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origins and early reception, –, –
Ingres, Jean-Auguste-Dominique, n
irregularity, –, , , –, , –, –,

, , –, , , 

James, Henry, , –, , n, n,
n, n

Jameson, Fredric, , 
Japonisme, , , , n, –,

n, n
Jarry, Alfred, 
John, Augustus, 
Johnson, Lionel, , , , 
Joyce, James, , , , 
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Kahn, Gustave, , , , , –, ,
, , n

Kandinsky, Wassily, , , n
Kant, Immanuel, , n
Katz, Tamar, , n
Keats, John, , , , , 
Kenner, Hugh, –, , , , n,

n
Kermode, Frank, , n
Kronegger, Maria, 

Laforgue, Jules, , , , , , , –,
, n, n, n

Lane, Hugh, –, , –
Larminie, William, 
Lavery, John, n
Lawrence, D. H., , n
Le Gallienne, Richard, 
Lee, Vernon (Violet Paget), , , 
Leighton, Angela, n, , 
Lenz, Desiderius, n
Leonardo da Vinci, –, 
Leroy, Louis, –, , 
Levenson, Michael, 
Lévêque, Charles, n
Lewis, Ethan, 
Lewis, Wyndham, n, n, n, 
Lindsay, Coutts, n
literary impressionism

origins and early formulations, –, –,
–, , , –, , –,
n

in recent literary criticism, –, –, ,
–, 

Littré, Émile, , n
Locke, John, –, , n
Loizeaux, Elizabeth Bergmann, nn,

n
Longley, Edna, n
Loti, Pierre, 
Lowell, Amy, , n, , n
Lucretius, n
Luxembourg, Musée du, , , , , 

MacMahon, Patrice de, 
Maeterlinck, Maurice, , 
Mallarmé, Stéphane, –, , , , n,

n
Manet, Édouard, , , , , n, , –,

–, –, , , –, ,
, , n, n, 

Eva Gonzalès, –, –
Les bockeuses, 
Olympia, , , –, , n

Manning, Frederic, 

Mansfield, Katherine, 
Mao, Douglas, , 
Marinetti, F. T., n
Martin, Wallace, n
Martineau, Harriet, 
Marx, Karl, n
Mather, Anna, 
Matisse, Henri, 
Matthews, Elkin, n
Matz, Jesse, , , , n, n, n,

nn, n, n
Mauclair, Camille, –, –, , ,

n, n
Maupassant, Guy de, , , , n,

n
Maxwell, Catherine, 
McDonald, Peter, , n
Meisel, Martin, 
Melot, Michel, n
Meredith, George, , , , 
Meynell, Alice, 
Michelangelo, , , , n
Millais, John Everett, 

The Blind Girl, 
Milton, John, 
Mitchell, W. J. T., 
Molière, 
Monet, Alice, n
Monet, Claude, , –, , , , ,

, , , , , , –,
–, –, n, n, ,
n

Boulevard des Capucines, , n
Impression, soleil levant, –
Turkeys, 
Vue de l’Église de Vernon, 

Monroe, Harriet, n, , , ,
n, n, n

Montesquiou, Robert de, 
Montifaud, Marc de, 
Moody, A. D., n
Moore, George, –, , , , –, n,

, 
Moore, Marianne, n
Moreau, Gustave, , 
Morisot, Berthe

The Cradle, 
Morris, Jane, 
Munch, Edvard, 
Murray, Alex, 

Nabokov, Vladimir, 
Nelson, James G., n
Newbolt, Henry, , 
Nietzsche, Friedrich, 
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Nisard, Désiré, n
Nittis, Giusseppe de, 
Noguchi, Yonejirō, n
Nordau, Max, , 

O’Neill, Michael, n
Oppen, George, n
Orage, Alfred, 
Østermark-Johansen, Lene, n
Ozturk, Anthony, n

