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Liturgical chant bibliography 17
GÜNTHER MICHAEL PAUCKER

Liturgical chant bibliography 17 maintains the previously established subdivisions: (1)
Editions and facsimile editions, (2) Books and reprints, (3) Congress reports, (4)
Chant journals, (5) Collections of essays and dictionaries, (6) Articles in periodicals
and Festschriften. Additions to previous bibliographies, mostly reviews, will be
found immediately following this introduction.

Publications of Mediaeval Musical Manuscripts continues with volume 34, an edition
by Martin Czernin of the manuscript Linz, Cod. 290 (183) (17003), the oldest notated
breviary from Kremsmünster, written in the second half of the twelfth century. A
CANTUS index of this manuscript appeared in 1995 (6035), and Czernin published a
thorough investigation of this source in 2006 (16031), based on his 1993 dissertation
(University of Vienna). Two especially noteworthy publications are the facsimile
edition of the Winchester Troper (17001) by Susan Rankin and the facsimile of the
Troper-Sequentiary, F-Pn n. a. l. 1871 from Moissac (third quarter of the thirteenth
century), edited by Marie-Noël Colette.

A new volume (V/B) has appeared in the series Corpus Antiphonalium Officii –
Ecclesiarum Centralis Europae (CAO–ECE) published by the Institute for Musicology of
the Hungarian Academy of Sciences (Budapest). This is an index of the Sanctorale of
Esztergom/Strigonium (17028). The Temporale appeared as volume V/A in 2004
(14024). In addition to these volumes the CAO–ECE series has thus far produced: A
Preliminary Report, 1988 (LCB 1, 196), I/A. Salzburg (Temporale) 1990 (LCB 1, 196),
II/A. Bamberg (Temporale) 1994 (6032), III/A. Prague (Temporale) 1996 (6033),
III/B. Prague (Sanctorale, Commune Sanctorum) 2002 (12022), IV/A. Aquileia
(Temporale) 2003 (13035). Besides László Dobszay, the other editors who have
collaborated in the series are Gábor Prószéky, Zsuzsa Czagány, Gabriella Gilanyi and
Andrea Kovács.

Special attention should be drawn to the large collection of studies published as
Papers Read at the 12th Meeting of the IMS Study Group CANTUS PLANUS, Lillafüred/
Hungary, 2004 (17051).

Once again this year, I would like to express my thanks to all who have contributed
to Liturgical chant bibliography 17. Please send material ( including reviews) for future
chant bibliographies to: Dr Günther Michael Paucker, Weinsteige 10, D-71384
Weinstadt, Germany, Fax: 0049 (0)7151 996943, e-mail: dr.g.paucker@gmx.de

Additions

9042R. V. DUFOUR, Scriptorium, 60 (2006), 217* (Nr. 550).

11014. Hana BREKO, Misal MR 70 zagrebačke Metropolitanske knjižnice. Kontekst
nastanka i primjene srednjovjekovnoga glazbenoga rukopisa, Missal MR 70 of the Zagreb
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Metropolitan Library, HMD, Serija Muzikološke studije, br. 7 (Zagreb: HMD, 2003).
Revised title.

12002R. Gisèle CLÉMENT-DUMAS, Revue de musicologie, 93 (2007), 202–5.

12011R. Franz Karl PRASSL, Singende Kirche, 49 (2002), 259–60.

12040R. V. DUFOUR, Scriptorium, 60 (2006), 217* (Nr. 550).

13041R. Hana BREKO, International Review of the Aesthetics and Sociology of Music,
35/2, December 2004, 214–16. – Andreas TRAUB, Musik in Baden-Württemberg,
Jahrbuch, 14 (2007), 285–6.

13071R. David HILEY, Die Musikforschung, 60 (2007), 166–9.

14011R. Nino ALBAROSA, Studi gregoriani, 23 (2007), 105.

14043R. Séverine GUERMOUCHE, Revue de musicologie, 93 (2007), 165–8.

14061R, 14062R. Joseph DYER, Plainsong & Medieval Music, 16, 1 (2007), 73–82. – S.
THIEFFRY, Scriptorium, 60 (2006), 67* (Nr. 171), 66*–67* (Nr. 169).

15006R. Nicolas BELL, Plainsong & Medieval Music, 16,1 (2007), 84–7.

15009R. Franz Karl PRASSL, Singende Kirche, 52 (2005), 265–6.

15022R. Cyril L. CAALS, Analecta Praemonstratensia, 81 (2005), 279–81.

15024R. Michele CALELLA, Österreichische Musikzeitschrift, 62 (2007), Heft 6, 79–81.

15027R. Susana ZAPKE, Plainsong & Medieval Music, 16, 1 (2007), 230–4.

15042R. Christian MEYER, Scriptorium, 60 (2006), 172*–4* (Nr. 444).

15059R, 15060R. Christian MEYER, Scriptorium, 60 (2006), 67*–68* (Nr. 172).

15123. [Addition:] Concerning D-Nla St Egidien 34.

16003R. Jean-François GOUDESENNE, Revue de musicologie, 93 (2007), 205–6.

16005R. Barbara HAGGH, Scriptorium, 60 (2006), 205* (Nr. 524).

16016R. G. MICHIELS, Scriptorium, 60 (2006), 183*–4* (Nr. 471).

16018R. Mauro CASADEI TURRONI MONTI, Studi gregoriani, 23 (2007), 106–7.

16026R. Frank HENTSCHEL, Musiktheorie, 22 (2007), 281–2.

16028R. Barbara HAGGH, Scriptorium, 60 (2006), 152* (Nr. 390) – Emma HORNBY,
Plainsong & Medieval Music, 16, 1 (2007), 82–4.

