114-16. See also Allen-
Paisant, Jason, Self-Portrait as Othello;
Dabydeen, David, Turner; Sissay,
Lemn, landmark poems; Sulter, Maud,
Jeanne Duval
“I” pronoun of, vs. first-person plural, 53-s5,
92-94, 160, 173—74
interrogative or multivalent, 21, 60-66,
7274, 89-90, 139, 167-68
nonsubjects or objects as, 103, 12122,
127, 13435, 180381, 185—88. See also
Dabydeen, David, Turner; Kapil,
Bhanu, Ban en Banlieue
as political aesthetic, 16—23, 2628, 3655,
143—46, 158-59, 16364
vatic, 36, 41-42, 53—57, 89, 171, 205—6
personhood. See personae, nonsubjects
or objects as; poetry, personhood
reconceived through
Philip, M. NourbeSe, Zong!, 127, 135-36
Phillips, Caryl, 43, 140
plays or playwrights. See performance art;
theater
poetic language, 1213, 101, 121-22, 134-37,
178-79, 183-87. See also Allen-Paisant,
Jason, on liquidity of language; dramatic
monologue, doubleness of speaker in
poetics of riot. See Kapil, Bhanu; poetics of riot
of; Marriott, D. S.; poetics of riot of

Index

poetry. See also artists of color; British Asian
poetry; British Black poetry; women
writers
affect in, 61-62, 71, 78—79, 96—97, 116, 155—56,
201. See also anger; Breeze, Jean “Binta,”
affect in works of; humor
agency through, 39, 69—70, 88, 16365, 188, 219
anthologies of, 4, 6263, 106—7, 14041, 158,
165, 228
crisis negotiated in, 1—4, 12-16, §6—59, 105—6,
175—78, 18081, 188, 214, 219—20, 22728
eroticism in, 20, 61, 80, 102, 110-19
failure staged in, 10, 22, 71, 128, 131, 153, 156,
189—92, 196—97, 199, 204, 207, 221—22
genres of. See dramatic monologue; dub poetry;
ekphrasis; epic or post-epic poetry;
experimental artwork; lyric poetry or
poets; satire; surplus lyric
image/text in, 20, 26, 51, 100—3, 108-19, 131,
137. See also ekphrasis
institutions of, 137—47, 151-58, 165—66, 169,
174, 219
language of. See poetic language; polyvocality
by migrants or multiethnic authors, 4,
100, 104, 144—45, 152, 184. See also
Bloom, Valerie; Breeze, Jean “Binta”;
Dabydeen, David; Evaristo, Bernardine;
Sissay, Lemn
new canons of, 1123, 759, 71, 99104,
119—21, 137—47. See also Black British
feminism, revisionist
performative aspects of, 8, 13-23, 2638,
57—64, 80—86, 96—98, 111-14, 164.
See also performance art; personae
periods of
21st-century. See Evaristo, Bernardine;
Nagra, Daljit; Sissay, Lemn
1970s to early 1980s. See Johnson,
Linton Kwesi (LK])
1990s to 2000s. See Sulter, Maud
circa—World War II. See Bennett,
Louise; Berry, James; Brathwaite,
Kamau; Caribbean Artists Movement
(CAM); Marson, Una
mid 1980s to early 1990s. See Breeze,
Jean “Binta”; Johnson, Amryl
personhood reconceived through, 45-46,
113—14, 12223, 178—92, 20811, 221-25
and race, 1016, 72-74, 178-92, 214—20
soundscapes of, 11-18, 46, 75, 83—97, 174,
200, 211, 222—26. See also violence,
sounding of
US-based. See British Black poetry, US-based
Poetry London (magazine), 165, 216, 2277
Poetry Review, The, 215-16
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police violence. See state violence
Policing the Crisis (Hall et al., 1978), 6-17, 25-33,
38—41, 58, 177—78
Pollard, Ingrid, 104, 107
polyvocality, 31-32, 64, 74, 89, 146, 151—52, 193,
22126
Portrait of Unknown Woman. See Nadar, Félix
(Gaspard-Félix Tournachon), Portrait of
Unknown Woman (photograph, 1838)
portraiture, 40, 10919, 185-89. See also Allen-
Paisant, Jason, Self-Portrait as Othello;
Sulter, Maud, Jeanne Duval
Post4s Data Collective, 22728
postcolonial aesthetics, 4, 99, 110, 122, 146,
166, 225
postindustrial decline. See industrialization;
neoliberalism
Powell, Enoch, 29, 105
Powers of Horror (Kristeva), 22, 180, 18586,
191-92
“Preface: 16 Bars” (poem). See Marriott, D. S.,
“Preface: 16 Bars”
presses
Black, 17-19, 25, 78, 139. See also
Bogle-L’Ouverture Publications;
Race Today Collective
feminist, 62, 65, 107. See also Virago Press
independent, 18, 61-62, 98, 103, 141, 228.
See also Bloodaxe Books; Peepal Tree
Press
mainstream, 57—63, 141. See also Chatto &
Windus; Faber and Faber; Penguin
Modern Classics
radical, 4, 8, 17-19, 58—60, 78, 1037, 139
Prins, Yopie, 178—79
progressive politics. See racial politics, strategies
of, progressive transformation
(2000—2010)
publishing industry, 1221, 61-63, 103—7, 139—4s,
165, 174, 214—19

