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Allan W. Atlas teaches at The Graduate Center, The City University of New 
York, where he is also the Director of The Center for the Study of Free-Reed 
Instruments. A newcomer to Vaughan Williams research, he is particularly 
interested in the pacing and proportions of the composer’s works. Two other 
articles that deal with the matter are ‘Vaughan Williams’s “Silent Noon”: Structure 
and Proportions’, The Musical Times 150 (summer 2009), and ‘On the Structure 
and Proportions of Vaughan Williams’s Fantasia on a Theme by Thomas Tallis’, 
Journal of the Royal Musical Association 135 (2010). When not involved in his ‘day 
job’, he moonlights as the concertina player in the New York Victorian Consort 
(together with mezzo-soprano Julia Grella O’Connell and pianist Jin-Ok Lee); 
some of his musical ‘adventures’ with the group are described in ‘The Victorian 
Concertina: Some Issues Relating to Performance’, Nineteenth-Century Music 
Review 3/2 (2006).

Philip V. Bohlman is the Mary Werkman Distinguished Service Professor 
of Music and the Humanities in the Music Department at the University of 
Chicago. In his teaching and research, he combines ethnographic and historical 
approaches to understand the many processes in which music generates 
multiple forms of human identity. Jewish music has long provided a central 
point for his work, particularly the presence of music in the shaping of European 
Jewish communities and Israel. Current projects range from the Eurovision Song 
Contest to the study of Jewish communities in India. As an active translator, 
he is preparing a book containing Johann Gottfried Herder’s writings on music 
and nationalism. As well as being a pianist, Bohlman is the Artistic Director of 
the University of Chicago ensemble-in-residence, the New Budapest Orpheum 
Society. His most recent publication is Jewish Music and Modernity (Oxford 
University Press, 2008).

Martin V. Clarke is an Associate Lecturer with the Open University, UK, and 
teaches in the Music Department at Durham University.  He was awarded a 
PhD in 2008 for his thesis 'John Wesley and Methodist Music in the Eighteenth 
Century: Principles and Practice'.  He has contributed a chapter to Music and the 
Wesleys (University of Illinois Press, forthcoming) and has recently published 
articles in Methodist History and Lumen: The Journal of the Canadian Society for 
Eighteenth-Century Studies.  In 2007 he held a Visiting Scholar's Fellowship at 
Bridwell Library, Southern Methodist University.  Current projects include 
editing and contributing to a book, Music and Theology in Nineteenth-Century 
Britain (Ashgate, forthcoming).  He is active as an organist and is Director of 
Music at St Oswald's Parish Church, Durham.

Julie McQuinn is Assistant Professor of Music at Lawrence University, USA. 
Her research interests include Parisian opera, music and gender, music and fairy 
tales, and the use of pre-existing music in film. She contributed a chapter on 
eroticism in Debussy’s music to The Cambridge Companion to Debussy (Cambridge 
University Press, 2003) and her article on the use of Barber’s Adagio for Strings 
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as film music will appear soon in American Music. She has taught courses on 
opera, music and gender, and film music, and she received Lawrence’s 2007 
Young Teacher Award.

Margaret Mehl, Dr Phil. (Bonn), Dr Phil. (Copenhagen) is Associate Professor 
in the Asian Section of the Department of Cross-Cultural and Regional Studies 
at the University of Copenhagen, having previously lectured at the Universities 
of Edinburgh and Stirling, UK. Her main interest is the cultural history of Japan 
in the nineteenth and early twentieth centuries. Her most recent monograph is 
Private Academies of Chinese Learning in Meiji Japan: The Decline and Transformation 
of the kangaku juku (NIAS Press, 2003; paperback 2005). Her current project is 
a cultural history of the violin in Japan, and she has published articles on the 
subject in The Strad, including ‘Land of the Rising Sisters’ (May 2007) and ‘Made 
in Japan’ (May 2008).
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