16031R. Andreas PFISTERER, Die Musikforschung, 60 (2007), 397–8.

16032. Constantin FLOROS, Einführung in die Neumenkunde . . . [Addition:] An edition
in Greek translated with comments and an Introduction (60 pages) was published by
Konstantinos KAKAVELAKIS (Thessaloniki: Ziti Editions, 1998): K��������́���
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16035R. Sam BARRETT, Early Music, 36/1 (2008), 111–12.

16055R. Maike SMIT, Die Musikforschung, 60 (2007), 396–7.

Editions and facsimile editions

17001. Cambridge, Corpus Christi College, Ms. 473. The Winchester Troper. Facsimile
Edition and Introduction by Susan RANKIN, Early English Church Music, 50
(London, 2007).

17002. Tropaire Séquentiare Prosaire Prosulaire de Moissac (troisième quart du XIe siècle):
manuscrit Paris, Bibliothèque nationale de France, n. a. l. 1871, ed. with an introduction
and index by Marie-Noël COLETTE, and an analysis of the decoration by Marie-
Thérèse GOUSSET, Publications de la Société française de musicologie, series I, 27
(Paris, 2006; distributed by Éditions Auguste Zurfluh, Bourg-la-Reine).
Review. Michel HUGLO, Plainsong & Medieval Music, 16, 2 (2007), 217–22.

17003. Linz, Upper Austrian State Library (olim Bundesstaatliche Studienbibliothek) Codex
290 (183), ed. Martin CZERNIN, Publications of Mediaeval Musical Manuscripts –
Veröffentlichungen mittelalterlicher Musikhandschriften 34 (Ottawa, 2006) Concern-
ing A-LIs 290 (183, �. p. 19).

17004. Spišský Graduál Juraja z Kežmarku z Roku 1426 – Graduale Scepusiense Georgii
de Kesmark anni 1426, ed. Amantius AKIMJAK, Ratislav ADAMKO, Janka
BEDNÁRIKOVÁ (Ružomberku: Pedagogická fakulta Katolíckej Univerzity, 2006).
Introduction, Facsimile, Indexes. Concerning SK-Sk Mus. 1.

17005. Il Messale del beato Angelico, ed. Magnolia SCUDIERI (Florence: Vallecchi,
2005). Concerning the Gradual I-Fmsm 558, early fifteenth century.

17006. Missale Aquileyensis Ecclesie (1517). Edizione anastatica, introduzione e appen-
dice a cura di Giuseppe PERESSOTTI, presentazione di Manlio SODI, Monumenta
Studia Instrumenta 48 (Rome: Libreria Editrice Vaticana – Udine: Istituto Pio Pachini,
2007).

17007. Skaramissalet. Studier, edition, översättning och faksimil av handskriften i Skara
Stifts- och landsbiblioteket, ed. Christer PAHLMBLAD (Skara, 2006).

17008. Tropi Ordinarii Missae. Kyrie eleison. Gloria in excelsis deo, ed. Hana VLHOVÁ-
WÖRNER, Repertorium Troporum Bohemiae Medii Aevi, Pars 2 (Prague:
Bärenreiter, 2006).

17009. St Augustine, De musica, translated by Jean-François THÉNARD and Marc
CITOLEUX, with a preface by Anne-Isabelle BOUTON-TOUBOULIC (Paris: Éditions
du Sandre, 2006).
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Review. Pascale DUHAMEL, Plainsong & Medieval Music, 16, 1 (2007), 87–8.

17010. Franchino Gaffurio, Theorica musice. Introduction by Ilde ILLUMINATI and
Cesarino RUINI, translation and commentary by Ilde ILLUMINATI, with an essay by
Fabio BELLISSIMA, La tradizione musicale. Le regole della musica 2 (Florence:
Edizioni del Galuzzo, 2005).
Review. Mauro CASADEI TURRONI MONTI, Studi gregoriani, 23 (2007), 106–7.

17011. Sedulius Opera Omnia. Una cum excerptis ex Remigii expositione in Sedulii
Paschale Carmen recensuit et commentario critico instruxit Iohannis HUEMER. Editio
altera supplementis aucta curante Victoria PANAGL, Corpus Scriptorum Ecclesiasti-
corum Latinorum 10 (Vienna: Österreichische Akademie der Wissenschaften, 2007).
The revised edition of the works of Sedulius (c.430) contains a reprint of Johannes
Huemer’s critical edition of the Carmen Paschale and Opus Paschale with their
dedicatory letters and hymns, first published in 1885. The new edition includes
additional material: a bibliography, new indices and addenda to the text and its
sources.

17012. Das Vesperale et Matutinale des Havelberger Domdechanten Matthaeus Ludecus.
Nachdruck eines lutherischen Offizienbuches von 1589, ed. Andreas ODENTHAL,
Monumenta Liturgica Ecclesiarum Particularum 1 (Bonn: Verlag Nova & Vetera,
2008).

17013. Liber Antiphonarius pro diurnis horis, vol. 2: Psalterium (Abbaye Saint-Pierre de
Solesmes, 2006). Vol. 1 (2005) see 15009.
Review. [Giacomo BAROFFIO], Rivista internazionale di musica sacra, Nuova serie,
27/2 (2006), 168–9.

17014. Liber Responsorialis Pro Festis I. Classis et Communi Sanctorum juxta Ritum
Monasticum. Adnectuntur Invitatorium et Hymnus Aliorum Festorum (Solesmensis, e
Typographeo Sancti Petri, 1895). Republication of the edition Solesmes 1895 with
Supplement (1924) and Addition (1926) (Bonn: Verlag Nova & Vetera, 2006).

