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Liturgical chant bibliography 13
GÜNTHER MICHAEL PAUCKER

Liturgical chant bibliography 13 maintains the division of material established in
previous editions of the bibliography: (1) Editions and facsimile editions, (2) Books
and reprints, (3) Congress reports, (4) Chant journals, (5) Collections of essays and
dictionaries, (6) Articles in periodicals and Festschriften. Additions to previous
bibliographies (mostly reviews) directly follow this introduction.

The oldest facsimile series of chant manuscripts in continuous publication is
Paléographie musicale, under the care of the Benedictine monks of Solesmes. The first
volume, a publication of the Gradual section of the manuscript CH-SGs339, appeared
in the year 1889. The most recent volume (22) is an Antiphonale Monasticum from
Benevento, I-BV 21 (13001). Another very important series, Publications of Mediaeval
Musical Manuscripts, established by Luther Dittmer in 1957 with an edition of the
Notre-Dame manuscript E-Mn 20486, is now being continued in Ottawa (Canada) by
Bryan Gillingham. In recent years there has been a continuous flow of facsimile
editions from this source. The current Chant Bibliography lists: Vol. 25, The York
Breviary (13003); Vol. 27 a four-volume antiphonary from Salamanca (13004); Vol. 28,
the Liber sequentiarum from Šibenik in Dalmatia; and Vol. 29, The Processional-Hymnal
of the Canonesses Regular of Mariënpoel (Netherlands), preserved today in the Library
of the Lithuanian Academy of Sciences, Vilnius (13006). With this publication of a
manuscript from Vilnius, capital of the former Soviet Republic of Lithuania – as of
1 May 2004 a member of the European Union – a special focus is placed on the
manuscripts located in Eastern Europe, which were difficult of access before the
political changes of the 1990s.

I would also like to draw attention to the index volume RISM B III 6 (13048), which
brings to a conclusion the series of RISM volumes dedicated to the music theory of the
Middle Ages. Among the ‘Collections of essays’ the reader should take note of the
papers contained in the volume, Cantus Planus Study Sessions at the 16th International
Congress of the International Musicological Society, 1997, London (13059). These were
published in Budapest as Studia musicologica Academiae Scientiarum Hungaricae (1998),
but hitherto not incorporated in the Chant Bibliography.

Once again, I take this opportunity to thank all who have made a contribution to the
completeness of Chant Bibliography 13. Please send material ( including reviews) for
future editions of the bibliography to: Dr Günther Michael Paucker, Weinsteige 10,
D-71384 Weinstadt, Germany, Fax 0049 (0)7151 996943.
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Additions

6018R. Michael KLAPER, Die Musikforschung, 56 (2003), 93–4.

7043R. Michel HUGLO, Studia musicologica, 39 (1998), 151–2.

8008R. Michael KLAPER, Die Musikforschung, 56 (2003), 93–4.

8043R. J. HAMBURGER, Scriptorium, 56 (2002), 186*–7*, No. 462.

9088R. Christian BERGER, Die Musikforschung, 56 (2003), 307–8.

10002R. Lance BRUNNER, Notes, 59, No. 2 (2002), 449–53.

10041. Artes im Mittelalter: Wissenschaft – Kunst – Kommunikation. 7. Symposium des
Mediävistenverbandes, 24. bis 27. Februar 1997, an der Humboldt-Universität zu
Berlin, ed. Ursula SCHAEFER (Berlin, 1999):
Addition: (b) Wolfgang HIRSCHMANN, ‘Das Kompositionskapitel als Modell
poetischer Reflexion. Zur pragmatischen Transformation der ars musica in der
Musiktheorie des Hoch- und Spätmittelalters’, 174–86.

10068aR. Wolfgang HIRSCHMANN, Musiktheorie, 18 (2003), 89–90.

10078R. Siegfried GMEINWIESER, Die Musikforschung, 56 (2003), 194–5.

11004R. Nino ALBAROSA, Studi Gregoriani, 17 (2001), 169 – Harald BUCHINGER,
Liturgisches Jahrbuch, 53 (2003), 66–7.

11005R. Barbara HAGGH, Scriptorium, 56 (2002), 203*–4*, No. 493. – Barbara
HAGGH, Notes, 59, No. 4 (2003), 977–80.

11006R, 11007R. Marie-Noël COLETTE, Revue de Musicologie, 88 (2002), 438–9. –
Michel HUGLO, Scriptorium, 56 (2002), 16*–17*, No. 30.

11012R. G. MICHIELS, Scriptorium, 56 (2002), 16*, No. 29.

11028R. Rebecca MALOY, Notes, 59, No. 3 (2003), 644–6.

11032R. Barbara HAGGH, Scriptorium, 56 (2002), 69*, No. 184.

11034R. Joseph DYER, Early Music History, 20 (2001), 279–309. – Rebecca MALOY,
Notes, 58 (2001), 329–32. – Peter JEFFERY, Journal of the American Musicological Society,
56 (2003), 169–79.
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11050R. Michel HUGLO, Scriptorium, 56 (2002), 218*, No. 526.

11053R. Christian MEYER, Scriptorium, 56 (2002), 188*–9*, No. 466.

11061R. Séverin GRASSIN, Revue de Musicologie, 88 (2002), 435–8. – Christian MEYER,
Scriptorium, 56 (2002), 248*–40*, No. 593. – Christian BERGER, Die Musikforschung, 56
(2003), 307.

11070aR. Wolfgang HIRSCHMANN, Musiktheorie, 18 (2003), 89–90.

11076R. David HILEY, Music & Letters, 84 (2003), 269–74.

12010R. [Giacomo BAROFFIO], Rivista internazionale di musica sacra, Nuova serie,
24/1 (2003), 190–1.

12011R. Harald BUCHINGER, Liturgisches Jahrbuch, 53 (2003), 65–6. – Andreas
PFISTERER, Die Musikforschung, 56 (2003), 477–8.

12019R. S. THIEFFRY, Scriptorium, 56 (2002), 87*, No. 232.

12023. [Addition:] Liturgie 12 . . .

12023R. Daniel SAULNIER, Études Grégoriennes, 31 (2003), 190–2.

12028R. Wolfgang HIRSCHMANN, Musiktheorie, 18 (2003), 375–7.

12029R. Leah MORRISON, Notes, 59, No. 1 (2002), 93–4.

12030R. Daniel SAULNIER, Études Grégoriennes, 31 (2003), 189.

12053R. Andreas PFISTERER, Die Musikforschung, 56 (2003), 414–15.

12062R. Christian MEYER, Scriptorium, 56 (2002), 175*–6*, No. 438.

12049. Latin Culture in the Eleventh Century. Proceedings from the Third International
Conference on Medieval Latin Studies, Cambridge, September, 9–12, 1998, ed.
Michael W. HERREN, C. J. McDONOUGH and Ross G. ARTHUR, Publications of the
Journal of Medieval Latin 5 (Turnhout: Brepols, 2001):
(b) James GRIER, ‘Liturgy and Rhetoric in the Service of Fraud: Adémar de
Chabannes and the Apostolicity of Saint Martial’, 384–97. (c) Ritva Maria
JACOBSON, ‘The Eleventh-Century Troper from the Abbey of St. Magloire in Paris:
Paris, Bibliothèque Nationale de France, MS lat 13252, with Special Reference to its
Unique Proper Tropes’, 474–507.

12070R. S. THIEFFRY, Scriptorium, 56 (2002), 88*, No. 233.
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Editions and facsimile editions

13001. Paléographie musicale, Les principaux manuscrits de chant grégorien,
ambrosien, mozarabe, gallican, publiés par les moines de Solesmes, XXII: Le Codex 21
de la Bibliothèque Capitulaire de Bénévent, Antiphonale monasticum (XII–XIIIes. )
(Solesmes: Abbaye Saint-Pierre, 2001).
Review. [Giacomo BAROFFIO], Rivista internazionale di musica sacra. Nuova serie
24/1 (2003), 185.

13002. The Istanbul Antiphonal. About 1360. Facsimile, ed. Janka SZENDREI, Musicalia
Danubiana 18 (Budapest: Akadémiai Kiadó, 2002). – The Istanbul Antiphonal. About
1360. Studies by Mária CZIGLER, László DOBSZAY, Janka SZENDREI and Tünde
WEHLI (Budapest: Akadémiai Kiadó, Second Edition, 2002):
(a) Janka SZENDREI, ‘History of research’, ‘The description of the codex’,
9–10, 11–13. (b) Mária CZIGLER, ’Restoring the codex’, 14. (c) Janka SZENDREI,
‘Music-palaeographical examination of the codex’, 15–20. (d) Tünde WEHLI, ‘The
place of the codex in the history and arts’, 21–6, 27–38 (23 coloured Facsimiles of
Initials). (e) László DOBSZAY, ‘The liturgical analysis of the Codex’, 39–54. (f) Janka
SZENDREI, ‘Musical analysis’, 55–61. (g) László DOBSZAY, ‘The origin and fate of
the codex’, 62–5 (h) Bibliography, 67–70. (i) Index Cantuum, 71–94.
Concerning TR-Itks Deissmann 42. First edition Budapest 1999 [coloured facsimile]
see 11005.

13003. Lambeth Palace Sion College MS. L 1, The Noted Breviary of York (Olim Sion
College ms Arch. L.40.2/L.1), 2 vol. [1: Temporale, Kalendar, and Psalter; 2: Sanctorale
and Common of Saints], ed. Andrew HUGHES, Facsimile Reproduction of the
Manuscript, Veröffentlichungen mittelalterlicher Musikhandschriften – Publications
of Mediæval Musical Manuscripts, 25/1 and 25/2 (Ottawa: The Institute of Mediæval
Music, 2000).

13004. Salamanca, Archivio de la Catedral, Ms. 5, 6, 7, 8, 4 vol, ed. James BOYCE,
Veröffentlichungen mittelalterlicher Musikhandschriften – Publications of Mediæval
Musical Manuscripts, 27/1, 27/2, 27/3 and 27/4 (Ottawa: The Institute of Mediæval
Music, 2002). The CANTUS Index see 13026.

13005. Liber sequentiarum et sacramentarium de Šibenik, ed. Dujka SMOJE,
Facsimile Reproduction of the Manuscript, Veröffentlichung mittelalterlicher
Musikhandschriften – Publications of Mediæval Musical Manuscripts – Publications
des manuscrits musicaux du moyen âge 28 (Ottawa: The Institute of Mediæval Music,
2003). Concerning HR-ŠIBf s. n.

