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DicitaL RESOURCE REVIEW ARTICLE
Schubert Online*

The greeting at Schubert Online (Schubert-online.at) touts the site as ‘the world’s
largest collection of Schubert manuscripts, first and early editions!” Offering
high-resolution digital reproductions of over 500 autographs of Schubert’s
compositions and over 600 first and early editions as well as miscellaneous letters
and documents relating to the composer’s life, this project lives up to this claim.
Supported by the Vienna Science and Technology Fund and in cooperation with
the Wienbibliothek im Rathaus (Vienna City Library) and the Institute of Musi-
cology at the Universitdt Wien, this resource was developed by the Institute for
Applied Musicology and Psychology. Since 2010 the project has been housed at
the Institute of Art History and Musicology/ Division of Musicology of the
Osterreichische Akademie der Wissenschaften. While most of the autograph
manuscripts that have been digitized belong to the music collection of the
Wienbibliothek, a significant number of others are held by the Osterreichische
Nationalbibliothek, the Staatsbibliothek zu Berlin — PreufSischer Kulturbesitz and
the Nasjonalbiblioteket (National Library) of Norway.

The sources at Schubert Online are clearly displayed in colour, and the images
are easily manipulated on screen. Each document may be viewed in an overview
of all its pages, as individual pages or in browse mode. Pages can be scaled up or
down (25-200%), rotated, and measured in inches or centimetres. Although
images can be printed or saved as PDFs, there is an electronic watermark
(www.schubert-online.at) in the centre of each page.

The site, which is available in both German and English, is organized into
four main menus: autograph scores, printed music, letters and other materials.
Encompassing some 578 manuscripts dating from 1810 to 1828, the collection of
autograph scores is the most important. Many of these manuscripts are owned by
the music collection of the Wienbibliothek, an institution that also holds numerous
other significant music sources. In addition to the Schubert collection, it owns
manuscripts of works by Johann Strauss Jr, Joseph Lanner, Johann Nestroy, Hugo
Wolf and Ernst Krenek, as well as the archives of Universal-Edition and the music
publisher Doblinger. Sources from the Strauss family, Nestroy and Wolf collections
have also been digitized and are available from the library’s web page.' The Schubert
collection originated from a bequest of the industrialist and art patron Nicolaus
Dumba (1830-1900). Aside from the autograph scores the library boasts ‘a nearly
complete collection of first editions’ of the composer’s works, as well as letters in
Schubert’s hand, miscellaneous other primary documents, later editions of Schu-
bert’s music and manuscript copies of his works made by other people.?

* The reviewer wishes to acknowledge the staff at Schubert Online, and especially
Katharina Loose, who kindly granted access to the 2015 update of the site.

1 http:/ /www .digital.wienbibliothek.at/nav/classification/440580.

2 See the description of the Wienbibliothek im Rathaus under Schubert Online’s
section for ‘Libraries’. The German pages describing this library and those dedicated to the
Osterreichische Nationalbibliothek are more detailed than the corresponding pages in
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In 2001, in recognition of its importance, the Schubert collection was added to
UNESCO’s Memory of the World Register. To many Schubert scholars, this
collection is already well known; its sources have served as the basis for the
Neue Schubert Ausgabe and a number of facsimile editions, as well as for numerous
explorations of Schubert’s creative process. Indeed, in 1978 Ernst Hilmar (the head of
the music division of the library from 1975 to 1994) published a catalogue of these
manuscripts.3

The autographs available at Schubert Online are categorized in the following
manner: sketch, fragment, incomplete movements/works, draft, worked on
manuscript, final stage, autograph with few corrections, partial autograph and
copy in another hand with autograph entries. In a small number of cases, there are
multiple types of autographs for a given work and sources from more than one
institution. For instance, the score of the Kyrie to Schubert’s Mass in E-Flat Major,
D. 950 comes from the Berlin Staatsbibliothek while the piano score of the Mass’s
Gloria and a draft score of the ‘Cum sancto spiritu” come from the Wienbibliothek.
In addition to the autographs of Schubert’s completed works, there are also a
small number of copies of works by other composers and composition exercises in
imitation and canon, as well as materials for compositions that Schubert never
completed, such as the piano sketches for the ‘Tenth’ Symphony in D, D. 936A.*
Sources for well-known works discussed in the scholarly literature include:
‘incomplete drafts’ of the C minor, A major, and B-flat major Piano Sonatas D.
958-960; a “‘worked on manuscript’ for the String Quartet in G major D. 887; and a
copy of part one of Winterreise with Schubert’s annotations.

