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IN THE JANUARY ISSUE

Special Topic: Cultures of Reading 

Coordinated by Evelyne Ender 

and Deidre Shauna Lynch

Evelyne Ender and Deidre Shauna 
Lynch. “Introduction”

James A. W. Heffernan. “Reading 
Pictures”

Martin Eisner. “Machiavelli in 
Paradise: How Reading Dante and 
Ovid Shaped he Prince”

Tristram Wolff. “hat’s Close 
Enough: he Uninished History of 
Emotivism in Close Reading”

Adam Reed. “Reading Minor Character: 
An English Literary Society and Its 
Culture of Investigation”

Andrew Stauffer. “An Image in 
Lava: Annotation, Sentiment, and 
the Traces of Nineteenth-Century 
Reading”

Laura E. Helton. “On Decimals, 
Catalogs, and Racial Imaginaries of 
Reading”

Michaela Bronstein. “Taking the 
Future into Account: Today’s Novels 
for Tomorrow’s Readers”

Theories and Methodologies

 New Geographies of Reading. Essays by 
Hansun Hsiung, B. Venkat Mani, 
Samuel Spinner, William Acree, 
He Wang and Wen Jin, J. Daniel 
Elam, Roar Lishaugen and Jiřina 
Šmejkalová, Michael Allan, and 
Emily Apter

Editorial Policy for Essays

PMLA welcomes essays of interest to those concerned with the study of 

language and literature. As the publication of a large and heterogeneous 

association, the journal is receptive to a variety of topics, whether general or 

specific, and to all scholarly methods and theoretical perspectives. The ideal 

PMLA essay exemplifies the best of its kind, whatever the kind; addresses a 

significant problem; draws out clearly the implications of its findings; and 

engages the attention of its audience through a concise, readable presentation.

Eligibility

To be eligible for review, manuscripts must meet the following requirements:

MLA membership. Authors must be members of the MLA. (For a col lab o ra­

tively written essay to be eligible for review, all coauthors must be members 

of the MLA.)

Author anonymity. Authors should not refer to themselves in the first person 

in the submitted text or notes if such references would identify them; any 

necessary references to the author’s previous work, for example, should be in 

the third person.

Word length. Articles must be between 6,000 and 9,000 words. The word count 

includes discursive notes but excludes works­cited lists and translations.

Originality. Articles cannot have been previously published in any language. 

An article is considered previously published if it appears in print or in an 

online outlet with the traits of publication, such as editorial selection of 

content, a formal presentation, and ongoing availability. Online contexts that 

typically lack these traits include personal Web pages, discussion groups, 

and repositories.

Exclusive submission. Articles cannot be under consideration by other jour­

nals or publishers. An article found to have been simultaneously submitted 

else where will not be published in PMLA even if it has already been accepted 

for publication by the Editorial Board.

Language. Manuscripts in languages other than English must be accompanied 

by a detailed summary in English (generally of 1,000–1,500 words) and must 

be translated into English if they are recommended to the Editorial Board. 

Trans lations should accompany all foreign language quotations.

Scope. PMLA does not publish book reviews or new works of fiction. Sub­

mis sions should be broadly of interest to those concerned with the study of 

language and literature.

Quality. PMLA publishes the best of its kind. Works that demonstrate egre­

gious signs of poor quality (e.g., lack of scholarly apparatus when relevant, 

evidence of extreme carelessness in preparation) cannot be sent for review.

Submitting Manuscripts to PMLA

Forthcoming in PMLA
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Submission Procedures

MLA style. Manuscripts should follow MLA style as set out in the most 

recent edition of the MLA Handbook. The MLA urges its contributors to be 

sensitive to the social implications of language and to seek wording free of 

discriminatory overtones.

Cover sheet. Authors’ names should not appear on manuscripts; instead, a 

cover sheet, with the author’s name and address and the title of the article, 

should accompany each manuscript.

Permissions. If the contribution includes any materials (e.g., quotations that 

exceed fair use, illustrations, charts, other graphics) that have been taken 

from another source, the author must obtain written permission to reproduce 

them in print and electronic formats.

Submissions should be sent electronically to pmlasubmissions@mla.org.

Review Process

Each article submitted and eligible for peer review is sent to at least two 

reviewers. Articles recommended by these readers are then sent to the 

members of the Editorial Board, who meet periodically with the editor to 

make final decisions. Until a final decision is reached, the author’s name is 

not made known to readers, to members of the Editorial Board, or to the 

editor. For detailed information on the review process for submitted essays, 

please send an inquiry to pmlasubmissions@mla.org.

Features in PMLA

Manuscripts and correspondence related to the features described be­

low should be sent to the Managing Editor, PMLA, Modern Language 

Association, 85  Broad Street, suite 500, New York, NY 10004­2434 

(pmlasubmissions@ mla.org).

Criticism in Translation

MLA members are invited to submit to the PMLA Editorial Board pro posals 

for translations. Articles, as well as chapters or sections of books that can 

function as independent units, will be considered. The originals may be in 

any language. Two types of proposals are wel come: (1) significant scholarship 

from earlier periods that has not lost its forcefulness and whose retrieval in 

English in PMLA would be a  note worthy event for a broad body of readers 

and (2) contemporary work of sufficient weight and potential influence to 

merit the attention of the field as a whole.

 IN OTHER ISSUES

Alison Margaret Bigelow. 
“Transatlantic Quechuañol: Reading 
Race through Colonial Translations”

John Brooks. “Anti-Essentialist Form: 
he Bebop Efect of Percival Everett’s 
Erasure”

Alicia Christoff. “Margaret and the 
Victorians”

Edgar Garcia. “Pictography, Law, 
and Earth: Gerald Vizenor, John 
Borrows, and Louise Erdrich”

Tatyana Gerskovich. “Suspicion 
on Trial: Tolstoy’s he Kreutzer 
Sonata and Nabokov’s ‘Pozdnyshev’s 
Address’”

Brian Glavey. “Having a Coke with 
You Is Even More Fun than Ideology 
Critique”

Austin Hetrick. “Hunger in 
the Garden: Shortage and 
Environmental Aesthetics in Nadine 
Gordimer’s he Conservationist”

Lucas Hollister. “he Green and the 
Black: Ecological Awareness and the 
Darkness of Noir”

Kamran Javadizadeh. “he Atlantic 
Ocean Breaking on Our Heads: 
Claudia Rankine, Robert Lowell, and 
the Whiteness of the Lyric Subject”

Kimberly Johnson. “Linear Perspective 
and the Renaissance Lyric”

Benjamin Kohlmann. “Proletarian 
Modernism: Film, Literature, 
heory”

Joseph Mansky. “‘Look No More’: 
Jonson’s Catiline and the Politics of 
Enargeia”

James Mulholland. “Translocal 
Anglo-India and the Multilingual 
Reading Public”

Rebecca Olson. “he Continuing 
Adventures of Blanchardyn and 
Eglantine: Responsible Speculation”

Aubrey Plourde. “he Innocent-Old 
Way: Reserved Interpretation and 
Christina Rossetti’s Goblin Market”

Kelly Ross. “Watching from Below: 
Racialized Surveillance and 
Vulnerable Sousveillance”

Jonathan Sachs. “Slow Time”
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