13006. Vilnius, Library of the Lithunian Academy of Sciences, Department of Manuscripts,
F 22–95, ed. Ike de LOOS and Victoria GONCHAROVA, Facsimile Reproduction of
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the Manuscript, Veröffentlichung mittelalterlicher Musikhandschriften – Publica-
tions of Mediæval Musical Manuscripts – Publications des manuscrits musicaux du
Moyen Age 29 (Ottawa: The Institute of Mediæval Music, 2003). Concerning LT-Va F
22–95, a processional-hymnal of the canonesses regular of Mariënpoel, Netherlands.

13007. Giulio CATTIN, Anna VILDERA con contributi di Antonio LOVATO, Andrea
TILATTI, Il ’Liber Ordinarius’ della Chiesa Padovana: Padova, Biblioteca Capitolare, ms.
E 57, sec. XIII, 2 vols, Fonti e ricerche di storia ecclesiastica padovana 27
(Padova: Istituto per la storia ecclesiastica padovana, 2002). Commentary and
Facsimile Edition.

13008. Missale Vicense 1496. Edicio facsimilar reduïda ed. Francesc Xavier ALTES I
AGUILO, Bibliotheca Liturgica Catalana 3 (Barcelona: Institut d’Estudis Catalans,
2001).
Review. G. MICHIELS, Scriptorium, 56 (2002), 82*–3*, No. 219.

13009. The Ordinal of the Abbey of the Holy Trinity Fécamp (Fécamp, Musée de la
Bénédictine, Ms. 186), I [Temporale], ed. David CHADD, Henry Bradshaw Society 111
(London, 1999).

13010. Salterio di Santa Elisabetta. Facsimile del ms. CXXXVII del Museo Archeologico
Nazionale di Cividale del Friuli. Edizione speciale promossa da Franco Bocchieri, Il
Soprintendente Regionale, ed. Claudio BARBERI (Udine: Soprintendenza Regionale
per i Beni e le attività culturali Friuli Venezia Giula, 2002).

13011. Officium of the Presentation of the Blessed Virgin Mary which is Celebrated on the
21st Day of November, Paris, Bibliothèque Nationale de France, MS latin 17330, fols.
7r–14r. Introduction, Edition and Translation by James BOYCE and William E.
COLEMAN, published in the series HISTORIAE, series editors László DOBSZAY,
Barbara HAGGH and Ruth STEINER for the Study Group ‘Cantus Planus’ of
the International Musicological Society, Wissenschaftliche Abhandlungen –
Musicological Studies 65/5 (Ottawa: The Institute of Mediaeval Music, 2001).

13012. Hermannus Contractus (1013–1054). Historia Sancti Wolfgangi Episcopi
Ratisponensis. Introduction and Edition by David HILEY published in the series
HISTORIAE, series editors László DOBSZAY, Barbara HAGGH and Ruth STEINER
for the Study Group ‘Cantus Planus’ of the International Musicological
Society, Wissenschaftliche Abhandlungen – Musicological Studies 65/7 (Ottawa: The
Institute of Mediaeval Music, 2002). Concerning D-Mbs clm 14872.

13013. Two Aquileian Poetic Offices. Introduction and Edition by Jurij SNOJ published
in the series HISTORIAE, series editors László DOBSZAY, Barbara HAGGH and Ruth
STEINER for the Study Group ‘Cantus Planus’ of the International Musicological
Society, Wissenschaftliche Abhandlungen – Musicological Studies 65/8 (Ottawa: The
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Institute of Mediaeval Music, 2003). Concerning the Historiae of Cancius, Cancianus,
Cancianilla & Prothus and Hellarus & Tacianus in the MSS I-CFm 91, I-GO B and
SI-Lna 17.

13014. The Transitoria of the Ambrosian Mass edited from Three Sources, ed. Terence
BAILEY, Collected Works – Gesamtausgaben 21 (Ottawa: The Institute of Mediæval
Music, 2002).

13015. The Lamentations of Jeremiah: Ten Sixteenth-Century Spanish Prints. An edition
with introduction, ed. Jane Morlet HARDIE, Collected Works – Gesamtausgaben 22
(Ottawa: The Institute of Mediæval Music, 2003).

13016. Psallite deo nostro. Repertorio di Canto Ambrosiano (Lucca: Libreria Musicale
Italiana, 2000).

13017. Św. Augustyna traktat ‘O muzyce’, wstȩp i przekład Leon WITKOWSKI;
redakcja Remigiusz POPOWSKI (Lublin: Red. Wydawnictwo Katolickiego
Uniwersytetu Lubelskiego, 1999).

13018. Missale Romanum ex decreto sacrosancto oecumenici concilii Vaticani instauratum
auctoritate Pauli pp. VI pro Vulgatum Ioannis Pauli pp. II cura recognitum, Editio typica
tertia (Rome: Città del Vaticano, Libreria Editrice Vaticana, 2002).

Books, reprints

13019. Roger AVERARDO, Catherine and Robert ESCOFFIER, L’antiphonaire de Sancta
Tullia (Sainte-Tulle: Association Tetea, 2001).
Review. Michel HUGLO, Scriptorium, 56 (2002), 16*, No. 26.
Huglo, 16*: ‘. . . antiphonaire richement orné de peinture commandé en 1754 par
l’abbé Brémond, prieure commanditaire de la paroisse de Sainte-Tulle (Alpes
maritime). L’antiphonaire comporte 197 pages . . . Le style de ces initiales rapelle celui
des grandes antiphonaires parisiens ou versaillais datés du XVIIIe s. (BNF, lat. 8825 à
8831). . . .’

13020. John AZZOPARDI, Matteo SANSONE, Italian and Maltese Music in the Archives
at the Cathedral Museum of Malta, The Music Archives of the Mdina Cathedral
Museum 1 (Malta: Cathedral Museum, 2001).

13021. Terence BAILEY, The Transitoria of the Ambrosian Mass: Compositional Process in
Ecclesiastical Chant, Wissenschaftliche Abhandlungen – Musicological Studies 79
(Ottawa: The Institute of Mediæval Music, 2003).

13022. Giacomo BAROFFIO, Anastasia Eun Ju KIM, Cantemus Domino Gloriose.
Introduzione al canto gregoriano (Saronne: Ed. Urban, 2003).
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13023. Almanaco persicetano 2003, [Daniele BENATI] (San Giovanni in Persiceto,
Comune, 2003). Concerning I-SAN GIOVANNI IN PERSICETO, Antiphoners A, B
and Graduals D, E (Bologna, for San Giovanni in Persiceto, 13th century).

13024. David A. BJORK, The Aquitanian Kyrie Repertory of the Tenth and Eleventh
Centuries, ed. Richard L. CROCKER (Aldershot: Ashgate, 2003).
Review. Sam BARRETT, Early Music, 31/4 (2003), 620.

13025. Paola BONFADINI, Antichi Colori. Catalogo della Sezione Codici Miniati del
Museo Diocesano di Brescia (Brescia: Museo Diocesano, 2002). Concerning I-BRmuseo
diocesano Cap. 7, Cap 13, �, �, �, �, �, �, �.

13026. James BOYCE, Debra LACOSTE, and Andrew MITCHELL, Salamanca, Archivo
de la Catedral, 5, 6, 7, 8. Printouts from an Index in Machine-Readable Form. A
CANTUS Index. Introduction by James BOYCE, Project Director: Terence BAILEY,
Wissenschaftliche Abhandlungen – Musicological Studies 55/8 (Ottawa: The
Institute of Mediæval Music, 2001).

13027. Eugène CARDINE, Gregorianische Semiologie, in Zusammenarbeit mit
Godehard JOPPICH und Rupert FISCHER (Solesmes: Abbaye Saint-Pierre, 2003).
First published Rome, 1968; French, Études grégoriennes, 11 (1970); English, Solesmes,
1982.

13028. Francesco CHIARULLI, I codici liturgici della Cattedrale di Acquaviva delle Fonti
(Edizioni B. A. Graphis, 2003).

13029. Antonio DENTONI-LITTA and others, Musica d’Archivio (Sulmona: Synapsi
Ed., 2003).

13030. Christian Johannes DOSTAL, Monstra te esse sensum. Der dreitönige isolierte
Salicus als ‘Exeget’ im Codex Laon 239 im Vergleich zum Codex Einsiedeln 121, Diss. Graz,
Universität für Musik und Darstellende Kunst, 2002.

13031. John EMERSON, Albi, Bibliothèque Municipale Rochegude, Manuscript 44:
A Complete Ninth-Century Gradual and Antiphoner from Southern France, ed. Lila
COLLAMORE, Wissenschaftliche Abhandlungen – Musicological Studies 77
(Ottawa: The Institute of Mediæval Music, 2002).

13032. Bernardino FERRETTI, Una notazione neumatica della Francia del Nord. Saggio
critico sulla notazione paleofranca (Novalesa: Comunità Benedettina dei SS. Pietro e
Andrea, 2003).

13033. Chiara FREZET, Il Messale di Charvensod. Aosta, Biblioteca del Seminario
Maggiore, Cod. 5, Académie Sainte-Anselme. Écrits d’histoire, de littérature et d’arts 5
(Aosta: Tipografia Valdostana, 2001).
Review. Michel HUGLO, Scriptorium, 56 (2002), 41*, No. 109.
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13034. Joseph GELINEAU, Les chants de la messe dans leur enracinement rituel, Liturgie
13 (Paris: Les Éditions du Cerf, 2001).
Review. Daniel SAULNIER, Études Grégoriennes, 31 (2003), 190, 192–4.

13035. Gabriella GILÁNYI, Andrea KOVÁCS, László DOBSZAY, Aquileia
(Temporale), Corpus Antiphonalium Officii – Ecclesiarum Centralis Europae, IV/A
(Budapest: MTA Zenetudományi Intézet – Institute for Musicology of the Hungarian
Academy of Sciences, 2003).

13036. Bernhard K. GRÖBLER, Einführung in den Gregorianischen Choral (Jena: Verlag
IKS Garamond, 2003).

13037. Ulrike HASCHER-BURGER, Gesungene Innigkeit. Studien zu einer Musikhand-
schrift der Devotio moderna (Utrecht, Universiteitsbibliotheek, Ms. 16 H 34, olim B 113).
Mit einer Edition der Gesänge, Studies in the History of Christian Thought 106 (Leiden,
2002). Ph.D. diss.