Parkes, Adam, , , nn, nn,
nn, n

Pascal, Blaise, n
Pater, Walter, , , –, –, n, ,

–, , , –, , , , ,
n, n

Marius the Epicurean, , –, 
‘Romanticism’, 
Studies in the History of the Renaissance, –,

, , –, n
Picasso, Pablo, , 
Pissarro, Camille, , , , , , , ,

n
Boulevard Montmartre, matinée de printemps,


Plato, n, 
positivism, , , 
post-impressionism, , n, ,

–
Pound, Ezra, –, –, –, , –,

–, n, , , , , ,
n, n, –, –

ABC of Reading, nn
‘The Approach to Paris’, 
Beinecke Manuscripts (unpublished art

criticism), –
‘Book of the Month: High Germany. By Ford

Madox Hueffer’, , –
Canzoni, , , 
‘Canzon: To Be Sung beneath a Window’,


‘Madrigale’, 
‘Und Drang’, 

Catholic Anthology, 
The Chinese Written Character as a Medium for

Poetry, n
‘Constantin Brancusi’, 
‘Dubliners and Mr. James Joyce’, , –,


‘Edward Wadsworth - Vorticist’, n
‘A Few Don’ts by an Imagiste’, , –,


‘Ford Madox (Hueffer) Ford. Obit’.,

–

‘Ford Madox Hueffer’ (review of Collected
Poems), n

Gaudier-Brzeska: A Memoir, , ,
–

‘Harold Monro’, n
‘Hell’, 
‘I Gather the Limbs of Osiris’, , –
‘Imagisme’, n, , n
‘Lionel Johnson’, , , 
Lustra, 

‘Alba’, 
‘April’, 
‘Fan-Piece, for Her Imperial Lord’, 
‘Gentildonna’, 
‘Heather’, 
‘In a Station of the Metro’, –, –,

, , –, n
‘Ts’ai Chi’h’, 

miscellaneous poems
‘The Summons’, 

‘On Criticism in General’, 
‘Pastiche: The Regional – IV’, n
‘Patria Mia: VIII’, n
Personae, 

‘Against the Crepuscular Spirit in Modern
Poetry’, 

‘Prologomena’, n, –, n
‘The Prose Tradition in Verse’,

n
Quinzaine for This Yule, 

‘Nel Biancheggiar’, 
A Retrospect, n, n, , See also

‘A Few Don’ts by an Imagiste’;
‘Imagisme’; ‘Prologomena’

Ripostes, n, 
San Trovaso Notebook

‘For Italico Brass’, , 
‘The Serious Artist’, 
‘Status Rerum’, –, 
Umbra

‘Phanopoeia’, 
‘To Whistler: American (On the loan

exhibit of his paintings at the Tate
Gallery)’, 

‘Vortex’ (Blast), 
‘Vorticism’, n, n, –, , ,

, –, 
Pound, Omar, n
Poussin, Nicolas, 
Pre-Raphaelitism, , –, –, , ,

n, , n
Price, Alice M., n
Proust, Marcel, , 
psychophysics, , 
Puvis de Chavannes, Pierre, 
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Quinn, John, 
Quintilian, 

Rae, Patricia, n
Raphael, , , n
Ravel, Maurice, n
Regnier, Henri de, 
Renaissance, , , , –, n
Renoir, Jean, 
Renoir, Pierre-Auguste, –, , , , , ,

, n, 
Torso, Sunlight Effect, 

Rhymers’ Club, , , –
Rhys, Jean, 
Richardson, Dorothy, 
Ricketts, Charles, , 
Rimbaud, Arthur, n
Robbia, Luca Della, 
Robinson, Peter, 
Rodin, Auguste, 
Rogers, John, 
Ronsard, Pierre de, n
Rossetti, Dante Gabriel, –, , , ,

n, 
Rossetti, William Michael, n
Rousseau, Jean-Jacques, n
Rowe, John Carlos, 
Rubens, Peter Paul, –, n
Rubin, James Henry, n
Ruskin, John, , , n, n, , ,