17015. In hymnis et canticis. Chorbuch Gregorianischer Choral – Gregorian Chant
Collection. 109 Gregorianische Gesänge für die kirchenmusikalische Praxis in Gottesdienst
und Konzert – 109 Gregorian Chants for Practical use in Church Music for Services and
Concert, ed. Stefan KLÖCKNER in collaboration with the German language section of
the International Society for the Study of Gregorian Chant (AISCGRE) (Stuttgart:
Carus Verlag, 2007). Including a CD.
Review. Franz Karl PRASSL, Beiträge zur Gregorianik, 44 (2007), 165–7.

Books and reprints

17016. Janka BEDNÁRIKOVÁ, Základy gregoriánskeho chorálu, Studia Scientifica
Facultatis Paedagogicae 1 (Ružomberku: Pedagogická fakulta Katolíckeij university,
2004).
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17017. Dirk van BETTERAY, Quomodo cantabimus canticum Domini in terra aliena.
Liqueszenzen als Schlüssel zur Textinterpretation: eine semiologische Untersuchung an
Sankt Galler Quellen, Studien und Materialien zur Musikwissenschaft 45 (Hildesheim,
Zurich, New York: Georg Olms Verlag, 2007).
Review. Franco ACKERMANS, Tijdschrift voor gregoriaans, 33 (2008), 34.

17018. Susan BOYNTON, Shaping a Monastic Identity. Liturgy and History at the
Imperial Abbey of Farfa, 1000–1125 (Ithaca, London: Cornell University Press,
2006).

17019. Adolph FRANZ, Die kirchlichen Benediktionen im Mittelalter (Freiburg im
Breisgau: Herder, 1909). Reprint Bonn: Verlag Nova & Vetera, 2006.

17020. Oliver GERLACH, Im Labyrinth des Oktoichos. Über die Rekonstruktion mittel-
alterlicher Improvisationspraktiken in liturgischer Musik, Phil. Diss. Berlin, Humboldt
University, 2006.

17021. Maricarmen GÓMEZ MUNTANÉ, La música medieval en España, DeMusica 6
(Kassel: Edition Reichenberger, 2001).
Reviews. Jane Morlet HARDIE, Musicology Australia, 26 (2003), 159–61. – Rainer
KLEINERTZ, Romanische Forschungen, 117 (2005), 524–8.

17022. Jean GROSFILLIER, Les séquences d’Adam de Saint-Victor. Étude littéraire
(poétique et rhétorique), textes et traditions, commentaire, Bibliotheca Victoriana 20
(Turnhout: Brepols, 2008). Concerning F-Pn lat. 14452 and 14819.

17023. Anja HEILMANN, Boethius’ Musiktheorie und das Quadrivium. Ein Einführung
in den neuplatonischen Hintergrund von ‘De institutione musica’ (Göttingen: Vanden-
hoeck & Ruprecht, 2007).

17024. Ina HOLTHAUSEN, Prozessionsgesänge der Hirsauer Reform – eine Untersuchung
anhand der Handschriften München Clm 13125 und Zürich Rh 80, Diplomarbeit
University of Vienna, 2006.

17025. Gabriela ILNITCHI, The Play of Meanings: Aribo’s De musica and the Herme-
neutics of Musical Thought (Lanham, MA, Toronto, Oxford: The Scarecrow Press,
2005).
Review. Joseph DYER, Speculum, 82 (2007), 201–3.

17026. Theodore KARP, An Introduction to the Post-Tridentine Mass Proper, 2 parts,
Musicological Studies and Documents 54–1/2 (Middleton, WI: American Institute of
Musicology, 2005). Including CD.
Reviews. John CALDWELL, Plainsong & Medieval Music, 16, 2 (2007), 222–30. –
Richard SHERR, Early Music, 35/2 (2007), 301–2.

17027. Robert KLUGSEDER, Quellen des gregorianischen Chorals für das Offizium aus
dem Kloster St. Ulrich & Afra Augsburg, Regensburger Studien zur Musikgeschichte 5
(Tutzing: Verlag Hans Schneider, 2007). Including CD.
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17028. Andrea KOVÁCS, László DOBSZAY, Zsuzsa CZAGÁNY, Esztergom/
Strigonium (Sanctorale), Corpus Antiphonalium Officii – Ecclesiarum Centralis
Europae, V/B, (Budapest: MTA Zenetudományi Intézet – Institute for Musicology of
the Hungarian Academy of Sciences, 2006). CAO-ECE V/A (Temporale) see 14024.

17029. Maria Maddalena MILAZZO, Giuseppina SINAGRA, Catalogo dei manoscritti
liturgici della Biblioteca centrale della Regione siciliana ‘Alberto Bombace’, I: I codici.
Catalogo (Palermo: Regione siciliana: Assessorato regionale dei beni culturali, ambi-
entali e della pubblica istruzione – Dipartimento dei beni culturali, ambientali e
dell’educazione permanente, 2006):
(a) Pietro SORCI, ‘I manoscritti liturgici della Biblioteca centrale della Regione
siciliana di Palermo’, 13–21. (b) Agostino ZIINO, ‘I codici musicali’, 23–5.

17030. Dag NORBERG, An Introduction to the Study of Medieval Latin Versification, ed.
Jan ZIOLKOWSKI, trans. Grant C. ROTI (Washington, DC: The Catholic University of
America Press, 2004). First published in French: Introduction à l’étude de la versification
latine médiévale, Studia Latina Stockholmiensia 5 (Stockholm: Almqvist & Wiksell,
1958).

17031. Francesco PETAZZI, Il canto ambrosiano dalle origini al IX secolo. Silloge ragionata
degli studi recenti (Lucca: Libreria Musicale Italiana, 2005).