13038. Mark Daniel HOLTZ, Cults of the Precious Blood in the Medieval Latin West,
Ph.D. diss, Notre-Dame, Indiana, 1997.

13039. Martin HOONDERT, Gregoriaans in de steigers, Restauratie en verspreiding aan
het begin van de twintigste eeuw, Kerkmuziek & Liturgie 11 (Utrecht: Nederlandse
Instituut voor Kerkmuziek, 2003).
Review. Jolanda KWAST, Tijdschrift voor Gregoriaans, 28 (2003), 159–61.

13040. E. T. F. JAS, De koorboeken van de Peterskerk te Leiden. Het zestiende-eeuwse
muzikale ergoed van een Hollands getijdencollege, Ph.D. diss. Universiteit Utrecht, 1997.

13041. Michael KLAPER, Die Musikgeschichte der Abtei Reichenau im 10. und 11.
Jahrhundert. Ein Versuch, Beihefte zum Archiv für Musikwissenschaft 52 (Stuttgart:
Franz Steiner Verlag, 2003). Printed version of the doctoral dissertation Versuch einer
Musikgeschichte der Abtei Reichenau im 10. und 11. Jahrhundert, Phil. diss. University of
Erlangen-Nürnberg, Germany, 2002. Concerning especially D-BAs Lit. 5, Manuscripts
and Fragments from Reichenau in D-KA Aug, and Aug. Fr. and others.

13042. Katarina KOPREK, Semio-modalità gregoriana. La lettera t sangallese, Estratto
della Tesi . . . Pontificio Istituto di Musica Sacra [PIMS], Roma (Zagreb: Tipotisak
[2003]).

13043. Thomas MATHIESEN, Apollo’s Lyre: Greek Music and Music Theory in Antiquity
and Middle Ages (Lincoln, Nebr. and London: University of Nebraska Press, 1999).
Review. Simon GOLDHILL, Early Music History, 20 (2001), 267–79.

13044. Christian MEYER, Les Traités de Musique, Typologie des Sources du Moyen Âge
Occidental, Fasc. 85 (Turnhout: Brepols, 2001).
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13045. Emidio PAPINUTTI, Lo spirito del Canto Gregoriano (Saronno: Urban, 2003).

13046. Marcel PÉRÈS, Jacques CHEYRONNAUD, Les voix du plain-chant (Paris:
Desclée de Brouwer, 2001).

13047. Jerzy PIKULIK, Polskie graduały średniowieczne (Warsaw: Wydawnictwo
Uniwersytetu Kardynała Stefana Wyszyńskiego, 2001).

13048. [RISM B III 6:] The Theory of Music, Volume VI: Manuscripts from the Carolingian
Era up to c. 1500. Addenda, Corrigenda. Descriptive Catalogue by Christian MEYER.
In collaboration with Giuliano Di BACCO, Pia ERNSTBRUNNER, Alexander
RAUSCH, Cesarino RUINI, Répertoire international des sources musicales –
Internationales Quellenlexikon der Musik – International Inventory of Musical
Sources, Serie B/III 6 (München: G. Henle Verlag, 2003).

13049. Philippe ROBERT, L’abécédaire du chant liturgique (Saint-Maurice:
Saint-Augustin, 2001).

13050. M. C. M. SCHIJFFELEN, Zes spelen uit Orléans BM 201, een analyse van de
melodielijnen, Doctoraalscriptie Universiteit Utrecht, 2002.

13051. Alba SCOTTI, Influssi transalpini sulla pratica liturgico-musicale del Patriarcato
di Aquileia nel Medio Evo: Studi sui tropi dei responsori, Phil. diss. University of
Erlangen-Nürnberg, Germany, 2002.

13052. Barbara STÜHLMEYER, Die Gesänge der Hildegard von Bingen – eine musikolo-
gische, theologische und kulturhistorische Untersuchung, Studien und Materialien zur
Musikwissenschaft 30 (Hildesheim: Georg Olms Verlag, 2003). Phil. diss. University
of Münster, Germany, 2002.

13053. Anselmo SUSCA, I Codici Liturgici della Collegiata di Noci (Noci: Ed. La Scala,
2003).

13054. Mariken TEEUWEN, Harmony and the Music of the Spheres. The ‘Ars Musica’ in
Ninth-Century Commentaries on Martianus Capella, Mittellateinische Studien und Texte
30 (Leiden-Boston-Cologne: Brill, 2002).

13055. Guido VIGARANI, Inventario dei Manoscritti dell’Archivio Capitolare di Modena,
ed. Franca BALDELLI (Modena: Poligrafico Mucchi, 2003).

13056. Jacques VIRET, Le chant grégorien et la tradition grégorienne, édition revue et
augmentée (Paris: L’Âge d’Homme, 2001).

13057. Maria Cristina ZANARDI, La biblioteca del Convento di S. Giacomo in Monselice
– Padova. Manoscritti incunaboli cinquecentine seicentine, Francescalia Venetica 1
(Vicenza: Ed. LIEF, 2003).
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Congress reports

13058. Un millennio di polifonia liturgica tra oralità e scrittura, ed. Giulio CATTIN and
F. Alberto GALLO [Venice, May 2–4, 1996], Quaderni di ‘Musica e storia’ 3 (Venice:
Fondazione Ugo e Olga Levi – Società editrice il Mulino, 2002):
Nuove testimonianze:
(a) Pierluigi PETROBELLI, ‘Un manoscritto liturgico del XIX secolo di origine toscana
con polifonie ‘‘primitive’’ ’, 3–10 [concerning an Antiphoner in private ownership].
(b) Lucia BOSCOLO, ‘Una composizione a 4 voci in notazione quadrata nel codice
fiorentino di Bruxelles 27766’, 11–18. (c) Rossana CATUCCI, ‘Tre composizioni di
polifonia semplice in manoscritti tardivi di Putignano e Locorotondo (Puglia)’, 19–28.
(d) Annunziato PUGLIESE, ‘Polifonia semplice nelle fonti calabresi’, 29–67. (e)
Alessandra FIORI and Fabio TRICOMI, ‘Un’insolia fonte per lo studio delle polifonie
primitive’, 69–72.
Fonti e forme di trasmissione:
(f) Susan RANKIN, ‘Between Oral and Written: Thirteenth-Century Italian Sources
of Polyphony’, 75–98. (g) Barbara HAGGH, ‘Simple Polyphony from Ghent:
Representative or Exceptional?’, 99–117. (h) Federico CELESTINI, ‘Le polifonie del
codice A-Rei 60. Osservazioni sulle modalità di trasmissione’, 119–31. (i) Angelo
RUSCONI, ‘Testimonianze di ‘‘polifonia semplice’’ nelle biblioteche di Bergamo’,
133–59. (k) Janka SZENDREI, ‘ ‘‘Oralità’’ und ‘‘scrittura’’ im Lichte einer
Genealogie-Aufzeichnung’, 161–72. (l) László DOBSZAY, ‘Liturgical Polyphony in
the Medieval Hungary’, 173–85. (m) Cesare RUINI, ‘Fonti settecentesche di polifonia
semplice a Trento: un modello di trasmissione’, 187–99. (n) Giacomo BAROFFIO, ‘Le
polifonie primitive nella tradizione manoscritta italiana. Appunti di ricerca’, 201–5.
Connessioni rappresentative ed elabrazioni teoriche:
(o) Francesco LUISI, ‘Bicinia in musica picta’, 209–55. (p) Jean-Paul C.
MONTAGNIER, ‘Le ‘‘chant sur le livre’’ en France aux XVIIe et XVIIIe siècles. De la
survivance d’une tradition orale ancienne à l’avènement d’un genre écrit’, 257–89. (q)
Antonio LOVATO, ‘Polifonie semplici in fonti e trattati italiani dei secoli XVII–XIX’,
291–309. (r) Giampaolo MELE, ‘ ‘‘Vox viva’’ versus ‘‘Vox mortua’’. Problemi storici
sulle fonti della ‘‘polivocalità’’ liturgica sarda tra medioevo e etá spagnola’, 311–32.
Review. Michel HUGLO, Scriptorium, 56 (2002), 277*, No. 632.

13059. [Cantus Planus Study Sessions at the 16th International Congress of the
International Musicological Society, 1997, London], Studia musicologica Academiae
Scientiarum Hungaricae, 39 (1998):
(a) Ruth STEINER, ‘Cantus Planus Study Sessions at the 16th International Congress
of the International Musicological Society 1997’, 153–4. (b) Maria ALEXANDRU, ‘Zur
Analyse byzantinischer Musik. Eine historische Sichtung des Formelbegriffs’, 155–85.
(c) Charles T. DOWNEY, ‘The Breton Notation in Ivrea LX’, 187–93. (d) Jane Morlet
HARDIE, ‘Proto-Mensural Notation in Pre-Pius V Spanish Liturgical Sources’,
195–200. (e) Gunilla IVERSEN, ‘Compositional Planning and Tropes . . .’, 201–14. (f)
Theodore KARP, ‘The Analysis of the Alleluia Laetatus sum’, 215–22. (g) Svetlana
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KUJUMDŽIEVA, ‘The Byzantine-Slavic Sanctus: Its Liturgical Context through
the Centuries’, 223–32. (h) Brad MAIANI, ‘The Responsory-Communions for
Paschaltide’, 233–40 [see 11123]. (i) James W. McKINNON, ‘Compositional Planning
in the Roman Mass Proper’, 241–5. (k) Fumiko NIIYAMA-KALICKI, ‘Die ältesten
deutschen, St. Galler Neumen auf dem Nonnberg: Ein Fragment’, 247–57 [Concerning
a Fragment from A-Sn 23 C 13]. (l) Nils Holger PETERSEN, ‘Composition and Local
Planning of Liturgical Chant in the Middle Ages’, 259–66. (m) Janka SZENDREI,
‘Perspektiven der musikalischen Paläographie in der Choralforschung’, 267–82.

