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Xavier Hascher teaches music theory and analysis at the University of Strasbourg. 
He has published several books on Schubert in French, and has recently edited 
the volume Le Style instrumental de Schubert: sources, analyse, évolution (Paris: 
Publications de la Sorbonne, 2007).

Robert S. Hatten is Professor of Music Theory at Indiana University and author 
of Musical Meaning in Beethoven (Indiana University Press, 1994), which was co-
recipient of the Wallace Berry Publication Award from the Society for Music 
Theory in 1997. His second book, Interpreting Musical Gestures, Topics, and Tropes: 
Mozart, Beethoven, Schubert (Indiana University Press, 2004), helped launch the 
book series ‘Musical Meaning and Interpretation’, for which Dr. Hatten serves as 
general editor. He has served as Vice-President of the Society for Music Theory 
(2005–07) and is currently President of the Semiotic Society of America (2007–08).

James William Sobaskie earned his Ph.D. at the University Wisconsin-Madison 
and taught at the University of Minnesota, Twin Cities, St. Norbert College, 
and the University of Wisconsin campus in Stevens Point, before joining the 
faculty of Mississippi State University. His research has focused on the music 
of Franz Schubert, Frédéric Chopin and Gabriel Fauré, as well as Schenkerian 
and Schoenbergian tonal theories. Dr Sobaskie recently completed a new critical 
edition of Fauré’s Trio pour violon, violoncelle et piano, op. 120 (1923) and Quatuor à 
cordes, op. 121 (1924), and his book, The Music of Gabriel Fauré: style, structure and 
the art of allusion, is being prepared for publication by Ashgate. 

Susan Youens received her Ph.D. from Harvard University in 1975 and is 
currently the J. W. Van Gorkom Professor of Music at the University of Notre 
Dame. She is the author of numerous scholarly articles and eight books on 
Lieder, the most recent being Heinrich Heine and the Lied (Cambridge University 
Press, 2007), Schubert’s Late Lieder: Beyond the Song Cycles (Cambridge University 
Press, 2002), and Hugo Wolf and his Mörike Songs (Cambridge University Press, 
2000). She is currently working on a social history of the lied.
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