17032. Marianne Richert PFAU and Stefan MORENT, Hildegard von Bingen. Der Klang
des Himmels, Europäische Komponistinnen 1 (Cologne, Weimar, Vienna: Böhlau
Verlag, 2005). Including CD.
Review. Alba SCOTTI, Die Musikforschung, 60 (2007), 169–70.

17033. Daniele PIAZZI, Dal sacramentario al messale. Frammenti liturgici cremonesi tra
XII e XIII secolo, Fonti e studi per la storia della Chiesa cremonese, Studi 1 (Cremona:
Nuova Editrice Cremonese, 2006).

17034. Daniel SAULNIER, Des variantes musicales dans la tradition manuscrite des
antiennes du répertoire romano-franc, Thèse doctorale, Sorbonne – Paris IV, Ecole
Pratique des Haute Études – Sciences historiques et philosophiques, 2005 (http://
palmus.free.fr/These/These-Titre.htm).

17035. Christopher SCHMIDT, Ars Jubilandi. Wandlungen und Verwandlungen im
einstimmigen Alleluia (Luzern: Ars pro toto Verlag, 2007).

17036. Alba SCOTTI, Transalpine Hintergründe der liturgischen Musikpraxis im mittel-
alterlichen Patriarchat Aquileia: Untersuchungen zu den Responsoriumstropen, Studien
und Materialien zur Musikwissenschaft 41 (Hildesheim, Zurich, New York: Georg
Olms Verlag, 2006).
Review. Roman HANKELN, Die Musikforschung, 61 (2008), 84–5.

17037. Denise STEGER, Das Linzer Missale. Eine Kölner Handschrift aus dem Jahre 1434
(Linz: Katholische Pfarrei St Martin, 2004). Including 53 colour plates. Concerning
a Missale notatum with 44 notated Sequentiae, from Cologne for use of the Pfarrkirche
St Martin at Linz am Rhein [D-LINZpfarrarchiv 1].
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17038. Jürg STENZL, Der Klang des Hohen Liedes. Hohelied-Vertonungen vom 9. bis
zum 15. Jahrhundert, Schriftenreihe Salzburger Stier (Würzburg: Verlag Königshausen
& Neumann, 2007).

17039. Martin ŠTRBÁK, Základy santgallenskej notácie a jej prepojenie s náukou o módoch,
Studia Scientifica Facultatis Paedagogicae 23 (Ružomberku: Pedagogická fakulta
Katolíckeij university, 2004).

17040. Ján VEL’BACKÝ, Alle sorgenti dell’offertorio. Canto e rito (Košice: Seminár sv.
Karola Boromejshého, 2006).

17041. Eva VESELOVSKÁ, Mittelalterliche liturgische Kodizes mit Notation in den
Archivbeständen von Bratislava (Bratislava: Slowakisches Nationalmuseum – Musik-
museum, 2002). Including 70 plates.

17042. Nina-Maria WANEK, Nachbyzantinischer liturgischer Gesang im Wandel: Studien
zu den Musikhandschriften des Supplementum graecum der Österreichischen National-
bibliothek, Veröffentlichungen zur Byzanzforschung 12, Denkschriften der phil.-hist.
Klasse 358 (Vienna: Verlag der Österreichischen Akademie der Wissenschaften,
2007). Habilitationsschrift University of Vienna, 2005.

17043. Gabriele WINKLER, Das Sanctus. Über den Ursprung und die Anfänge des
Sanctus und sein Fortwirken, Orientalia Christiana Analecta 267 (Rome: Pontificio
Istituto Orientale, 2002).

Congress reports

17044. Acts of the International Congress: Comparative Liturgy Fifty Years after Anton
Baumstark (1872–1948), Rome, 25–29 September 1998, ed. Robert F. TAFT and
Gabriele WINKLER, Orientalia Christiana Analecta 265 (Rome: Pontificio Istituto
Orientale, 2001):
(a) Robert F. TAFT, ‘Anton Baumstark’s Comparative Liturgy Revised’, 191–232. (b)
Sebastià JANERAS, ‘Le Trisagion: une formule brève en liturgie comparée’, 495–562.
(c) Patrizia CARMASSI, ‘Antichi lezionari dell’Alta Italia e delle Gallie. Stato della
ricerca e prospettive metodologiche’, 689–703. (d) Maxwell E. JOHNSON, ‘New Birth
ex aqua et spiritu: a Preliminary Investigation of Western Liturgical Sources’, 787–807.
(e) André LOSSKY, ‘La cérémonie du lavement des pieds: un essai d’étude com-
parée’, 809–32. (f) Reinhard MESSNER, ‘Die Grundstruktur der Taufe im römischen
Ritus’, 891–905. (g) Christian TROELSGAr RD, ‘Methodological Problems in
Comparative Studies of Liturgical Chant’, 981–96.

17045. Kunst und Liturgie. Choranlagen des Spätmittelalters – ihre Architektur, Ausstat-
tung und Nutzung, ed. Anna MORAHT-FROMM [Blaubeurer Tagung über ‘Kunst
und Liturgie im Spätmittelalter’, September 2001] (Ostfildern: Jan Thorbecke Verlag,
2001):
(a) Felix HEINZER, ‘Reformliturgie: Ihre Bücher und ihr Raum’, 101–11.
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17046. Religijske teme u glazbi. Zbornik radova med-unarodnog simpozija održanog u
Zagrebu 15. prosinca 2001, ed. Marijan STEINER (Zagreb: Filozofsko-teoloski institut
Druzbe Isusove, 2003):
(a) Hana BREKO, ‘Raritetni napjevi u čast lokalnih patrona – odabir i rekonstrukcija
napjeva repertoara hrvatskih i talijanskih liturgijsko-glazbenih kodeksa’, 49–69.
Concerning chants in honour of local patrons from Croatian medieval musical
sources.