13060. La fioritura di un seme. Atti del Convegno Internazionale di Canto Ambrosiano.
Milano 13–14 Ottobre 1997, ed. Natale GHIGLIONE, Alberto TURCO, Thesaurus
Cantus et Liturgiae Ambrosianae, Subsidia 1 (Lucca: Libreria Musicale Italiana, 2002):
(a) Alberto TURCO, ‘Il fondo primitivo ambrosiano dell’ufficio – Pasqua e
Quaresima’, 3–34. (b) Rembert G. WEAKLAND, ‘Il canto Ambrosiano e la riforma
Carolingia’, 35–46. (c) Saverio ALMINI, ‘La tradizione musicale ambrosiana nella
storia del canto sacro boemo e moravo dal tardo. Medioevo all’epoca moderna. Un
caso singolare: Johannes de Olomons’, 47–64. (d) Jean CLAIRE, ‘Il fondo primitivo del
canto Ambrosiano della messa (Quaresima e Pasqua)’, 65–79.

13061. Archeologia e arte in Canavese. Atti del Convegno, Torino e Ivrea, 11–12
settembre 1998, ed. Bruno SIGNORELLO, Pietro USCELLO, Bollettino della Società
Piemontese di Archeologia e Belle Arti, N. S. 50 (1998) [2000]:
(a) Alessandra VALLET, ‘I Graduali miniati (codici 116, 117 e 118) della Biblioteca
Capitolare di Ivrea’, 123–43.

13062. Percorsi dell’Oratorio romano da ‘Historia sacra’ a melodramma spirituale, Atti
della Giornata di studi (Viterbo, 11 settembre 1999), ed. Saverio FRANCHI, colloquia
1 (Rome: Ibimus, 2002).

13063. Hispania terris omnibus felicior, premesse ed esiti di un processo di integrazione, Atti
del convegno internazionale, Cividale del Friuli, 27–29 settembre 2002, ed. Gianpaolo
URSO (Pisa: Ed. ETS, 2002):
(a) Guido MILANESE, ‘Da Isidoro al sonetto. Stratificazioni culturali nella liturgia
ispanica: un primo percorso’, 357–71.

13064. Castella et guaita abbatie. Tracce di un itinerario storico e artistico di S. Eutizio a
Preci (secc. XI–XIX). Preci e S. Eutizio 10 agosto–8 dicembre 2002, ed. Alessandro
BIANCHI, Luca PISTELLI, Carlo ROSSETTI (Comune di preci – Soprintendenza
archivistica per l’Umbria, 2002):
(a) Fabrizio MASTROIANNI, ‘I codici liturgici dell’Abbazia di S.Eutizio’, 176–95.

13065. Poetry of the Early Medieval Europe: Manuscripts, Language and Music of the
Rhythmical Latin Textes, III Euroconference for the Digital Edition of the ‘Corpus of Latin
Rhythmical Texts 4th–9th Century’, ed. Edoardo D’ANGELO, Francesco STELLA,
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Millennio Medievale 39, Atti di Convegni 12, Corpus dei ritmi latini (secoli IV–IX) 2
(Tavernuzze, Florence: S.I.S.M.E.L. – Edizioni del Galluzzo, 2003):
(a) Peter DRONKE, ‘The Preces Mozarabicae’, 49–62. (b) Patrizia LENDINARA, ‘Un
ritmo dei Carmina Cantabrigensia’, 63- 74. (c) Edoardo D’ANGELO, ‘STM-RL Sistema
tassonomico metricologico – ritmi latini (terminologia, tassonomia, classificazioni
della versificazione ritmica mediolatina’, 74–104. (d) David VITALI, ‘Arbor natus in
paradiso – Ein Rhythmus über den Paradiesbaum’, 105–115. (e) Gunilla BJÖRKVALL,
Andreas HAUG, ‘Rhythmischer Vers: Performative Apekte seiner Form zu MGH
Poeta IV 2, N. 35 und N. 88’, 119–48. (f) Sam BARRETT, ‘On Editing Neumatic
Notations of Rhytmical Verse’, 149–69. (g) Maria Grazia Di PASQUALE, ‘Versi
computistici. Proposte per una nuova edizione’, 171–81. (h) Carlos Pérez
GONZÁLEZ, ‘Las aplicaciones de los programas Tustep a la filologia latina’, 185–216.
[Tustep=Tübinger System von Textverarbeitungsprogrammen]. (i) Loredana TER-
ESI, ‘L’analisi testuale con Tact: un’esperienza nel campo dell’inglese antico’, 217–33
[Tact=Text Analysis Computing Tools]. (k) Alessandra TERRACINA,
‘L’acquisizione informatizzata dei manoscritti’, 235–9. (l) Michel BANNIARD, ‘Prob-
lèmes de réception frontière de vers et changement langagier’, 243–66. (m) Daniel
JACOB, ‘Poésie rhythmique et ‘‘traditions discursives’’: une perspective proto-
typicaliste sur les genres médiévaux’, 267–89. (n) Barbara SPEGGIARI, ‘Prospezioni
linguistiche’, 291–341. (o) Roger WRIGHT, ‘Rhythmic Poetry and the Author’s
Vernacular’, 343–57. (p) Francesco STELLA, ‘Il DBR’, 361–6. [DBR=Data-Base dei
Ritmi].

Chant journals

13066. Beiträge zur Gregorianik, 36 (2003), ed. Luigi AGUSTONI, Christian DOSTAL,
Rupert FISCHER (†), Johannes Berchmans GÖSCHL, Stefan KLÖCKNER,
Matthias KREUELS, Franz Karl PRASSL, Heinrich RUMPHORST, Stephan ZIPPE
(Regensburg: ConBrio Verlagsgesellschaft):
(a) Luigi AGUSTONI, Rupert FISCHER (†), Johannes Berchmans GÖSCHL, Liobgid
KOCH, Heinrich RUMPHORST, Alexander SCHWEITZER, Stephan ZIPPE,
‘Vorschläge zur Restitution von Melodien des Graduale Romanum. Teil 15’, 7–27
(b) [Anhang zu Teil 15 zur Restitution von Melodien des Graduale Romanum:]
Heinrich RUMPHORST, ‘Der Introitus Gaudeamus omnes in Domino: seine Zuordnung
zu unterschiedlichen Festen in verschiedenen Ausgaben und Handschriften –
Nachtrag zu Teil 1 der Vorschläge zur Restitution von Melodien des Graduale
Romanum Abschnitt 3: Dritter Adventssonntag (in BzG 21, S. 28–34)’, 27–30, 31–2.
(c) Josef KOHLHÄUFL, ‘Die Liqueszenz als phonetisches Phänomen (E. Cardine) –
Fragen zur Entstehung der (des) Liquenz(zeichens) – Versuch einer sprach-
wissenschaftlichen und sprachgeschichtlichen Annäherung’, 33–45. (d) Kenneth
LEVY, ‘Zur Archäologie von Neumen’, 47–58. (e) Alfons KURRIS, ‘Die Artikulation
im Schriftbild Modena O I 13’, 59–79. (f) Heinrich RUMPHORST, ‘Das Motu proprio
Pius X. vor 100 Jahren und seine Folgen’, 81–4 [First published in the Newspaper
Tagespost].
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13067. Études grégoriennes, 31 (2003). Revue annuelle publiée sous la direction de D.
Daniel SAULNIER (Abbaye Saint-Pierre de Solesmes, 2003):
(a) Daniel SAULNIER, ‘Présence d’une tradition orale française parallèle à celle de
Metz et Saint-Gall’, 5–23. (b) Olivier GUILLOU, ‘Histoire et sources musicales du
Kyriale vaticane (I)’, 25–76 [German see Beiträge zur Gregorianik, 34/35 (2003),
33–61]. (c) Eugène CARDINE (†), ‘Lettres d’allongement, épisemes et coupures
neumatiques’, 77–103. (d) Cécile DAVY-RIGAUX, ‘Le Clerc et Jumilhac et la question
de la ‘‘durée ou mesure des sons’’ dans le plain-chant’, 105–31. (e) Dominique-Marie
DAUZET, ‘Un témoignage sur la réception des ‘‘idées grégoriennes’’ de Dom
Pothier en 1880 dans le Midi de la France’, 133–49. (f) Bernard MAURIN, ‘Bases
pour une anthropologie musicale sur le rythme musical’, 151–70. (g) Matthieu
GUILLOT, ‘L’analyse musicale peut-elle se limiter à l’étude de la partition?’,
171–83.

13068. Studi Gregoriani, 17 (2001), ed. Mauro CASADEI TURRONI MONTI (Rome:
Torre d’Orfeo Editrice S. r. l., 2003):
(a) Luigi AGUSTONI, Rupert FISCHER†, Johannes Berchmans GÖSCHL, Liobgid
KOCH, Heinrich RUMPHORST, ‘Proposte per la restituzione di melodie del Graduale
Romanum’, Parte II, 7–73, Parte III, 50–73 [first published in German in Beiträge zur
Gregorianik, 22 (1996), 7–31, and 23 (1997), 7–27, see 6083a and 7047a]. (b) Enrique
MERELLO, ‘El códice de Montevideo: ‘‘Un documento latinoamericano’’ ’, 75–90.
(c) Alessandro SBORDONI, ‘Considerazioni su alcune spaziature grafiche del codice
Paris, B. N. lat. 776 (Graduale di Gaillac)’, 91–122. (d) Ivo Hubert SIEKIERKA,
‘Frammento Beneventano B 29’, 123–45. (e) Mauro CASADEI TURRONI MONTI,
‘ ‘‘Mobilità’’ neumatica nei contesti paralleli del Cod. Roma, Bibl. Angelica 123’, 147–68.