queer poetics. See Evaristo, Bernardine, queering
of authority in; Sulter, Maud, queer
reframings of

“race,” as formal category, 7-10, 12-16, 30, 65,
177-81. See also Blackness, figure of;
racial politics, identitarian vs. structural
approaches to; racism (structural or
systemic)

Race Today Collective, 11, 17-19, 2426, 30,
4761, 48, 78

racial politics. See also “race,” as formal category;
racism (structural or systemic)

aesthetic innovation, ties to, 2—4, 83113, 148—49

257

agency through, 8, 15, 39, 53, 88, 165, 198
identitarian vs. structural approaches to,
15—16, 40—42, 68—71, 94—101, 143—4s5,
192—93, 208—12
personal as political in, 82-88, 107, 116, 158—59
strategies of
abolitionism (2010-2020), 3—4, 2223,
40, 17680, 198, 204, 211-19. See also
Browning, Barrett; Kapil, Bhanu;
Marriott, D. S.
dissent (1980s), 3, 67—69, 79-81. See also
Bloom, Valerie; Breeze, Jean “Binta”;
Johnson, Amryl
progressive transformation (2000—2010),
3, 22, 140—46, 172—~75. See also Evaristo,
Bernardine; Nagra, Daljit; Sissay, Lemn
recognition (1990s), 3, 14, 19—21, 98—119,
137—44. See also Dabydeen, David;
Sulter, Maud
resistance (1970s), 3—4, 56—60, 89—93.
See also Johnson, Linton Kwesi (LK]J)
racism (structural or systemic). See also racial
politics; resistance, against racism;
structural inequality; violence, racialized
anti-Black or -Brown, 7—9, 17-31, 56,
60-66, 196
classism, ties to, 8-9, 27, 33, 40—41, 57—59,
176—78, 184
ongoing histories of, 14, 2427, 43-54, 63, 121,
166—71, 207-11, 220-2§
radical alterity or singularity, 13—20, 96102, 111,
119, 156—60, 172—73, 186—90, 197—2I1.
See also difference; nonidentical, the;
solidarity
radicalism. See Black British feminism,
radical (1980s); Black Britons, radical
expressions of; presses, radical
Ramazani, Jahan, 12, 166
Rankine, Claudia, Citizen: An American Lyric,
179-80
Rascal, Dizzee (musician), 193, 201, 206
Ravinthiran, Vidyan, s, 218
recognition. See cultural capital; cultural
recognition; marginalization; racial
politics, strategies of, recognition (1990s)
Redding, Otis, “(Sittin’ On) The Dock of the
Bay,” 85-86
reggae, 3031, 33-35, 83-85, 87, 194
resistance. See also racial politics, strategies of,
resistance (1970s)
against capitalism, 6-10, 18, 2427, 31-33, 40,
194-95
against colonialism, 24—27, 65-66, 104,
207-10
against racism, 24—27, 31, 57, 104, 181
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riddim, 1718, 26-28, 33-39, 44—47. See also dub
poetry

Riddym Ravings (poetry collection). See
Breeze, Jean “Binta,” Riddym Ravings
(collection)