17047. Ars Musica – Musica Sacra, [Symposium 6. bis 7. Oktober 2002 in Regensburg],
ed. David HILEY, Regensburger Studien zur Musikgeschichte 4 (Tutzing: Verlag
Hans Schneider, 2007):
(a) Rudolf FLOTZINGER, ‘Lukas und Gregor: Vergleich zweier mittelalterlicher
Mythen’, 1–18. (b) Roman HANKELN, ‘Ars musica / ars sacra / ars politica: Ques-
tions about the representation of political power in the offices of Henry II, Saint and
Emperor’, 19–27. (c) Birger MUNK OLSEN, ‘Musica in Western education in the early
Middle Ages’, 29–40. (d) Mirosław PERZ, ‘The Sacred and the Profane in Polish Music
Sources and Painting of the Fifteenth Century’, 41–56. (e) Pierluigi PETROBELLI,
‘Four Passions in Cantus Fractus Notation’, 57–68. (f) László DOBSZAY, ‘The secular
liturgical use of Regensburg – two new sources’, 69–98. Concerning GB-Ob Canon.
liturg. 202 and A-SF XI 480. (g) David HILEY and Janka SZENDREI, ‘Ein wenig
bekanntes Graduale mit Sequenziar aus St Emmeram, Regensburg: Handschrift 109
(olim 1056) der Stiftsbibliothek Melk (14.–15. Jhdt)’, 99–126. Concerning A-M 109
(1056).

17048. Sant’ Anselmo di Nonantola e i santi fondatori nella tradizione monastica tra Oriente
e Occidente, Atti della Giornata di Studio Roma-Nonantola, 12 aprile 2003 (Rome:
Viella, 2006):
(a) Giampaolo ROPA, ‘Agiografia e liturgia a Nonantola nel medioevo’, 41–61. (b)
Adriano DRIGO, ‘Alcune osservazioni sulla coperta del Cantatorium nonantolano’,
261–79. (c) Giacomo BAROFFIO, ‘I frammenti liturgico-musicali italiani
dell’Archivio Storico Abbaziale di Nonantola’, 321–35.

17049. Dalmatien als Raum europäischer Kultursynthese, zbornik s med-unarodnog
simpozija održanog u Bonnu, 6.–10. X. 2003 (Bonn: Universität Bonn, Abteilung für
Slavistik):
(a) Hana BREKO, ‘Die Musikkultur Dalmatiens im Mittelalter’, 499–509.