The landing page for each of the four types of documents (autographs, printed
music, letters and other materials) offers a number of user-friendly ways of
accessing the material. The left-hand column of Figure 1 shows the options for the
autograph scores: all works; all titles and Deutsch numbers; all watermarks; full-text
search; combined search; and how to order digital copies. Selecting any of the first
three options results in an ordered list of the sources. Perhaps the first two of these
options, organizing the compositions by genre (and then within each genre by
Deutsch number) and a single list of all works by Deutsch number, will be the most

English, and they include bibliographies of German language publications related to the
respective music collections.

Ernst Hilmar, Verzeichnis der Schubert-Handschriften in der Musiksammlung der Wiener
Stadt-und Landesbibliothek (Kassel: Barenreiter, 1978). Facsimile editions include: Drei grosse
Sonaten fiir das Pianoforte: D 958, D 959 und D 960 (friihe Fassungen): Faksimile nach den
Autographen in der Wiener Stadt- und Landesbibliothek, ed. Ernst Hilmar (Tutzing: Schneider,
1987) and Der Graf von Gleichen Oper in zwei Akten (D 918): Erstverdffentlichung der
Handschrift des Komponisten aus dem Besitz der Wiener Stadt- und Landesbibliothek, ed. Ernst
Hilmar (Tutzing: Schneider, 1988). Although set up as a review of these facsimile editions,
Richard Kramer’s article ‘Posthumous Schubert’ offers a glimpse of the types of specific
information that can be obtained from a careful study of Schubert’s manuscripts.
‘Posthumous Schubert’, 19”’—Century Music 14/2 (1990): 197-216. This article concentrates
exclusively on sources at the Wienbibliothek. More typically, studies of Schubert’s creative
process draw on sources from this library along with those from other institutions, see for
instance Kramer’s Distant Cycles: Schubert and the Conceiving of Song (Chicago: University of
Chicago Press, 1994) or Thomas A. Denny, ‘The Years of Schubert’s A-Flat-Major Mass, First
Version: Chronological and Biographical Issues, 1819-1822’, Acta Musicologica 63/1 (1991):
73-97. The url for the Neue Schubert-Ausgabe is http:/ /schubert-ausgabe.de/en/.

* For information regarding the sources for this symphony see Brian Newbould,
‘Schubert’s Last Symphony’. The Musical Times 126 (1985): 272-3, 275.
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Fig.1  Combined search for lieder setting Goethe texts; final stage autograph dating
1820-1828 (accessed 23 January 2016)

widely used.” The “full-text search’ option and the ‘title’ prompt in the ‘combined
search” option enable users to search by title, but the German title (i.e. Streichquartett
and not string quartet) including the diacritics, must be used. The ‘combined search’
option also facilitates searches of the full text in addition to ones by title of
composition, collection and collection signature, genre, kind of issue, type of docu-
ment, previous owner, instrumentation, text, ‘persons involved’ (for instance, a poet),
Deutsch number, watermark and period of origin. Most of these categories are
accompanied by drop-down menus, revealing the corresponding names or terms.
Users may search each category by itself or combine categories, as in the search
shown in Figure 1.

The other types of sources available at Schubert Online are arranged in a
similar way, and have similar search options. The first and early editions of
Schubert’s works (located under the ‘Printed Music” prompt) are owned by the
Osterreichische Nationalbibliothek.® This institution houses numerous other
significant Schubert sources, and its other contributions to Schubert Online
include some 70 autograph scores as well as an 1827 letter from Schubert to Johann
Neumann. Schubert Online’s remaining two collections of documents are
significantly smaller. There are 14 letters, 13 of which are owned by the Wienbibliothek.
Written by Schubert to close friends and associates, they date from 1816 to 1827.
The Wienbibliothek has also supplied four miscellaneous sources dating
from 1816 and 1828. These include an invitation to Schubert’s memorial and an
1816 daybook entry.

Each document is provided with a catalogue entry listing its basic
characteristics, such as the paper type and size, date of origin, current owner, and,
in some cases, the watermark. Figure 2a, reproducing the entry for the Sonata

5 The ‘Help’ section of Schubert Online includes a link to a general description of Deutsch’s
catalogue available at Wikipedia. In contrast, the landing page for the Schubert site at imslp.org
includes a link to a digital version of the Thematisches Verzeichnis seiner Werke in chronologischer
Folge, 2nd edition (Kassel: Béarenreiter, 1978), which is located at archive.org: https://archive.
org/ details /FranzSchubert. ThematischesVerzeichnisSeinerWerkeInChronologischerFolge.

The home page of the music collection of the Osterreichische Nationalbibliothek is
www.onb.ac.at/sammlungen/musik. htm.
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in D major D. 850, demonstrates the range of information supplied by each
catalogue entry. Perhaps most impressively, all of the information is available
in English as well as German. Compare, for instance, the Osterreichische
Nationalbibliothek record for the same autograph, shown in Figure 2b. Although
some of the main pages of this music collection are available in English, searches
and catalogue entries are only available in German. For texted works, the Schubert
Online catalogue includes the name of the poet, and in the case of lieder and
small-scale vocal works, the full German text is printed. Likewise, the texts of
letters and other documents are also transcribed. This is an excellent feature for
users not familiar with nineteenth-century German script.

