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Denise Gallo is Head of Acquisitions and Processing, the archival collections 
section of the Music Division of the Library of Congress, Washington DC; 
formerly, she was co-director of Music History at The Catholic University of 
America. Author of Gioachino Rossini: A Research and Information Guide (Routledge, 
2002) and Opera: The Basics (Routledge, 2005), she is editing the volume of banda 
music for Opere di Gioachino Rossini. She has written entries for The Cambridge 
Verdi Encyclopedia and Women and Music in America Since 1900: An Encyclopedia, as 
well as essays for The Rosaleen Moldenhauer Memorial: ‘Music History from Primary 
Sources’: A Guide to the Moldenhauer Archives. Her current project is a book on the 
influence of opera on Walt Whitman’s poetic language. 

Andreas Giger is Associate Professor of Music at Louisiana State University. His 
research interests have concentrated on nineteenth-century Italian opera and 
the work of Leonard Bernstein. He is the author of Verdi and the French Aesthetic 
(Cambridge University Press, 2008), Verismo (2004) in the Handwörterbuch der 
musikalischen Terminologie, and articles in numerous books and journals, including 
the Journal of the American Musicological Society, the Cambridge Opera Journal, 
Music & Letters, The Cambridge Companion to Verdi and the Journal of the Society for 
American Music. He is the editor of the critical edition of Verdi’s I due Foscari, the 
founder of the Internet database Saggi musicali italiani and co-editor (with Thomas 
J. Mathiesen) of Music in the Mirror (University of Nebraska Press, 2002).

Roberta Montemorra Marvin is Director of the Institute for Italian Opera Studies, 
a Research Associate at the Obermann Center for Advanced Studies, and an 
Associate Professor at the University of Iowa. She is Associate General Editor 
for The Works of Giuseppe Verdi, series editor for Ashgate Interdisciplinary Studies in 
Opera, and editor of the forthcoming Cambridge Verdi Encyclopedia. She has also co-
edited four books, most recently Fashions and Legacies of Nineteenth-Century Italian 
Opera (Cambridge, 2010), and authored Verdi the Student – Verdi the Teacher (Parma, 
2010, recipient of the Premio Internazionale Giuseppe Verdi). Her publications on 
the music of Verdi and Rossini deal in particular with topics of social history, 
reception, textual criticism, censorship and performance. Her forthcoming The 
Politics of Verdi’s ‘Cantica’ will be part of the RMA Monographs Series (Ashgate) 
and Verdi and the Victorians will be published by Boydell & Brewer.

Susan Rutherford is Senior Lecturer in Music at the Martin Harris Centre 
for Music and Drama, University of Manchester. Her research centres on the 
interactions between music and drama, with a particular emphasis on voice, 
performance and nineteenth-century Italian opera. Her publications include The 
Prima Donna and Opera, 1815–1930 (Cambridge University Press, 2006), which 
won the 2007 Pauline Alderman Award (IAWM), and various essays on opera 
and singers. She is also the recipient of the 2003 Premio Internazionale Giuseppe 
Verdi, awarded by the Istituto Nazionale di Studi Verdiani. Her forthcoming 
monograph is entitled Verdi, Opera, Women. 
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Alexandra Wilson is Senior Lecturer in Musicology at Oxford Brookes University. 
Her research focuses primarily upon the reception and cultural contexts of opera, 
particularly in late nineteenth- and early twentieth-century Italy and Britain. She 
is author of The Puccini Problem: Opera, Nationalism, and Modernity (Cambridge 
University Press, 2007), which in 2008 was awarded the American Musicological 
Society’s Lewis Lockwood Award for a work of outstanding musicological 
scholarship. Her work on Italian opera has also appeared in Cambridge Opera 
Journal, The Opera Quarterly and Music & Letters.
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