17050. Manuscripts in Transition. Recycling Manuscripts, Texts and Images. Proceedings
of the International Congress held in Brussels (5–9 Novenber 2002), ed. Brigitte
DEKEYZER and Jan VAN DER STOCK, Corpus of Illuminated Manuscripts 15
(Leuven, Paris, Dudley, MA, 2005):
(a) Hana J. HLAVÁCKOVÁ, ‘Antiphonary from Stift Vorau’, 203–10. (b) Milada
STUDNICKOVÁ, ‘The Recycling Material of the Antiphonary of Vorau, 211–16.
Concerning A-VOR 259 compared with CZ-Pak P 6 (Antiphoner of Archbishop
Arnošt of Pardubic) and CZ-TEokresní archiv 84–85 (Antiphoner of Bilin).
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17051. Papers Read at the 12th Meeting of the IMS Study Group CANTUS PLANUS,
Lillafüred/Hungary, 2004. Aug. 23.–28., ed. László DOBSZAY (Budapest: Institute
for Musicology of the Hungarian Academy of Sciences, 2006):
(a) Amnon SHILOAH, ‘The Viewpoints of Two Medieval Jewish Philosophers on
Music and its Relation to the Old Testament and Cantillation’, 9–22. (b) Regina
RANDHOFER, ‘Oral versus Written: Structural Differences in Jewish and Christian
Psalms’, 23–52. (c) Elizabeth J. MARKHAM, ‘Contrafactum and a Buddhist Neumatic
Notation from Medieval Japan’, 53–82. (d) Christian TROELSGAr RD, ‘Simple
Psalmody in Byzantine Chant’, 83–92. (e) Pavlos EREVNIDIS, ‘ ‘‘In the Name of the
Mode’’: Intervallic Content, Nomenclature and Numbering of the Modes’, 93–114.
(f) Gerda WOLFRAM, ‘Die spätbyzantinische Gesangsform der Kratemata’, 115–22.
(g) Konstantinos TERZOPOULOS, ‘Observations on the Exegematic Notation
through the Prism of the MS Exegesis of the Protopsaltes of the Great Church,
Konstantinos Byzantios: An Example’, 123–50. (h) Costin MOISIL, ‘The Romanian
Versions of Petros Lampadarios’ Anastasimatarion. Observations Regarding the Prin-
ciples of Music Adaption’, 151–70. (i) Annalisa DONEDA, ‘Data Representation for
Byzantine Chant: Report from the NEUMES Project’, 171–86. (k) Ivana PERKOVIĆ
RADAK, ‘Serbian Traditional Church Chant and Choral Church Music in the 19th
Century’, 187–96. (l) Peter JEFFERY, ‘The Earliest Witness to the Text of the Roman
Graduale’, 197–212. Concerning the Sárospatak fragment preserved in H-SA Analekta
4814. (m) Joseph DYER, ‘Voices from the Belly of the Whale and the Fiery Furnace:
Lectionary and Canticle Tones in the S. Cecilia Epistolary’, 213–30. Concerning
US-NHub 1000. (n) John CALDWELL, ‘The Old Roman Invitatory’, 231–58.
(o) Christoph TIETZE, ‘The Use of Old Latin in the Non-Psalmic Introit Texts’,
259–84. (p) Emma HORNBY, ‘Reading the Bible: Grammar, Rhetoric and Exegesis in
Gregorian Chant’, 285–303. (q) Thomas Forrest KELLY, ‘Tradition and Innovation in
the Antiphoner Benevento 848’, 303–45. (r) Luisa NARDINI, ‘Non-Standard Introits
in Beneventan Manuscripts: Compositional Strategies and Transmission in the
Sources’, 345–70. (s) Jerome F. WEBER, ‘The ‘‘Mystery’’ of Old Spanish Chant’,
371–85. (t) Giacomo BAROFFIO, ‘I corali della chiesa di San Michele di Stroncone’,
385–93. (u) Nicolas BELL, ‘The Hirsch Missal’, 393–412. Concerning GB-Lbl Music
Library Hirsch III.934, olim CZ-VB CXII. (v) Gisèle CLÉMENT-DUMAS, ‘Le manu-
scrit Paris, BNF lat. 1136: un processionnal clunisien à l’usage de Saint-Martial de
Limoges’, 413–55. (w) Stefan ENGELS, ‘Neue Quellen zu Neumen mit adiastema-
tischer Zusatzbedeutung in österreichischen Handschriften’, 455–70. Concerning
A-Gu 444 and A-Su M II 238. (x) Ann-Marie NILSSON, ‘Chants and Provenance of
the Fragmentary 12th-century Missale of Skara, Sweden’, 471–89. Concerning S-SK
‘Skaramissalet’. (y) Jurij SNOJ, ‘The Plainchant Manuscripts from Koper/
Capodistria’, 489–503. Concerning SI-Ka s. n. (a Gradual in two and an antiphoner in
five parts, 14 and 15 c.). (z) Anna VILDERA, ‘The Sanctoral in cod. Zagreb MR 72
(around 1270)’, 503–10. (aa) Dirk van BETTERAY, ‘Liqueszenzen als Schlüssel zur
Textinterpretation – eine semiologische Untersuchung an Sankt Galler Quellen’,
511–22. (bb) Jean-François GOUDESENNE, ‘Laon 236, témoin de deux traditions de
neumation et d’un double typologie du graduel romano-franc’, 523–36. (cc) Óscar
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MASCAREÑAS, ‘A Syntactical Study of the Quilisma and Oriscus’, 537–48. (dd)
Timothy J. McGEE, ‘The Sound of the Early Neumes’, 549–64. (ee) László DOBSZAY,
‘The Histories of the Pre-Lenten Period’, 565–82. (ff) Gabriella GILÁNYI, ‘Lamenta-
batur Jacob, Occurrerunt Maria et Martha. Unique Responsories in the Lenten Office
of Medieval Aquileia’, 583–94. (gg) Michel HUGLO, ‘Les versus Salve Festa Dies:
leur dissémination dans les manuscrits du processionnal’, 595–606. (hh) Janka
SZENDREI, ‘Crucem sanctam. Ein ungarisches (?) Proprium für die Heilig-Kreuz-
Messe’, 607–20. (ii) Manuel Pedro FERREIRA, ‘Notation and Psalmody: A South-
western Connection?’, 621–40. (kk) Jacqueline ELEMANS, ‘Statistical Analysis of
Relationship Between Sources of the Gregorian Mass Proper’, 641–56. (ll) Judit
FEHÉR, ‘The Hymnal of the Dominicans and the Teutonic Knights’, 657–68.
(mm) Fiona McALPINE, ‘Tonal Profiles of G-mode Hymns’, 669–84. (nn) Fumiko
NIIYAMA-KALICKI, ‘Das Hymnenrepertoire des Stiftes Nonnberg in Salzburg’,
685–700. (oo) Marit HØYE, ‘The West Frankish Kyrie Repertory’, 701–14. (pp) Gábor
KISS, ‘A Repertory of Mass Ordinaries in Eastern Europe – Reconsidered’, 715–22.
(qq) Lori KRUCKENBERG, ‘The Lotharingian Axis and Monastic Reforms: Towards
the Recovery of an Early Messine Trope Tradition’, 723–52. (rr) Hana VLHOVÁ-
WÖRNER, ‘Genitor summi filii: A Remarkable Career of a Sanctus Trope’, 753–66.
(ss) James BOYCE, ‘Rhymed Offices in the Krakow Carmelite Liturgy’, 767–802.
(tt) Roman HANKELN, ‘Fidelis Caesar. Arnolf–‘‘memoria’’ in the rhymed office
for Saint Dionysius of St. Emmeram (12th–13th century)’, 803–16. (uu) Barbara
HAGGH, ‘Guillaume Du Fay, Teacher and Theorist, and his Chant for Cambrai
Cathedral’, 817–44. (vv) Nils Holger PETERSEN, ‘Liturgy and Ritual in the Middle
Ages’, 845–56. (ww) Volker SCHIER, ‘The Cantus Sororum: Nuns Singing for their
Supper, Singing for Saffron, Singing for Salvation’, 857–70. (xx) José Maria PEDROSA
CARDOSA, ‘Die Frage der liturgischen Passionsmusik in Portugal vom 16. bis 18.
Jahrhundert’, 871–82. (yy) Oliver GERLACH, ‘ ‘‘The older the singer the better!’’ On
the Role of Creativity in Passing down Liturgical Music from the 19th and 20th
Centuries’, 883–91. (zz) Vesna PENO, ‘How Have Serbian Chanters Learned to Chant
in Recent History?’, 893–906. (aaa) Alexander VOVK, ‘A European in Egypt: Late
Byzantino-Sinaitic Singing Tradition in Writings by Guillaume-André Villoteau’,
907–16.

