
Yugoslav Avant-Garde Music, 1945–1991

Informed by fascinating interviews, photographs, and previously unexamined
archival materials, this book reveals a compelling story of Yugoslav avant-garde
and experimental music from 1945 until 1991, ending with the year when all
artistic activities came to a sudden halt with the start of the Yugoslav wars. It
examines the political, social, and cultural events that gave rise to the flourishing
avant-garde scene in the country and follows the emergence and development of
Yugoslav cultural programs in the postwar period that made the republic a magnet
for cultural exchange, through to the sudden and violent dissolution of those
programs with the collapse of the political state. The book is the first full-length
book in English on the subject and provides an indispensable, interdisciplinary
resource that will contribute to the preservation of this legacy. It will be invaluable
for readers of Cold War Eastern European studies, music history, musical mod-
ernism, composition, music and politics, and music and identity.
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Music Since 1900

GENERAL EDITORS Philip Rupprecht and David Beard

FOUNDING EDITOR Arnold Whittall

This series – formerly Music in the Twentieth Century – offers a wide
perspective on music and musical life since the end of the nineteenth century.
Books included range from historical and biographical studies concentrating
particularly on the context and circumstances in which composers were
writing, to analytical and critical studies concerned with the nature of musical
language and questions of compositional process. The importance given to
context will also be reflected in studies dealing with, for example, the
patronage, publishing, and promotion of new music, and in accounts of the
musical life of particular countries.
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