Riot. Strike. Riot. (Clover), 22, 177—78

riots. See Brixton Uprisings; social unrest

Robinson, Roger, s, 215, 218

Roman Empire. See Black Britons, in
Roman London

Romantic period, 68, 126, 178

Rosello, Mireille, 109—11, 232n3

“Runaway Slave at Pilgrim’s Point, The”
(Barrett Browning poem, 1848), 72—73

Rushdie, Salman, 68, 140

Ruskin, John, Modern Painters I (1848), 121-22

Sacher-Masoch, Leopold von, Venus in Furs,
147-56
Samantrai, Ranu, 67-68
Saroukhani, Henghameh, 57
satire, 69, 74, 79, I5I—-52, 165—74
Scotland, 5, 98-100, 108, 118, 146, 152. See also
Dabydeen, David; Kay, Jackie;
Sulter, Maud
Scottish National Portrait Gallery (Edinburgh),
108, 118
Self-Portrait as Othello (poetic memoir). See Allen-
Paisant, Jason, Self-Portrait as Othello
Septimius Severus, 145—54
Sessions, Ina Beth, 68—70
Severus. See Septimius Severus
Sexton, Jared, 14, 197—98
sexuality. See also poetry, eroticism in;
violence, sexual
autonomy in, 9, 18—22, 31, 84, 145—56
bisexual, lesbian, or queer, 20, 66, 102—4, 110,
17-19
female or feminine, 86-87, 91-94, 113, 146
marginalization of, 66-67, 83-84
masochistic, 21, 143—57
Shakespeare, William, 166, 220, 223, 226.
See also Allen-Paisant, Jason,
Self-Portrait as Othello
Shapcott, Jo, “Wild Swimmer,” 161-62
Sharpe, Christina, 20, 123
Sharpe, Jenny, 87-88
Sheba Feminist Press, 62, 107
Shonibare, Yinka, 99, 104
“Shout!” (poem). See Johnson, Amryl, “Shout!”
Sinfield, Alan, 69, 71
Sinykin, Dan, “Fuck the Poetry Police,” 228
Sissay, Lemn
2012 Olympics, work for. See London, 2012

Olympics

aesthetic-political project of, 21, 95, 158—64,
174~76

cultural production, context of, 12, 139—42

Gold from the Stone, 158—60, 163—64

landmark poems, 21, 143—44, 158-64

“The Gilt of Cain,” 143, 159—60

“The Spark Catchers,” 143, 162—64

theatrical works of, 158—s59

“(Sittin’ On) The Dock of the Bay” (Redding
song), 85-86

Sivanandan, A., 25, 40

Skepta (musician), 19395

Slave Ship, The. See Slavers Throwing
Overboard the Dead and the Dying
(Turner painting, 1840)

Slavers Throwing Overboard the Dead and the
Dying (Turner painting, 1840), 103,
12038, 124, 232n§

slavery or slave trade. See transatlantic slavery

Smartt, Dorothea, 5, 96, 114

Smith, Michael (Mickey), s1, 58, 83

social death. See personae, nonsubjects
or objects as; poetry, personhood
reconceived through

social transformation, 2122, 27-31, 43,
61-71, 139—44. See also racial politics,
strategies of, progressive transformation
(2000—2010)

social unrest, 911, 22, 24-25, 32—33, 46—56,
77-79> 105-6, 139

solidarity, 45, 18—23, 63—69, 89—97, 106-7,
11213

sound. See poetry, soundscapes of; violence,
sounding of

South Asian Britons. See Asian or South Asian
Britons

Spahr, Juliana, 22728

“Spark Catchers, The” (poem). See Sissay,
Lemn, “The Spark Catchers”

“Spheres of Resistance” (poem). See
Johnson, Amryl, “Spheres of
Resistance”

spirituality, 33, 61, 80, 159—60, 223

Spread the Word (organization), 141

State of Poetry Report, 215-16

state violence

anti-Black or -Brown, 65, 77—79, 98, 116-21,
139. See also violence, racialized

during crisis, 2-3, 6-11, 24—33, 4760

murder by, 176-84

Stilling, Robert, 147, 156

Stormzy (musician), 193-97, 207-8. See also
Marriott, D. S., “Murking (after
Stormzy)”

Streete, Delta, 113-14
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structural inequality, 2—4, 10-21, 65-67,
100, 14352, 174, 219. See also racism
(structural or systemic)
SuAndi, 5, 96
sublime aesthetics. See Dabydeen, David, Turmner;
Slavers Throwing Overboard the Dead and
the Dying (Turner painting, 1840)
Sulter, Maud
“An A-Z of Picasso,” 106
on Blackness, figure of, 3, 100—4, 13739
Blackwomen’s Creativity Project, 107
Calliope, 114-16, 115
“Historical Objects” (poem), 111-13
Jeanne Duval, 20, 104-19, 137—38, 231-32nL.
See also Duval, Jeanne (“Black Venus”)
Passion, 106—9
queer reframings of, 15, 19—20, 102-19
Terpsichore, 113-14
Zabat, 106, 108, 111-19
supersensualism. See Sacher-Masoch, Leopold
von, Venus in Furs
surplus lyric, 22-23, 17581, 184—97, 205-13.
See also crisis, conditions of; lyric poetry
or poets

Tate museum (Liverpool or London), 99-100,
108, 170

TCW (The Complete Works). See Complete
Works Poetry Research

Teitler, Nathalie, 214-15

Terpsichore (mixed media). See Sulter, Maud,
Terpsichore

Thatcher, Margaret, 2, 9-10, 40, 53-61,
77—78, 100

theater, s, 146, 15859, 198, 223. See also
performance art

“They Bled Inside the Same Wound” (poem).
See Johnson, Amryl, “They Bled Inside
the Same Wound”

Tippoo Sultan’s Incredible White-Man-Eating
Tiger Toy-Machine!!! (poetry collection).
See Nagra, Daljit, Tippoo Sultan’s
Incredible White-Man-Eating Tiger
Toy-Machine!!!