17052. The Offertory and its Verses: Research, Past, Present and Future. Proceedings of an
International Symposion at the Centre for Medieval Studies, Trondheim, 25 and 26
September 2004, ed. Roman HANKELN, Senter for middelalderstudier, Skrifter 21
(Trondheim: Tapir Academic Press, 2007):
(a) Joseph DYER, ‘The Roman Offertory: An Introduction and Some Hypotheses’,
15–40. (b) Andreas PFISTERER, ‘Super flumina Babylonis: On the Prehistory of
a Roman Offertory’, 41–56. (c) Ruth STEINER, ‘The Offertory / Responsory
Recordare mei Domine’, 57–66. (d) Rebecca MALOY, ‘Problems of Pitch Level and
Modal Structure in Some Gregorian Offertories’, 67–88. (e) Giacomo BAROFFIO,
‘The Melismas in the Gregorian Offertories: A Checklist’, 89–94. (f) Gunilla
BJÖRKVALL, ‘Corpus Troporum Volume XII: Forthcoming Text Edition of
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Offertory Prosulas’, 95–109. (g) Roman HANKELN, ‘What does the prosula tell? –
Aquitanian Offertory-Prosulas and their Significance for the History of Offertory-
Melismas’, 111–22. (h) Jerome F. WEBER, ‘Offertories with Verses on Sound Record-
ings’, 123–51.

17053. Plaude turba paupercula. Franziskanischer Geist in Musik, Literatur und Kunst.
Konferenzbericht Bratislava, 4.–6. Oktober 2004, ed. Ladislav KAČIC (Bratislava:
Slavistický ústav Jána Stanislava SAU, 2005):
(a) Franz Karl PRASSL, ‘Choralquellen in der Grazer Bibliothek der Franziskaner’,
33–50.

17054. La musica delle antiche civiltà mediterranee. La composizione del canto liturgico nel
Basso Medioevo, 5–7 maggio 2005, Musica e Storia, 14 (2006):
(a) Thomas Forrest KELLY, ‘Medieval Composers of Liturgical Chant’, 95–125.
(b) David HILEY, ‘Cantate Domino canticum novum: Old and New in Medieval
Chant and the Status of St Gregory’, 127–41. (c) Giacomo BAROFFIO, ‘I versetti
non salmodici dei responsori tra reliquie arcaiche e fenomeni tradivi: osservazioni
preliminari’, 143–62. (d) Andrew HUGHES, ‘Word by Word: Composing and
Analysing Late Medieval Chant’, 163–81. (e) László DOBSZAY, ‘The Aesthetics
of the Variants’, 183–95. (f) Marie-Noël COLETTE, ‘L’influence des mélodies aqui-
taines sur la compositions de chants de l’ordinaire aux XI–XIIèmes, le Sanctus IV’,
197–216.

17055. Auf der Suche nach der Seele Europas. Marienfrömmigkeit in Ost und West.
Studientag der Pro-Oriente-Sektion Salzburg, 7. und 8. Oktober 2005, ed. Peter
Leander HOFRICHTER, Pro Oriente 30 (Innsbruck, 2007):
(a) Franz Karl PRASSL, ‘Die lateinischen Marienhymnen des Mittelalters und ihr
Bezug zu Byzantinischen Quellen’, 101–31.

17056. Regensburg im Spätmittelalter, ed. Peter SCHMID, Forum Mittelalter, Studien 2
[13. und 14. Oktober 2005 im großen Saal des Runtingerhauses . . . interdisziplinär
angelegtes Symposium ‘‘Regensburg im Spätmittelalter – Bestandsaufnahme und
Impulse’’] (Regensburg: Schnell+Steiner, 2007):
(a) David HILEY, ‘Der Gregorianische Choral im mittelalterlichen Regensburg:
Forschungsbilanz und Perspektiven’, 233–42. (b) Andreas PFISTERER, ‘Die Über-
lieferung des Ite missa est in Regensburger Handschriften’, 243–53.

17057. Kommunikation in mittelalterliche Städten, ed. Jörg OBERSTE, Forum Mittelalter,
Studien 3 [Internationale Tagung des Forums Mittelalter . . . vom 17. bis zum 19.
November 2007 im historischen Reutingersaal der Stadt Regensburg] (Regensburg:
Schnell+Steiner, 2007):
(a) Roman HANKELN, ‘Intertextualität als liturgische Legitimationsstrategie? Zu
den kommunikativen Aspekten mittelalterlicher liturgischer Einstimmigkeit am
Beispiel der Olavshistoria (Nidaros, 1161–1188)’, 169–80. (b) Andreas PFISTERER,
‘Der Prototyp der Sakralstadt: Römische Heiligenoffizien’, 181–6.
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Chant journals

17058. Beiträge zur Gregorianik, 43 (2007), ed. Christian DOSTAL, Johannes Berchmans
GÖSCHL, Stefan KLÖCKNER, Franz Karl PRASSL, Heinrich RUMPHORST, Stephan
ZIPPE (Regensburg: ConBrio Verlagsgesellschaft, 2007):
(a) Franco ACKERMANS, Luigi AGUSTONI (†), Michael ANDERL, Inga
BEHRENDT, Rupert FISCHER (†), Johannes Berchmans GÖSCHL, Bernhard
HUBER, Liobgid KOCH, Josef KOHLHÄUFL, Heinrich RUMPHORST, Alexander
SCHWEITZER, Stephan ZIPPE, ‘Vorschläge zur Restitution von Melodien des
Graduale Romanum. Teil 21’, 11–60. (b) Christoph HÖNERLAGE, ‘Aquam vinum
factam. Die Hochzeit zu Kana (Joh 2, 1–11) im Gregorianischen Choral und in Paul
Hindemiths Motette Nuptiae factae sunt’, 61–118. (c) Rupert FISCHER ( † ), ‘Index
formularum’, 119–22, Appendix: Heinrich RUMPHORST, 122. (d) Franz Karl
PRASSL, ‘Ein neues Mailänder Messantiphonale’, 123–30. (e) Corrigenda zu Band
41/42, p. 48, 63, 131, 267. (f) ‘Index der Restitutionen’, 150–3.