13069. Tijdschrift voor Gregoriaans, 28 (2003), ed. Marie-Louise EGBERS, Arnoud
HEERINGS, Jolanda KWAST, Marcel ZIJLSTRA (Berkel-Enschot: Stichting Amici
Cantus Gregoriani):
(a) Marie-Louise EGBERS, ‘In annuntiatione’, 2–9 [Concerning the liturgical drama in
I-CFm 101 ed. by Coussemaker, Drames liturgiques (Paris, 1861)]. (b) Jacqueline
ELEMANS, ‘Mispsalmodie in de handschriften’, 10–15. (c) Arnoud HEERINGS,
‘Koorpraktijk’, 16–19. (d) Jan Jaap ZWITSER, ‘De gregoriaanse koorboeken van de
Illustre Lieve Vrouwe Broederschap te ’s-Hertogenbosch’, 44–53. (e) Jacqueline
ELEMANS, ‘Opmerkingen over de pressus’, 54–8, Corrigendum 104. (f) Arnoud
HEERINGS, ‘Gezangen voor de doornenkroon. Het prosarium van la Sainte
Chapelle’, 59–68 [Concerning I-BAsn 85]. (g) Ton PETERS, ‘Het gregoriaans in de
liturgie sinds Vaticanum II’, 69–76. (h) Henk RIJKERS, ‘The Sarum Rite (I); De
Romeinse rite in het oude Engeland: de ‘‘Sarum Use’’, 82–6. (i) Arnoud HEERINGS,
‘The Sarum Use (II): De liturgie van het bisdom Salisbury’, 87–99. (k) Marie-Louise
EGBERS, ‘Een typisch Engelse held’, 100–4. (l) Douwe Evert DIJKSTRA, ‘De
Meesterzangers van Engeland. Kerkmuziek in Beda’s Historia ecclesiastica
gentis Anglorum’, 105–15. (m) Lida DEKKERS, ‘Versiering of bouwsteen?’, 124–31
[Concerning Timothy J. McGEE, The Sound of Medieval Song (Oxford: University
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Press, 1997), see 7031]. (n) Cécile van den BOOGAART-SCHIJFFELEN, ‘Liturgische
spelen met gregoriaans hart’, 132–40 [Concerning F-O 201]. (o) Anton van
KALMTHOUT, ‘Gregoriaans, en hoe verder’, 141–3. (p) Jacqueline ELEMANS,
‘Tropen van het Agnus Dei en de mondelinge traditie’, 144–51. (q) Joost van
GEMERT, ‘Dom Joseph Gajard’, 152–8.

Collections of essays, dictionaries

13070. Leo LEVI, Canti tradizionali e tradizioni liturgiche. Ricerche e studi sulle
tradizioni musicali ebraiche e sui loro rapporti con il canto cristiano 1954–1971. A cura
di Roberto LEYDI con la collaborazione di Giacomo BAROFFIO, Alia Musica 7
(Lucca: Libreria Musicale Italiana, 2002). Including 11 Essays 1954–1971.

13071. Leo TREITLER, With Voice and Pen. Coming to Know Medieval Song and How it
was Made (Oxford: Oxford University Press, 2003). Including 17 Essays and 1 CD with
performances of much of the music discussed.

13072. Acta Musicae Byzantinae, 4 (2002), Centrul de Studii Bizantine, Iaşi, Romania:
(a) Titus MOISESCU, ‘Aspecte inedite de scriere şi interpretare semiograficǎ
bizantinǎ’, 7–14. (b) Gabriela OCNEANU, ‘Titus Moisescu – muzicolog,
bizantinolog’, 15–19. (c) Sandra MARTANI, ‘L’évangéliaire de Iaşi et le système
ekphonétique dans les manuscrits en majuscule’, 20–5. (d) Titus MOISESCU, ‘La
musique byzantine en pages épistolaires. Amédée Gastoué s’adressant à Ioan D.
Petrescu-Visarion’, 26–37. (e) Dimitri CONOMOS, ‘The Significance of the
Moldavian Monastic Contribution to the Tradition of Post-Byzantine Psalmody’,
38–41. (f) Clement HARALAM, ‘Tereremurile’, 42–5. (g) Nektarios T. PARIS,
‘The Ekphonesis in the Orthodox Divine Liturgy’, 46–51. (h) Gabriela OCNEANU,
‘Struturi modale in muzica bizantinǎ şi gregorianǎ’, 52–63. (i) Elena CHRICEV,
‘Manuscrisul grec nr. 953 de la Biblioteca Academiei Romǎne – Investigaţii prelimin-
are’, 64–9. (k) Dimitri CONOMOS, ‘The Musical Tradition of Mont Athos’, 70–8. (l)
Sebastian BARBU-BUCUR, ‘Muzica romǎneascǎ de tradiţie bizantinǎ în Muntele
Athos’, 79–82. (m) Dragoş ALEXANDRESCU, ‘Dialogul muzical în Lithurgia
ortodoxǎ’, 83–90. (n) Florin BUCESCU, ‘Stihira Cuviosului Paisie de la Neamţ –
cîntare emblematicǎ pentru spiritualitea Moldovei’, 91–8. (o) Nicolae GEORGHITqǍ,
‘The Anastasimatarion of Dionysios Photeinos’, 99–109. (p) Ch. PANAGIOTIDES,
‘Observations on the Modern Musical Tradition of the Psalms in the Greek-Speaking
Orthodox Church’, 110–26. (q) Sebastian BARBU-BUCUR, ‘Un compozitor de musicǎ
bizantinǎ la începutul sec. al XVIII-lea: Clement Grǎdişteanul’, 127–34. (r) Alexie
BUZERA, ‘Creaţia psaþilor din Moldova în manuscrisele de pe teritorul Olteniei’,
135–43. (s) Costin MOISIL, ‘Anastasimaterele în limba românǎ tipǎrite în prima
jumǎtate a sec. al XIX-lea: conţinut, surse, autori’, 144–53. (t) Petru STANCIU, ‘Manu-
scrisul muzical I–4 din Biblioteca Judeţeanǎ ‘‘Octavian Goga’’ din Cluj-Napoca’,
154–8. (u) Vasile VASILE, ‘Nectarie Frimu – figurǎ reprezentativǎ a muzicii psaltice
romǎneşti’, 159–81. (v) Vasile GRǍJDIAN, ‘Elemente de oralitate consemnate în
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cartea de cîntari bisericeşti a lui D. Cunţanu (Sibiu, 1890)’, 182–6. (w) Vasile
STANCIU, ‘Elemente de melodicǎ bizantinǎ in Lithurgia a IV-a e Augustin Bena’,
188–200. (x) Mariana FLAISqER, ‘Referiri la muzica psalticǎ în pravilele împǎrǎteşti’,
201–3. (y) Delia Sqtefania BARBU, ‘Rolul şi importanţa tereremurilor în cîntarea
bisericeascǎ’, 204–10. (z) Ion ISǍROIU, ‘Seminarul ‘‘Neagoe Basarab’’ din Curtea de
Argeş în sec. XIX-lea şi prima jumǎtate a sec. XX’, 211–20.

13073. Acta Musicae Byzantinae, 5 (2003), Centrul de Studii Bizantine, Iaşi, Romania:
(a) Christian HANNICK, ‘Cercetarea muzicii bizantine: privire generalǎ’, 7–10. (b)
Panagiotes PANAGIOTIDES, ‘The Automelon-Prosomoion O marvellous wonder! In
the first Authentic Mode and its Forms of Composition’, 11–27. (c) Agamenon
TENTES, ‘Introducing Greek Church Music’, 28–44. (d) Nicolae GEORGHITqǍ, ‘The
Kalophonic Idiom in the Second Half of the XVIIIth Century. The Kinonika Aineite ton
Kurion in the first authentic mode’, 45–50. (e) Costin MOISIL, ‘Diatonic cromatic,
enarmonic. Observaţii privind in-tonaþia in muzica bizantinǎ’, 51–5. (f) Giacomo
BAROFFIO, ‘Malta: note de bibliologie liturgicǎ’, 56–61. (g) Alexander LINGAS,
‘Isihasm şi psalmodie’, 62–71. (h) Daniel SUCEAVA, ‘Retorul Manuil din Corint şi
cîntǎrile atribuite lui în manuscrise psaltice’, 72–80. (i) Alexie Al. BUZERA, ‘Un
ucenic al lui Dimitrie Suceveanu: Lazǎr ştefǎnescu’, 81–4. (k) Elena CHIRCEV,
‘Aspecte ale prezenþei semnelor hironomice în manuscrisul grec nr. 953 de la
Biblioteca Academiei Romǎne’, 85–9. (l) Ozana ALEXANDRESCU, ‘Un tratat
de muzicǎ orientalǎ din secolul al XVIII-lea’, 90–6. (m) Constantin SECARǍ,
‘Particularitate, unitate şi continuitate stilisticǎ în cîntarea psalticǎ a secolelor
XVII–XIX’, 97–101. (n) Vasile GRǍJDIAN, ‘Cîteva aspecte actuale de oralitate în
cîntarea bisericeascǎ din Ardeal’, 102–10. (o) Constantin CATRINA, ‘Sebastian
Barbu-Bucur, cu nevoinţǎ şi închinare pentru studuil muzicii bizantine’, 111–14. (p)
Delia-Sqtefania BARBU, ‘Monahia Epiharia Moisescu – compozitoare de muzicǎ
psalticǎ’, 115–17. (q) Gabriela OCNEANU, ‘Muzica de tradiţie bizantinǎ în creaþia
apuseanǎ contemporanǎ’, 118–27. (r) Petru STANCIU, ‘Manuscrisul bizantin
numǎrul 5316 de la Biblioteca Centralǎ Universitarǎ Lucian Blaga din Cluj-Napoca’,
128–31. (s) Florian BUCESCU, ‘Preocupǎri romǎneşti de bizantinologie muzicalǎ
in secolul XX’, 132–5. (t) Vasile STANCIU, ‘Axionarul de la Cluj în transcrierea
ierodiaconului Gregorie ţurcan’, 136–43. (u) Vasile VASILE, ‘Manuscrisele muzicale
romǎneşti de la mǎnǎstirea Sfîntul Pavel din Muntele Athos’, 144–9. (v) Laura
VARGA, ‘Cîntǎrile Triodului – melos psaltic şi cuvînt liturgic’, 150–7. (w) Zamfira
BUCESCU-DǍNILǍ, ‘Manuscrisul 11–94 de la Biblioteca Centralǎ Universitarǎ Mihai
Eminescu din Iaşi’, 158–64. (x) Daniel POPA, ‘Manuscrisul psaltic de la Biblioteca
Universitǎţii de Arte George Enescu din Iaşi’, 65–9. (y) Dragoş ALEXANDRESCU,
‘Dialogul muzical în lithurgia ortodoxǎ (partea a doua). De la Vohudul cu Sfînta
Evanghelie pînǎ la ‘‘vremea cîntǎrii întreit-sfinte’’, 170–7.