Touch Mi! Tell Mi! (poetry collection). See
Bloom, Valerie, Touch Mi! Tell Mi!

Tournachon, Gaspard-Félix. See Nadar, Félix
(Gaspard-Félix Tournachon), Portrait of
Unknown Woman (photograph, 1838)

transatlantic slavery. See also Abolitionist
movements; colonialism; racism
(structural or systemic), ongoing
histories of; violence, colonial

Abolition movements countering, 72,

123—27, 159—60
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contemporary writers on, 99, 140. See also
Dabydeen, David, Turner; Philip,
M. NourbeSe, Zongl; Sissay, Lemn,
“The Gilt of Cain”; Sulter, Maud,
Jeanne Duval; Sulter, Maud, Zabat
legacy of, s, 8, 14, 10914, 122-23
representations of. See Dabydeen, David,
Hogarth’s Blacks; History of the Rise,
Progress, & Accomplishments of the
Abolition of the African Slave-Trade
(Clarkson, 1808); Manet, Edouard,
Baudelaire’s Mistress, Reclining (Manet
painting, 1862); Modern Painters I
(Ruskin, 1848); “Runaway Slave at
Pilgrim’s Point, The” (Barrett Browning
poem, 1848); Slavers Throwing Overboard
the Dead and the Dying (Turner
painting, 1840); “White Slavery in
London” (Besant essay, 1888)
transnationalism. See British Black poetry,
transnationalism of
T. S. Eliot Prize, 23, 216-19, 227
Tucker, Herbert, 69—71
Turner, J. M. W. See Slavers Throwing
Overboard the Dead and the Dying
(Turner painting, 1840)
Turner (poetry collection). See Dabydeen,
David, Turner

“Ulysses” (Tennyson poem), 69—71

underground, the. See London, underground

United States (US). See British Black poetry,
US-based

University of Oxford, 221-25

Unknown Woman. See Nadar, Félix (Gaspard-
Félix Tournachon), Portrait of
Unknown Woman (photograph, 1838)

uprisings. See Brixton Uprisings; social unrest

urban environments, 711, 29—47, 54—61, 84, 125,
14764, 184, 193—95

Venus in Furs (Sacher-Masoch novel), 147—56
Venus of Willendorf (Paleolithic artifact), 112
Victoria and Albert Museum, 100, 108, 166
Victorian period, 6871, 113
violence. See also state violence; structural
inequality
aesthetic, 106, 125—29, 133-38, 148—55, 159—82
colonial, 12129, 144, 15975, 199—207
gender, 22-25, 36-39, 67, 87-96, 116
racialized, 2—4, 2251, 60, 105, 159, 176-90
revolutionary, 36—57, 192—213
sexual, 22—25, 103, 128-30, 14855, 18082, 188
sounding of, 10, 18, 2541, 54—57
Virago Press, 18, 62
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Virgil, 151

visual arts and culture, 5, 47, 99-104, 120-22,
183—84, 231-32n1

vulnerability. See bodily vulnerability

Vuong, Ocean, Night Sky with Exit Wounds,
216, 218-19

wake work. See Sharpe, Christina
Warner, Marina, 126
West Indies, the. See Afro-Caribbean culture
Western art and aesthetics, 99-104, 108-19, 137
white nationalism or supremacy, 14-17, 12529,
133—38, 181-88
“White Slavery in London” (Besant essay, 1888),
162—63
Whither Fanon. See Marriott, D. S., Whither
Fanon
Wilberforce, William, 21, 124, 143, 159—60
“Wild Swimmer” (Shapcott poem), 161-62
Wilderson, Frank B., III, 14, 197—98
Wiley (musician), 193-97. See also Marriott,
D. S., “Eskimo (after Wiley)”
Winning Words (collaborative project), 161-64.
See also Burnside, John; Duffy, Carol
Ann; Shapcott, Jo; Sissay, Lemn
women of color. See also femininity; maternity;
sexuality
diversity among, 60-69, 80, 8889
labor conditions of, 162—64
lived experiences of, 66, 72—77, 85-86, 15154,
180-82
social advocacy of, 73-89. See also
Black British feminism; British

Index

Black Women’s Group (BBWG);
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