Rutter, Frank, , n

Sackville, Margaret, 
Saintsbury, George, n
Sargent, John Singer, n, n
Saunders, Max, , n, n, n
Schapiro, Meyer, , n
Schelling, Felix, nn
Schelling, Friedrich Wilhelm Joseph, n
Schiller, Friedrich, n
Scholar, John, , n
Schopenhauer, Arthur, , 
Schuchard, Ronald, , , n, n,

n
Scott, Clive, n
Shakespear, Dorothy, 
Shakespeare, William, 
Sharp, William, , 
Shelley, Percy Bysshe, 
Shiff, Richard, n
Shorthouse, J. H., , 
Sickert, Walter, , , 
Simpson, Henry, 
Sinclair, May, 

Sisley, Alfred, , 
Smith, Paul, n
Spenser, Edmund, 
Spinoza, Baruch, 
Staats Forbes, James, n
Stallman, R. W., n
Stansky, Peter, n
Steer, Philip Wilson, 
Stein, Gertrude, , n
Stevens, Wallace, , n
Storer, Edward, , , , , n, ,

–, –, n, 
Mirrors of Illusion, , –
‘Essay’, nn, , , –
‘Hellebore and Henbane’, 
‘Image’, 
‘Street Magic’, 

Stowell, H. Peter, 
Sullivan, Hannah, , n
Swinburne, Algernon Charles, n, , ,

, , 
symbolism, –, , , , , –, ,

, , , , See also Symons,
Arthur; Yeats, W. B.; The Symbolist
Movement in Literature.

Symons, Arthur, , , –, –, , –,
n, n, –, , , , ,
n, , , , n, –

‘At the Alhambra: Impressions and
Sensations’, –

Cities, n, –
Cities and Sea Coasts and Islands, n
Cities of Italy, n
Confessions: A Study in Pathology, –
Days and Nights, 
‘Prologue’, 

‘The Decadent Movement in Literature’, ,
, n, –, –, –, –, ,
–, n

‘Impressionistic Writing’, n, n
‘Introduction’ to Studies in the History of the

Renaissance (Pater), –, 
Knave of Hearts
‘The Brother of a Weed’, –

London Nights, , –, 
‘At Dieppe’, n
‘At the Stage Door’, 
‘Credo’, –
‘Preface’, 
‘Veneta Marina’, 

miscellaneous poems
‘To a Grey Dress’, n

‘Mr. Henley’s Poetry’, 
‘Mr. Yeats as a Lyric Poet’, 
‘Paul Verlaine’, , n
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Silhouettes, , –, –
‘City Nights: In the Train’, 
‘Impression’, 
‘In Bohemia’, 
‘Maquillage’, 
‘Nocturne’, –
‘Preface’, –

Spiritual Adventures, –
‘An Autumn City’, 
‘Christian Trevalga’, –, n
‘The Death of Peter Waydelin’, 
‘Henry Luxulyan’, –
‘Prelude to Life’, 

Studies in Seven Arts
‘The Painting of the Nineteenth Century’,

–
‘Rodin’, n
‘Whistler’ (obituary), –, , 

The Symbolist Movement in Literature,
nn, , , n,
nnnn, n, , n,
n, n

‘Walter Pater, Imaginary Portraits’ (review), 
Synge, John Millington, –

Taine, Hippolyte, , , 
Tancred, F. W., 
Tancred, Francis, 
Tennyson, Alfred, , , , 
Thain, Marion, n
Thompson, Francis, 
Tiffany, Daniel, n
Tintoretto, 