13074. I corali di San Giacomo Maggiore. Miniatori e committente a Bologna nel Trecento,
ed. Giancarlo BENEVOLO, Massimo MEDICA, Comune di Bologna. Musei civici
d’arte antica. Monografia 2 (Ferrara: Edisai, 2003):
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(a) Giancarlo BENEVOLO, ‘Gli agostiniani a Bologna nel Trecento’, 11–35. (b)
Massimio MEDICA, ‘Un secolo d’arte a San Giacomo Maggiore’, 37–61. (c) Massimo
MEDICA, ‘I miniatori die corali agostiniani: Nicolò di Giacomo e Stefano di Alberto
Azzi’, 63–107. (d) Giancarlo BENEVOLO, ‘I committenti dei corali agostiniani:
Isolani, Calderini, Bolognini e frati da castel de ‘Britti’, 109–21. (e) Giacomo
BAROFFIO, Eun Ju KIM, ‘La tradizione liturgico musicale in San Giacomo a Bologna’,
123–43. (f) Vania ALESSANDRI, ‘I corali dalla soppressione del 1866 all’acquisizione
comunale: il processo di padre Mazzoni’, 145–59. (g) Vania ALESSANDRI, ‘Il
restauro’, 161–77. (h) Catalogue: ‘I miniatori die corali: Niccolò di Giacomo e Stefano
di Alberto Azzi’, 179–227. (i) Catalogue: ‘I corali di San Giacomo Maggiore’, 229–84.
(k) Catalogue: ‘Decorazione pittorica a San Giacomo Maggiore’, 285–96.

13075. Handwörterbuch der musikalischen Terminologie. Im Auftrag der Akademie der
Wissenschaften und der Literatur Mainz, nach Hans Heinrich EGGEBRECHT, ed.
Albrecht RIETHMÛLLER, Schriftleitung: Markus BANDUR (Stuttgart: Franz Steiner
Verlag, 1974–), 34. Auslieferung 2003: (a) Michael MAIER, Paraphonos, paraphonia
(7 pages) (2002). (b) Michael von TROSCHKE, Sequentia/Sequenz (11 pages), I,
pp. 1–6 (2003).
See 9092 Modus.

13076. Itinéraires du cantus firmus IV. De l’Église à la salle de concert, ed. Édith WEBER
(Paris: Presses de l’Université de Paris-Sorbonne, 2001):
(a) Annie DENNERY, ‘Le cantus firmus et les chants du Propre du XIe siècle à la fin du
XIIIe siècle’, 7–20. (b) Alice TACAILLE, ‘Le cantus firmus, le corpus grégorien et
l’écriture dans les motetes de Roland de Lassus’, 49–66.

13077. Itinéraires du cantus firmus V. Réminiscences, référence et pérennité. ed. Édith
WEBER (Paris: Presses de l’Université de Paris-Sorbonne, 2001):
(a) Annie DENNERY, ‘Le cantus firmus et le Kyrie fons bonitatis’, 7–24. (b) Olivier
DIARD, ‘Le cantus firmus du XIIIe au XVIe siècle: étude quantitative et statistique’,
25–40.
Itinéraires du cantus firmus III see 10065.

13078. Il Legendario di Santa Grata tra scrittura agiografica e arte (con riproduczione in
facsimile della Vita), ed. Mariarosa CORTESI, Giordana MARIANI CANOVA, Il
Monastero di Santa Grata in Bergamo, Studi e Documenti 2 (Bergamo: Litostampa,
2002):
(a) Mariarosa CORTESI, ‘Memorie di s. Grata: per un cammino verso la santità’, 3–75
(especially 68–75: Per la ricostruzione della Libreria: dispersioni e acquisti) (b) Giordana
MARIANI CANOVA, ‘I libri liturgici miniati per il monastero di Santa Grata tra
Quattrocento e Cinquecento’, 159–87.

13079. Lexicon Musicum Latinum Medii Aevi. Wörterbuch der lateinischen Musiktermi-
nologie des Mittelalters bis zum Ausgang des 15. Jahrhunderts – Dictionary of Medieval
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Latin Musical Terminology to the End of the 15th Century, ed. Michael BERNHARD
(München: Verlag der Bayerischen Akademie der Wissenschaften. In Kommission bei
dem Verlag C. H. Beck, München, 1992–).
See 6089a, 6089b, 7053a, 10068a, 11070a: Fascicles 1 (1992), 2 (1995), 3 (1997), 4 (2000),
5 (2001).
(a) Fascicle 6: coniungo-deprimo, 2003.

13080. Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopädie der Musik
begründet von Friedrich Blume. Zweite, neubearbeitete Ausgabe, ed. Ludwig FINSCHER,
26 Bände in zwei Teilen. Sachteil in neun Bänden, Personenteil in siebzehn Bänden.
Mit einem Register zum Sachteil (Kassel, Basel, New York, Prague: Bärenreiter, and
Stuttgart, Weimar: Metzler, 1994–).
Sachteil see 6092a–e, 7059a–b, 8077a–b, 9085a: 1 (1994), 2 (1995), 3 (1995), 4 (1996), 5
(1996), 6 (1997), 7 (1997), 8 (1998), 9 (1998), Register (1999). Personenteil see 9085b–c,
10070a–b, 11071a–b, 12071a–b: 1 (1999), 2 (1999), 3 (2000), 4 (2000), 5 (2001), 6 (2001),
7 (2002), 8 (2002).
(a) Personenteil 9, 2003, Him-Kel:
Hrabanus Maurus, Andreas TRAUB, 418–19. Hucbald von Saint-Amand, Karl-Werner
GÜMPEL, 458–61. Hucke, Helmut, Peter CAHN, 461–3. Hughes, Anselm, David HILEY,
472–3. Huglo, Michel, Barbara HAGGH, Michel HUGLO, 474–5. Hugo Spechtshart von
Reutlingen, Karl-Werner GÜMPEL, 475–7. Isidor von Sevilla, Michael BERNHARD,
700–1. Jacobsthal, Gustav, Peter SÜHRING, 815–17. Jacobus von Lüttich, Frank
HENTSCHEL, 823–7. Johannes, gen. Cotto oder Afflig[h]emensis, Wolfgang
HIRSCHMANN, 1077–81. Johannes XXII., Michael KLAPER, 1081–4. Johannes
Chrysostomus, Christian HANNICK, 1085–6. Johannes Damascenos, Alexander
LINGAS, 1086–7. Johannes de Garlandia, Wolf FROBENIUS, 1089–93, Johannes de
Grocheo, Ellinore FLADT, 1093–8. Johannes de Muris, Frank HENTSCHEL, 1102–7.
Johannes Hollandrinus, Alexander RAUSCH, 1111–13. Johannes Scottus (Eriugena),
Michael BERNHARD, 1113–15. Johannes Vetulus de Anagnia, Wolf FROBENIUS,
1115–16. Johannes von Salisbury, Klaus-Jürgen SACHS, 1118–19. Johner, Dominicus,
David HILEY, 1125. Karl der Große, Michael McGRADE, 1503–8. Keck, Johannes,
Bernhold SCHMID, 1581–2.
(b) Personenteil 10, 2003, Kem-Ler:
Kilwardby, Robert, Frank HENTSCHEL, 101–104. Kladas, Ioannes, Christian
HANNICK, 200–1. Kosmas von Jerusalem, Christian HANNICK, 551–2. Koukouzeles,
Ioannes, Svetlana KUJUMDŽIEVA, 571–3. La Fage, Adrien, Arnold JACOBSHAGEN,
1005–6. La Feillée, François de, John Hajdu HEYER, 1009–10. Lambertus, Wolf
FROBENIUS; 1098–1100. Lebeuf, Jean, Xavier BISARO, 1392–3.

13081. Notae Musicae Artis: Musical Notation in Polish Sources, 11th–16th century,
Studies ed. Elżbieta WITKOWSKA-ZAREMBA (Cracow: Musica Iagellonica, 2001):
(a) Elżbieta WITKOWSKA-ZAREMBA, ‘Musical Notation in Theoretical Texts of
the Fifteenth and Sixteenth’, 13–43, Plates (I/1–25), 44–108. (b) Nino ALBAROSA,
‘Repertori Gregoriani in campo aperto in Polonia’, 109–11, Plates (II/1–24), 112–86.
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(c) Janka SZENDREI, ‘Staff Notation of Gregorian Chant in Polish Sources from the
Twelfth to the Sixteenth Century’, 187–233, Plates (III/1–43), 234–81. (d) Tadeusz
MACIEJEWSKI, ‘Elements of Mensural System in Chant Monophony from the
Thirteenth to the Sixteenth Century’, 283–302, Plates (IV/1–6), 303–47. (e) Paweł
GANCARCZYK, ‘Cantus planus multiplex. Chant Polyphony in Poland from the
Thirteenth to the Sixteenth Century’, 349–76, Plates (V/1–11), 377–401. (f) Elżbieta
ZWOLIŃSKA, ‘Musica Mensuralis in Polish Musical Sources up to 1600’, 403–23, Plates
(VI/1–21), 424–85. (g) Musical Treatises from the Manuscript WaN BOZ 61. Text edition
by Elżbieta WITKOWSKA-ZAREMBA, 487–541.

Revised English language edition. First published by Musica Iagellonica, Cracow,
1999, as Notae musicae artis. Notacja muzyczna w źródłach polskich XI–XVI wieku. Studia
pod redakca̧ Elżbiety Witkowskiej-Zaremby.
Reviews. Barbara HAGGH, Scriptorium, 56 (2002), 234*, No. 565. – Barbara HAGGH,
Notes, 59, No. 4 (2003), 918–20.

13082. The Poetic and Musical Legacy of Heloise and Abelard: an anthology of essays by
various authors, ed. Marc STEWART, David WULSTAN, Wissenschaftliche Abhand-
lungen – Musicological Studies 78 (Ottawa: The Institute of Mediæval Music, 2003):
(a) David WULSTAN, ‘Abelard’s Paraclete Hymnal and its Rhythm’, 1–18. (b)
Constant J. MEWS, ‘Liturgy and Identity at the Paraclete: Heloise, Abelard and the
Evolution of Cistercian Reform’, 19–33. (c) David WULSTAN, ‘Secular Lyrics from
Paris and the Paraclete’, 34–48. (d) Ann BUCKLEY, ‘Abelard’s planctus and Old
French lais: melodic style and formal structure’, 49–59. (e) Annelies WOUTERS,
‘ ‘‘Abner fidelissime’’: Abelard’s version of a biblical lament’, 60–66. (f) David
WULSTAN, ‘Heloise at Argenteuil and the Paraclete’, 67–90. (g) Juanita FEROS
RUYS, ‘Hearing Mediæval Voices: Heloise and Carmina Burana 126’, 91–9. (h) Con-
stant J. MEWS, ‘Heloise, the Paraclete Liturgy and Mary Magdalen’, 100–12. (i) David
WULSTAN, ‘Sources and Influences: lyric and drama at the ‘‘School of Abelard’’ ’,
113–139. (k) Brenda M. COOK and others, ‘Some additional notes and comments’,
140–56. (l) Translations of textes in the music examples, 157–64.

