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PERMIT ME A BRIEF
PERSONAL INTRODUCTION:

WHEN I STUDIED
MATHEMATICS, PEOPLE
WOULD TELL ME,

“OH, YOU'RE
SO SMART.”

NOW, KNOWN FOR
MY ART, THEY SAY,

7

YOU'RE SO
TALENTED.”

™ A

UPON REFLECTION

I BELIEVE I WAS IN FACT
QUITE TALENTED AT
MATHEMATICS, THOUGH

I QUESTION THE DEPTH
OF MY CONCEPTUAL
UNDERSTANDING.
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NICK SOUSANIS is an assistant professor =7 ;"'1-1-“:*" - ;\ /Nf} WHEREAS I SEE MY ART %’
in humanities and liberal studies at San il R 1 e et MAKING AS SMART — il

FACILITATING WAYS OF —

Francisco State University, where he is UNDERSTANDING T
starting an interdisciplinary program COULDN'T OTHERWISE.
in comics studies. He is the author of

Unflattening, originally his doctoral dis- SUCH PIVISIONS ARE ENGRAINED SO DEEPLY

IN OUR LANGUAGE SO AS TO SEEM NATURAL.

sertation, written and drawn entirely in
comics form and published by Harvard
University Press in 2015. See more at

www.spinweaveandcut.com.
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ENSHRINED IN
PARTICULAR FORMS,

NUMBERS, WORDS
DEEMED SUPERIOR,

WHILE THE ARTS ARE SEEN
AS FRIVOLOUS, DECORATIVE,
OR AT BEST ILLUSTRATIONAL.

BUT THIS IS
WHAT COUNTS.

Flené Magritts ([B=/gium, 1

La Trahison des images (Th
pone

EVEN WHERE |MAGE§ Tromchary of mages
ARE HELD UR m

WORDS’ AUTHORITY
OFFERS LEGITIMACY.

IMAGES — THESE "SHADOWS OF
SHADOWS"” AS PLATO CALLED THEM
= WERE TOO COMPELLING AN
ILLUSION, NOT TO BE TRUSTED.

S 2 T —

A BIAS REPLICATED
DOWN GENERATIONS,

R d IO
SELF-ENFORCED — AS “WHAT CAME
BEFORE" WAS ACCEPTED FOR "HOW
IT IS WITH LITTLE QUESTION.
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o YET, WE COME TO MAKE SENSE OF : -
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MANY WORDS HAVE
BEEN WRITTEN ABOUT
THE VISUAL'S POWER
FOR COMMUNICATION.

INSTEAD, IT'S TO ASK,
for; | CAN WE BROADEN
OUR PERSPECTIVE?
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WORDS ARE POWERFUL. ’
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WHEN DOES LANGUAGE'S LINEAR
STRUCTURE FAIL TO SUFFICE?

WE ARE
EVER ADRIFT
IN THOUGHT.

UNCHAINED FROM
THE HIERARCHY E
OF LANGUAGE,

THE VISUAL IS AN [
ASSEMBLAGE OF MYA L
RELATIONS, g

AN INTERCONNECTED |
COMPLEX SYSTEM,

THAT EXPANDS THE

DIMENSIONALITY

OF DISCOURSE.
¢

FROM THIS ELEVATED
VANTAGE POINT; A
MEANS TO BREAK
FROM THE FAMILIAR
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AND SEEK NEW FRAMES
THROUEH WHICH TO
COMPOSE OUR THINKING.
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. DRAWING PRESERVES A TRACE OF
e SOMETHING INTERNAL EXTERNALLY,

/N T
/

GENERATING A
CONVERSATION

TO DISCOVER
OUR THOUGHTS.

theories and methodologies

WHERE DID THIS
IDEA COME FROM?

RATHER THAN ART f'e)
RESTRICTED TO THE
DOMAIN OF THE FEW,
THE TALENTED...

CAN WE INSTEAD
RECOGNIZE IT AS A

FUNDAMENTAL STRAND
TO WHAT MADE AND
MAKES US HUMAN,

NOT AFTERTHOUGHT
OR AN ALTERNATIVE
BUT INTEGRAL?

| | AvalLABLE
FOR ALL —

THUS NECESSARY TO
CULTIVATE AND GROW.

RATHER THAN
KEEP THINGS

LA N

TO HELP Us BETTER
— UNDERSTAND WHO
LET'S BRING TOGETHER THE DIVERSE WE'VE BEEN AND WHO
RANGE OF WAYS WE MAKE MEANING TO WE WILL BECOME...
REALIZE THEIR MULTIPLICATIVE POTENTIAL,
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See (AK) on drawing as
thinking & (MS2BT)
See (MSJ) on movement as Ep365—86 on sketching as
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original mode of thinking (SGM)
on gesture, (JAB) on learning
to see being easier than to
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Re: Paul Klee "A line is a.
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WHERE DID THIS

See (RAZ) pb discussion IDEA COME FROM?
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