Although these catalogue descriptions appear to be quite thorough, they do not
include the length in bar numbers of manuscripts providing only part of a
movement or work. In comparison, the Digital Archives of the Bonn
Beethoven-Haus provide detailed descriptions of each manuscript. Likewise, the
Library of Congress clearly states that their manuscript of Schubert’s ‘Sehnsucht’
(D. 879) comprises the first 71 bars of the 89-bar song. 7 In the case of a song
or a short one-movement work the absence of bar numbers might not be
inconvenient, but when studying a long multi-movement work the lack of detail
in the catalogue record could become a little vexing, especially for a novice. Take,
for 1nstar1ce the two sources for the partially completed opera Adrast D. 137
(1819-21).° The larger source is a multi-movement manuscript comprising 188
pages. The catalogue record states that this manuscript is a ‘fragment’. Yet it
gives no indication of which movements are included or of the state of each
movement. The other manuscript comprises 36 pages. The catalogue description
does not mention that it contains only nos. 8 and 9 of the composition, and even
though the handwriting at the bottom of the first page of the manuscript itself
describes the document as a ‘fragment’ the catalogue classifies it as a ‘worked on
manuscript’.

Along somewhat similar lines, there does not seem to be a standardized
type of catalogue entry for works that are grouped together in a collection
or single manuscript. ‘Schwangesang’ D. 318, ‘Luisens Antwort’ D. 319
and a fragmentary sketch of the melodic line, without text, of ‘An den
Mond’ D. 311 are grouped in a four-page manuscript, and the hotlinks
from the catalogue entry for each song lead to a reproduction of the entire auto-
graph.” In contrast, the catalogue does not indicate that the autographs of 16 of
Schubert’s Goethe settings were collated into a single volume. This manuscript is
owned by the Berlin Staatsbibliothek; its online digital collection enables users to

7 The url for the Beethoven-Haus site is http:/ /www.beethoven-haus-bonn.de. For

the manuscript of ‘Sehnsucht” at the Library of Congress, see: http://lcweb2.loc.gov/
diglib/ihas/loc.natlib.ihas.200153139 /default.html.

Mario Aschauer edited this work for the Schubert complete edition, and his
subsequent recording (with Harmony of Nations) includes a description of the manuscript
sources. Adrast D 137: Einzelnummern und Entwiirfe zu einer Oper, Franz Schubert: Neue
Ausgabe samtlicher Werke II/12, ed. Mario Aschauer (Kassel: Barenreiter, 2010). Adrast D
137: Einzelnummern und Entwiirfe zu einer Oper, Klingende Forschung, Vol. 1 (Vienna: Verlag
der Osterreichischen Akademie der Wissenschaften, 2012).

® Morten Solvik references these manuscripts of ‘Schwangesang’ and ‘Luisens
Antwort” in ‘Schubert’s Kosegarten Settings of 1815: A Forgotten Liederspiel’, in Franz
Schubert and His World, ed. Christopher H. Gibbs and Morten Solvik (Princeton: Princeton
University Press, 2014), 115-56.
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Fig. 2a  Schubert Online catalogue entry for Schubert’s Sonata in D major D. 850
(accessed 23 January 2016)

Sonate [ D-Dur] fiir's Pianoforte : [op. 53, D 850]
Schubert, Franz, 1797-1828 [Komponist]

Gastein ;Aug. 1825 ;?2.08.1825
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Fig. 2b  Osterreichische Nationalbibliothek catalogue entry for Schubert’s Sonata in
D major D. 850 (accessed 23 January 2016)

view the volume in its entirety — including the front and back cover — and its
catalogue describes the volume, as well as each song’s position within it."°

10

The copy at the digital collection of the Berlin Staatsbibliothek is displayed at http://
digital.staatsbibliothek-berlin.de /werkansicht/?PPN=PPN655180834&LOGID=LOG_0001.