13083. Rivista internazionale di musica sacra. Nuova serie 24/1 (2003), ed. Giacomo
BAROFFIO (Lucca: LIM Editrice):
(a) Maria Incoronata COLANTUONO, ‘L’Officio di sant’Apollinare nell’Antifonario
secolare (XII secolo) dell’Archivio Arcivescovile di Firenze’, 5–27 [concerning I-Far s.
n.]. (b) Eun Ju KIM, ‘Historia Donati. L’ufficio ritmico di san Donato d’Arezzo’, 29–43
[concerning I-ARd H]. (c) Francesco CIGNONI, ‘L’officiatura di San Donato vescovo
di Fiesolo (†876), Edizione e studio’, 45–131 [concerning I-FIEarchivio capitolare 1 & 2].
(d) Paolo DAL MOLIN, Andrea GARAVAGLIA, Leandra SCAPPATICCI, ‘L’ufficio
di sant’Omobono: contributo alla ricostrizione dei testi e delle musiche’, 133–72
[concerning I-CRsd IX & XI]. (e) Giacomo BAROFFIO, ‘Cataloghi di mostre.
Monstrum da salotto o libro di studio?’, 173–84.

13084. Rivista internazionale di musica sacra. Nuova serie 24/2 (2003), ed. Giacomo
BAROFFIO (Lucca: LIM Editrice):
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(a) John Arthur SMITH, ‘The Ancient Synagoge and its Music: A Reconsideration in
the Light of Ideas Presented by Theodore Karp’, 17–38 [concerning 9090c]. (b)
Massimiliano LOCANTO, ‘Il manoscritto Verona, Biblioteca Capitolare, CVII (100), e
il suo repertorio di tropi d’introito’, 39–110. (c) Angelo MAFUCCI, ‘Guido d’Arezzo:
i primi venti anni della sua vita’, 111–22. (d) Marina TOFFETTI, ‘Il testo nel tempo: le
modifiche apportate allo Psalterium et Hymnarium del Tesoro della Cattedrale di
Cremona sullo sfondo della prsassi esecutiva del gregoriano tardo’, 122–48 [concern-
ing I-CRsd XII]. (e) Anton BRIFFA, ‘Liturgical Music in the Franciscan Capuchin
Legislation’, 149–84. (f) Andrea SANGUINETTI, ‘La notazione quadrata in alcune
edizione moderne di canto gregoriano’, 185–203. (g) Leandra SCAPPATICCI,
‘L’antifonario Vat. lat. 14676: nuove prospettive di ricerca’, 205–7. (h) Giacomo
BAROFFIO, ‘Lettere parlanti in libri liturgici italiani’, 209–48.

13085. Tijdschrift van de Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis,
Deel LIII-1/2 (2003), Eindredacteur: Eric JAS, Redactie: Jacques BOOGAART, Ignace
BOSSUYT, Albert CLEMENT, Paul op de COUL, Rokus de GROOT. Guest editors:
Calvin BOWER and Ike de LOOS:
(a) Ike de LOOS, ‘Liturgy and Chant in the Northern Low Countries’, 9–48. (b) Calvin
M. BOWER, ‘The Sequence Repertoire of the Diocese of Utrecht’, 49–104. (c) Leslie
LOCKETT, ‘The Composition and Transmission of a Fifteenth-Century Latin
Retrograde Sequence Text from Deventer’, 105–50. (d) Lori KRUCKENBERG,
‘Some Observations on a Troparium tardivum. The Proper Tropes in Utrecht,
Universiteitsbibliotheek, 417’, 151–82. (e) Alexander BLACHLY, ‘Archaic Polyphony
in Dutch Sources of the Renaissance’, 183–227. (f) Rob DÜCKERS, ‘The New Fire. The
Triduum Sacrum at St Servaas’s and Our Lady’s at Maastricht. According to Their
Ordinarii Custodum’, 229–75. (g) Gisela GERRITSEN-GEYWITZ, ‘Die Chorbücher des
Utrechter Marienkapitels aus kodikologischer Sicht’, 277–312.

13086. Il trionfo sul tempo. Manoscritti illustrati dell’Accademia Nazionale dei Lincei,
Palazzo Fontana di Trevi 27 novembre 2002–26 gennaio 2003, ed. Antonio CADEI
([Modena:] F. C. Panini, [2002]). Concerning I-Rli.

13087. Lo splendore riconquisato. Nonantola nei secoli XI–XII. Rinascita e primato culturale
del monastero dopo le distruzioni, Nonantola, Museo Benedettino . . . 6 settembre
2003–30 novembre 2003, ed. Maria PARENTE, Loretta PICCININI (Modena: F. C.
Panini, 2003).

Articles in periodicals and Festschriften

13088. Gunilla BJÖRKVALL, Ritva Maria JACOBSON, ‘Seks sekvenser av Notker från
Sankt Gallen’, Mélanges publiés en Hommage à Gunnel Engwall, ed. Inge BARTNING
and others, Acta Universitatis Stockholmiensia – Romanica Stockholmiensia 20
(Stockholm: Almqvist & Wiksell, 2002), 43–63.
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13089. Susan BOYNTON, ‘Orality, Literacy, and the Early Notation of the Office
Hymns’, Journal of the American Musicological Society, 56 (2003), 99–168.

13090. Joachim CONRAD, ‘Die altspanische Liturgie in Toledo als Ausdrucksform
mittelalterlichen Landeskirchentums’, Jahrbuch für Liturgik und Hymnologie, 41 (2002),
54–67.

13091. Zsuzsa CZAGÁNY, ‘Das Prager Offizium. Sonderstellen des pars temporalis’,
Studia musicologica, 40/1–3 (1999), 1–17.

13092. Maria Teresa DI LORENZO, ‘Le pergamene liturgico-musicali dell’ Archivio di
Stato e i codici della Biblioteca arcivescovile di Matera’, Fonti musicali italiane, 5 (2000),
43–76.

13093. Francesco FACCHIN, ‘Voce e canto liturgico nel Medioevo’, I Quaderni del M.
Ae. S., 6 (2003), 27–45.

13094. Stéphane FRANÇOIS, ‘La naissance du chant grégorien’, L’Éducation musicale,
no 477 (Vernon, January 2001), 2–3.

13095. Stéphane FRANÇOIS, ‘Un mystérieux livre de chant grégorien’, L’Éducation
musicale, no 481 (Vernon, May 2001), 2–6.

13096. Valeria FROSININI, ‘I corali del Museo Civico di Montepulciano provienti
dalla chiesa fiorentina di Santo Stefano al Ponte’, Rivista di storia della miniatura, 5
(2000), 81–95. Concerning an antiphoner (4 volumes) and a gradual (2 volumes).

13097. Paolo M. GALIMBERTI, ‘Censimento dei frammenti manoscritti della
Biblioteca Queriniana deí Brescia’, Aevum, 76 (2002), 471–514.

13098. Paolo M. GALIMBERTI, ‘ ‘‘Dio te destruga e finalmente te strepa e te
disperda’’. Talismani magico terapeutici medievali milanesi’, Aevum, 77 (2003),
403–20. Concerning some tropes and sequences.

13099. Marco GOZZI, ’Cantus planus e Kirchengesenge deudtsch, quali dipendenze?’,
Lutero e i languaggi dell’Occidente, ed. G. BESCHIN, F. CAMBI, L. CRISTELLON
(Brescia: Morcelliana, 2002), 439–68.

13100. James GRIER, ‘The music is the message: music in the apostolic liturgy of Saint
Martial’, Plainsong and Medieval Music, 12, 1 (2003), 1–14. Concerning F-Pn lat. 909.

13101. James GRIER, ‘Adémar de Chabannes, Carolingian Musical Practices, and Nota
Romana’, Journal of the American Musicological Society, 56 (2003), 43–98.
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13102. Barbara HAGGH, ‘Music and Liturgy in the Abbey of St Bavo, 650–1535’, La
cathédral de Saint-Bavon de Gand du Moyen Age au Baroque, ed. Bruno BOUCKAERT
(Asnières-sur-Oise: Fondation Royaumont, CERIMM; Ghent: Ludion; Paris:
Flammarion, 2000).

13103. Barbara HAGGH, ‘Motets on Flyleaves Binding Manuscripts from Cîteaux and
Other Medieval Music in Dijon’, Musikalische Quellen – Quellen zur Musikgeschichte.
Festschrift für Martin Staehelin zum 65. Geburtstag, ed. Ulrich KONRAD (Göttingen:
Vandenhoeck & Ruprecht, 2002), 9–23. Including p. 17–18 an Appendix by Michel
HUGLO and Barbara HAGGH: Notated Manuscripts in the Bibliothèque Municipale
of Dijon, and 5 Facsimiles, p. 19–23.
‘MSS 12, 35, 568, 649, and 660, which were in the library of Cîteaux by 1480, have
flyleaves with notated chant.’

13104. Ulrike HASCHER-BURGER, ‘Neue Aspekte mehrstimmiger Lesungen
des späten Mittelalters. Die Lektionen der Handschrift Den Haag, Museum van
het Boek/Museum Meermanno-Westreenianum, ms. 10 B 26’, Tijdschrift van de
Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis, 48 (1998), 89–111.

13105. Willibrord HECKENBACH, ‘Cantus gregorianus als Vermächtnis und
Aufgabe’, Östliches-Westliches. Studien zur vergleichenden Geistes- und Religions-
geschichte. Hommage an Cyrill J. C. von Korvin-Krasinski, ed. Mirko SLADEK (Heidelberg:
Manutius, 1995), 151–65.