Origin of the Milky Way, 
Titian, , –, –, , –, n

Ariosto, , –
Bacchus and Ariadne, , –
Venus of Urbino, –, 

Turgenev, Ivan, , n
Twain, Mark, n
Tynan, Katherine, n
Tyndall, John, –, 

Upward, Allen, 

Vendler, Helen, 
Verhaeren, Émile, , , n
Verlaine, Paul, , –, n, –, , –,

–, , n, n, n, 
‘Art poétique’, 

Veronese, Paul, , 
vers libre, –, , , , –, 

origins, –
Vielé-Griffin, Francis, 
Villiers de l’Isle Adam, Auguste, , , 

Visan, Tancrède de, 
Vollard, Ambroise, 
vorticism, , , , , See also Pound,

Ezra, ‘Vorticism’

Wagner, Richard, , 
Walker, Tom, n
Walter, Christina, 
Watt, Ian, 
Watteau, Jean-Antoine, , n
Whistler, James McNeill, , –, , –,

, , n, –, –, –, ,
–, n, n, , , , ,
, , , n, –, –,
, –, n, –

The Gentle Art of Making Enemies, nn,
–

Nocturne in Black and Gold – The Falling
Rocket, –, 

Nocturne: Blue and Gold – Old Battersea
Bridge, , n

Ten O’Clock: A Lecture, , n, n
Variations in Flesh Colour and Green – The

Balcony, 
Whitman, Walt, , , n
Wilde, Oscar, , , , n, n, n,

, 
Williams, William Carlos, n, , 
Witemeyer, Hugh, n
Wolff, Albert, n
Woolf, Virginia, , , , n, ,

n, 
Wordsworth, William, 
Worringer, Wilhelm, n
Wratislaw, Theodore, 

Yeats, W. B., , , –, , –, , –,
n, –, , n, 

‘Art and Ideas’, n, , n
Autobiographies, –, , –, n

The Trembling of the Veil, , , –,
, –, –, n, n

‘The Autumn of the Body’, , –
‘The Body of the Father Christian Rosencrux’,

n
‘The Celtic Element in Literature’, 
The Countess Cathleen and Various Legends and

Lyrics, –
‘The Countess Cathleen in Paradise’, 
‘To Ireland in the Coming Times’, –
‘The Lake Isle of Innisfree’, –
‘To the Rose upon the Rood of Time’, 
‘The Two Trees’, –, 
‘The White Birds’, 

‘Discoveries’, –, , –, n

Index 
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Yeats, W. B., (cont.)
‘Edmund Spenser’, n
‘The Galway Plains’, n
‘Introduction’ to Certain Noble Plays of Japan,

n
‘Introduction’ to The Oxford Book of Modern

Verse, –, n
‘Introduction’ to Poems of William Blake, –
Last Poems
‘The Statues’, n

‘Magic’, , –
Memoirs, n
‘The Moods’, n
‘Mr. Symons’s New Book’, 
‘A Note on the National Drama’, n
‘Preface’ to The Well of the Saints (Synge),

–, n
Responsibilities
‘The Realists’, 
‘To a Wealthy Man who promised a Second

Subscription to the Dublin Municipal
Gallery if it were proved the People
wanted Pictures’, n

The Secret Rose, 
‘Speaking to the Psaltery’, 
The Speckled Bird, n

‘A Symbolic Artist and the Coming of
Symbolic Art’, n

‘A Symbolical Drama in Paris’, n
‘Symbolism in Painting’, 
‘The Symbolism of Poetry’, –
The Tower
‘Among School Children’, n

‘The Tragic Theatre’, , , , –,
nn

‘William Blake’s Illustrations to The Divine
Comedy’, –

The Wind among the Reeds, –, , 
‘The Everlasting Voices’, 
‘He remembers Forgotten Beauty’, 
‘He tells of the Perfect Beauty’, n
‘He wishes for the Cloths of Heaven’,


‘The Hosting of the Sidhe’, n
‘The Lover asks Forgiveness because of his

Many Moods’, 
‘The Poet pleads with the Elemental

Powers’, 
‘The Song of Wandering Aengus’, 

Zola, Émile, –
Zukofsky, Louis, n
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