This volume of Schubert lieder was reproduced in a facsimile edition in 1943 and then again
in Franz Schubert, Sechzehn Goethe-Lieder, ed. Peter Hauschild (Leipzig: Peters, 1978). Walther
Diirr describes this collection of songs in “Aus Schuberts erstem Publikationsplan: Zwei Hefte
mit Liedern von Goethe’, in Schubert-Studien: Festgabe der Osterreichischen Akademie der
Wissenschaften zum Schubert-Jahr 1978, ed. Franz Grasberger and Othmar Wessely (Vienna:
Osterreichischen Akademie der Wissenschaften, 1978): 43-56.
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A closer examination of Schubert Online’s catalogue entries raises a variety of
other technical issues. There is no discussion of the manner in which the data in these
records was obtained; this is particularly significant because the dating of some of
these manuscripts has been somewhat of a contentious issue. In particular, Robert
Winter, using paper studies, questioned some of the conclusions of Ernst Hilmar as
well as those contained in the second edition of Deutsch’s catalogue.'' Perhaps the
descriptions of the manuscripts at Schubert Online rely on those of the institution
that owns each source, but it seems that they resemble the work of Hilmar and/or
Deutsch, as Winter’s research and conclusions are not referenced. Likewise, the site’s
section on watermarks, which includes a reproduction of each watermark
accompanied by a list of the compositions written on the corresponding type of
paper, does not include any sort of documentation or description of the ways the
watermarks were reproduced. Moreover, it seems that information regardin%
watermarks is only provided for the manuscripts owned by the Wienbibliothek."
Of course, one might suppose that a scholar who needed this type of technical
information would seek out the corresponding secondary sources, which are easily
accessible through databases such as RILM. Moreover, these issues of fine-tuning
should not detract from the success of Schubert Online’s main mission — the
preservation and dissemination of high quality reproductions of Schubert’s
autographs and early editions.

Like other online digital music collections, Schubert Online is a work in
progress. As this review was being completed, the first and early editions were
being added and the site was given a new format.'> Moreover, further expansions
with contributions from the Schubert-Ausgabe are planned. Perhaps other
additions might include the type of bibliography or discussion of Schubert
research that is available for Beethoven scholars at the Beethoven-Haus website.
Although this type of documentation might be beyond the purview of what is
already an amazing, technically complex project, at least a listing of studies
that explore the manuscripts reproduced at Schubert Online would be useful.
(In addition, links to the RISM listings for the works might also be of assistance.)

Schubert Online is an excellent resource. Not only does it preserve high quality
images of important manuscripts that will degrade over time, it also makes them
easily accessible to scholars all over the world. These types of web projects are
excellent teaching resources, allowing students who do not reside in cities
with institutions holding such splendid manuscripts to experience the trials,
conundrums and rewards of source study. That multiple institutions are
collaborating on this project is particularly remarkable, and perhaps further
partnerships might be possible. For instance, hotlinks to other sites displaying

1 See for instance Robert Winter’s critique of Hilmar’s Verzeichnis der Schubert-

Handschriften in ‘Cataloguing Schubert’, 19"-Century Music 3/2 (1979): 157-62. Points of
conflict with Hilmar also recur throughout Winter’s ‘Paper Studies and the Future of
Schubert Research’, in Schubert Studies: Problems of Style and Chronology, ed. Eva Badura-
Skoda and Peter Branscombe (Cambridge: Cambridge University Press, 1982), 209-75.

2 Winter discussed some of the important issues concerning the reproduction of the
watermarks in ‘Cataloguing Schubert’, 158-9. He supplied his own reproductions for some
of the watermarks on paper Schubert used in the last six years of his life in ‘Paper Studies’,
269-75.

13 Research for this review began using the older version of the website. In August 2015
the reviewer was given full access to test pages of the revamped site. During this process,
the editors of Nineteenth-Century Music Review alerted the staff at Schubert Online to a small
number of problems, all of which were addressed during the redesign.
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digitized images of Schubert manuscripts, such as The Morgan Library &
Museum, and The Juilliard School, would be useful.** One looks forward to the
day when Schubert Online becomes not only ‘the largest collection of Schubert
music manuscripts, first and early editions” but also the place to go for ‘one-stop
shopping’” for all Schubert primary sources.

Heather Platt
Ball State University
hplatt@bsu.edu

doi:10.1017 /S1479409815000555

4 For the Juilliard collection, see http://juilliardmanuscriptcollection.org/

composers/schubert-franz/. For the Morgan Library, see: http://www.themorgan.org/
collection/music-manuscripts-and-printed-music/115655.

https://doi.org/10.1017/51479409815000555 Published online by Cambridge University Press


http://juilliardmanuscriptcollection.org/composers/schubert-franz/
http://juilliardmanuscriptcollection.org/composers/schubert-franz/
http://www.themorgan.org/collection/music-manuscripts-and-printed-music/<mac_font>115655</mac_font>
http://www.themorgan.org/collection/music-manuscripts-and-printed-music/<mac_font>115655</mac_font>
https://doi.org/10.1017/S1479409815000555

	Schubert Online&#x002A;
	Fig. 1Combined search for lieder setting Goethe texts; final stage autograph dating 1820&#x2013;1828 (accessed 23 January 2016)
	Fig. 2aSchubert Online catalogue entry for Schubert&#x2019;s Sonata in D major D. 850 (accessed 23 January 2016)
	Fig. 2b&#x00D6;sterreichische Nationalbibliothek catalogue entry for Schubert&#x2019;s Sonata in D major�D.�850 (accessed 23 January 2016)