13106. Yitzhak HEN, ‘Rome, Anglo-Saxon England and the Formation of the Frankish
Liturgy’, Revue bénédictine, 112 (2002), 301–22.

13107. Wolfgang HIRSCHMANN, ‘Kritische Aktualisierung eines Modells. Der
Musiktraktat des Johannes als imitatio von Guidos Micrologus’, Florilegien – Kompila-
tionen – Kollektionen, ed. K. ELM, Wolfenbütteler Mittelalter-Studien 15 (Wiesbaden:
Harrassowitz, 2000), 209–41.

13108. Emma HORNBY, ‘The Transmission of the Proper Chant for St Gregory: the
eighth-mode Tract Beatus vir’, Plainsong and Medieval Music, 12,2 (2003), 97–127.

13109. Ritva Maria JACOBSON, ‘Tropes in Honour of Saint Lawrence’, Musica antiqua
Europae orientalis: Acta scientifica, 11 (1997), 57–75.

13110. Thomas Forrest KELLY, ‘New Beneventan Liturgical Fragments in Lanciano,
Lucera, and Penne Containing Further Evidence of the Old Beneventan Chant’,
Mediæval Studies, 62 (2000), 293 ff.

13111. Martin KLÖCKENER, Wilfried SCHOUWINK, ‘Ein Graduale des 13.
Jahrhunderts in der Stiftskirche St. Cornelius und Cyprianus in Metelen/Westfalen’,
Archiv für Liturgiewissenschaft, 43/44 (2001/02), 313–61.
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Concerning a recently discovered gradual, perhaps the oldest one from the diocese of
Münster/Westfalen, Germany.

13112. Mirella LEVI D’ANCONA, ‘Un salterio inedito del Quattrocento sparito
dall’Ospedale di Santa Maria Nuova a Firenze’, Rara volumina, (2002), 1–2, 5–22.
Concerning a Psalterium-Hymnarium in 2 volumes, I-Fospedale di santa maria nuova, B,
D.

13113. Kenneth LEVY, ‘A New Look at Old Roman Chant – II’, Early Music History, 20
(2001), 173–97. ‘A New Look . . .’ ( I ) see 11120.

13114. Kenneth LEVY, ‘Gregorian Chant and the Romans’, Journal of the American
Musicological Society, 56 (2003), 5–41.

13115. Ike de LOOS, ‘Saints in Brabant. A Survey of Local Proper Chants’, Revue belge
de musicologie, 55 (2001), 20–5.

13116. Ike de LOOS, ‘Egmond of Rijnsburg? De liturgische handschriften van een
grafelijk abdij’, De abdij van Egmond. Geschreven en beschreven, ed. G. N. M. VIS,
Egmondse Studiën 4 (Hilversum, 2002), 112–16.

13117. Ike de LOOS, ‘De interactie tussen liturgische zang en niet-liturgische lied-
eren’, Ons Geestelijk Erf, 76 (2002), 155–73.

13118. Sandra MARTANI, ‘The theory and practice of ekphonetic notation: the manu-
script Sinait. gr. 213’, Plainsong and Medieval Music, 12, 1 (2003), 15–42.

13119. Andreas MARTI, ‘Die Melodie des ‘‘Halleluja’’ in ‘‘Christ ist erstanden’’ ’,
Jahrbuch für Liturgik und Hymnologie, 41 (2002), 157–60. Concerning the Alleluia.
Christus resurgens.

13120. Guido MILANESE, ‘Paraphonia-paraphonista: dalla lessicografia greca alla tarda
antichità romana’, Curiositas. Studi di cultura classica e medievale in onore di Ubaldo
Pizzani, ed. Antonino ISOALA and others (Naples: Scientifiche Italiane, 2002), 407–21.

13121. Craig A. MONSON, ‘The Council of Trent Revisited’, Journal of the American
Musicological Society, 55 (2002), 1–37.

13122. Pasquale ORSINI, ‘Frammenti in scrittura beneventana rinvenuti nell’Archivio
Capitolare della Cattedrale di San Panfilo a Sulmona’, Aevum, 77 (2003), 363–77. The
frammenti 2–7 are fragments of an Antiphoner, XII–XIII.

13123. Martina PANTAROTTO, ‘La biblioteca manoscritta del Convento di San
Francesco Grande di Padova’, Il Santo, 43 (2003), 7–262.
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13124. Günther Michael PAUCKER, ‘Ein Pergament-Doppelblatt aus einem süddeut-
schen Graduale des 15. Jahrhunderts als Einband eines Kaufbuchs aus Kleinheppach
(Gemeinde Korb, Rems-Murr.Kreis)’, Musik in Baden-Württemberg, Jahrbuch 2003, 10
(2003), ed. Georg GÜNTHER (Stuttgart, Weimar: Verlag: J. B. Metzler), 165–75.

13125. Federica PERUZZO, ‘Orrico Scaccabarozzi: un arciprete poeta nella Milano del
XIII secolo’, Aevum, 76 (2002), 325–68. Concerning I-Md 193.

13126. Mechtild PÖRNBACHER, ‘Eine Offiziumsdichtung zu Ehren des hl. Mammes,
Patron von Langres, in einer Handschrift aus Saint-Martial in Limoges (Paris, Bibli-
othèque Nationale, lat. 5351)’, Scripturus vitam. Lateinische Biographie von der Antike bis
in die Gegenwart. Festgabe für Walther Berschin zum, 65. Geburtstag, ed. Dorothea WALZ
(Heidelberg: Mattes Verlag, 2002), 903–13.

13127. Frank QUOËX, ‘Ritualité et chant sacré dans l’Ordo Romanus primus (VII-
VIIIème siècle’, Aevum, 76 (2002), 253–65.

13128. Alexander RAUSCH, ‘Der Boethius-Kommentar in der Handschrift St. Florian
XI 282’, Studien zur Musikwissenschaft, 49 (2002), 7–83.

13129. Fausto RUGGERI, ‘I diari dei cerimonieri del Duomo di Milano. Inventario del
Fondo liturgica dell’Archivio del Capitolo Metropolitano (Cartelle 1–23), Ricerche
storiche sulla Chiesa ambrosiana, 21 (2003), 199–232.

13130. Angelo RUSCONI, ‘Teoria musicale e teorici italiani nel Medioevo. Studi,
recerche.edizioni 1988–2000’, Fonti musicali italiane, 5 (2000), 7–42.

13131. Alma Colk SANTOSUOSSO, ‘A ‘‘Musicus’’ Versus ‘‘Cantus’’ Debate in an
Early 11th Century Norman Poem’, Essays in Music and Culture in Honor of Herbert
Kellman, ed. Barbara HAGGH (Paris, 2001), 1–16.

13132. Ulrich SCHINDEL, ‘Ein anonymes Kapitel ‘‘de musica’’ aus dem 8.
Jahrhundert’, Musikalische Quellen – Quellen zur Musikgeschichte. Festschrift für Martin
Staehelin zum 65. Geburtstag, ed. Ulrich KONRAD (Göttingen: Vandenhoeck &
Ruprecht, 2002), 1–8. Concerning F-Pn lat. 7530, fol. 64r, 3–64v, 8.

13133. Karlheinz SCHLAGER, Theodor WOHNHAAS, ‘Liturgische Ordnung und
regionales Brauchtum. Zum Inventar eines Prozessionars aus dem
Zisterzienserinnen-Kloster Oberschönenfeld’, Jahrbuch des Vereins für Augsburger Bis-
tumsgeschichte, 36 (2002), 340–61.

13134. Alberto TURCO, ‘Canti del celebrante. I dialoghi e le monizioni’, Ambrosius, 79
(2003), 93–102.
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13135. Jerome WEBER, ‘Recent releases of plainchant’, Plainsong and Medieval Music,
13,1 (2003), 89–96.

13136. L. WEINREICH, ‘Der Ordo officiorum Senensis ecclesiae des Oderigo und Sicards
Mitralis de officio’, Sacris Erudiri, 41 (2002), 375–89.

Index of names

(Abbreviations: R=Review)

Abelard, Peter 13082
Adémar de Chabannes 12049b 13101
Agustoni, L. 13066 13066a 13068a
Albarosa, N. 11004R 13081b
Alberto Azzi, S. di 13074c, h
Alessandri, V. 13074f, g
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13083a-d
Holy Blood 13038
Holy Crown of Thorns 13069f
Holy Week 13085f
Hufnagel notation see Notations, Gothic

Liturgical chant bibliography 13 199

https://doi.org/10.1017/S0961137104000129 Published online by Cambridge University Press

https://doi.org/10.1017/S0961137104000129


Hungary 13002 13058l
Hymn, Hymnary 13082a 13084d 13089
Introit 13066b 13084b
Italy 13020 13058f, n, q 13130 13084h
Jewish music 13070 13084a
Kyriale Romanum 13067b
Kyrie 13024
Lais 13082d
Lamentations 13015 13083e
Lectionary, Lections 13104
Legends 13078
Leiden 13040
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Reformations of Gregorian Chant 13039
13067e
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ges) 12049b 13100 13126
Sanctus 13059g
Salzburg, Nonnberg 13059k
Sant’Eutizo, Abbazia di 13064
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D-Mbs clm 4660 13082g
D-Mbs clm 14872 13012
D-METELENstiftskirche 13111
D-OBERSCHÖNENFELD 13133
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ET-MSsc gr. 213 13118
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I-ARd H 13083b
I-Bsan giacomo maggiore 13074
I-BAsn 85 13069f
I-BG 13058i
I-BRmuseo diocesano Cap. 7, Cap. 13, �, �,
�, �, �, �, � 13025
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I-CFm 101 13069a
I-CFm 137 13010
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I-CRsd XII 13084d
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13112
I-FIEarchivio capitolare 1 & 2 13083c
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I-IV LX 13059c
I-IV 116, 117, 118 13061a
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I-LOCOROTONDO 13058c
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I-Md 193 13127
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I-Rli 13086
I-Rvat Vat. lat. 14676 13084g
I-SAN GIOVANNI IN PERSICETO 13023
I-SULarchivio 13029
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I-TR 13058m
I-VEcap CVII (100) 13084b
LT-Va F 22–95 13006
M-MDca 13020
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202 Günther Michael Paucker

https://doi.org/10.1017/S0961137104000129 Published online by Cambridge University Press

https://doi.org/10.1017/S0961137104000129