17059. Beiträge zur Gregorianik, 44 (2007), ed. Christian DOSTAL, Johannes Berchmans
GÖSCHL, Stefan KLÖCKNER, Franz Karl PRASSL, Heinrich RUMPHORST, Stephan
ZIPPE (Regensburg: ConBrio Verlagsgesellschaft, 2007):
(a) Franco ACKERMANS, Luigi AGUSTONI (†), Michael ANDERL, Inga
BEHRENDT, Rupert FISCHER (†), Johannes Berchmans GÖSCHL, Bernhard
HUBER, Liobgid KOCH, Josef KOHLHÄUFL, Heinrich RUMPHORST, Alexander
SCHWEITZER, Stephan ZIPPE, ‘Vorschläge zur Restitution von Melodien des
Graduale Romanum. Teil 22’, 11–48. (b) Heinrich RUMPHORST, ‘Ein schwieriges
Beispiel der Melodierestitution: Das Offertorium Oravi’, 49–66. (c) Johannes
Berchmans GÖSCHL, ‘100 Jahre Graduale Romanum’, 67–85. (d) Giacomo
BAROFFIO, ‘Editio Medicea und Editio Vaticana: Beziehungen und Unterschiede
im Spannungsfeld zwischen Tradition und Erneuerung’, 87–110. (e) Reinhard
MESSNER, ‘Cantus liturgiae romanae proprius. Die Bedeutung des Gregorianischen
Chorals für die Klanggestalt volkssprachlicher Liturgie’, 111–25. (f) Robert
KLUGSEDER, ‘Neue Zeugnisse der frühen Liniennotation aus den Klöstern St. Ulrich
& Afra Augsburg und Aldersbach’, 127–44. (g) Inga BEHRENDT, ‘Graduale II.
Domine refugium factus es nobis – sib oder si-naturale?’, 145–58.

17060. Estudios Gregorianos, Revista de la Asociación Hispana para el Estudio del Canto
Gregoriano (AHisECGre), Año 2 – Numéro 2 (2006), ed. Juan Carlos ASENSIO
PALACIOS (Abadía de Santa Cruz, Valle de los Caídos – Madrid, 2007):
(a) Daniel SAULNIER, ‘La grafía del torculus en el manuscrito de Mont-Renaud’,
19–78. First published in French: ‘Les torculus du Mont-Renaud’, Études grégoriennes,
24 (1992), 135–80. Concerning F-P private collection MS Mont-Renaud. (b) Juan Carlos
ASENSIO PALACIOS, ‘Circulación de los primeros manuscritos de canto gregoriano
en la península ibérica’, 79–99. (c) Juan Pablo RUBIO, ‘El cambio de rito en Castilla: su
iter historiográfico en los siglos XII y XIII’, 101–28. (d) Juan Pablo RUBIO, ‘In
memoriam Pedro-Romano Rocha, S. J. (1926–2005)’, 131–3. Including a bibliography.
Año 1 – Numéro 1 (2004) see 15055.
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17061. Études grégoriennes, 34 (2006–07). Revue annuelle publiée sous la direction de
Dom Daniel SAULNIER (Abbaye Saint-Pierre de Solesmes, 2007):
(a) Louis SOLTNER, ‘Dom Jean Claire (1920–2006)’, 5–11. (b) Jean CLAIRE (†),
‘Saint Ambroise et le changement de style de la psalmodie’, 13–57. (c) Gisèle
CLEMENT-DUMAS, ‘L’impact du politique dans l’organisation liturgique et musi-
cale’, 59–99. (d) Andreas PFISTERER, ‘Y a-t-il une tradition française du chant
grégorien?’, 101–15. (e) Louis-Marc SUTER, ‘Des graduels ‘‘en IIa?’’ ’, 117–34. (f)
Olivier GUILLOU, ‘Histoire et sources musicales du Kyriale vatican. Les Sanctus’,
135–52. (g) Olivier GUILLOU, ‘Histoire et sources musicales du Kyriale vatican.
Les Agnus Dei’, 153–69. (h) Amelia DI SALVATORE, ‘Un musicographe lombard:
Scaccabarozzi’, 171–4.

17062. Studi Gregoriani, 22 (2006), ed. Mauro CASADEI TURRONI MONTI (Rome:
Torre d’Orfeo Editrice S. r. l., 2006):
(a) Luigi AGUSTONI, Rupert FISCHER, Johannes Berchmans GÖSCHL, Liobgid
KOCH, Heinrich RUMPHORST, ‘Proposte per la restituzione di melodie del Gradu-
ale Romanum, parte VI’, 5–39. First published in German: ‘Vorschläge zur Restitution
von Melodien des Graduale Romanum. Teil 6’, Beiträge zur Gregorianik, 26 (1998),
7–34. (b) Franz Karl PRASSL, ‘Scriptor Interpres. Sui notari e la loro individualità’,
41–64. First published in German: ‘Scriptor Interpres. Von Neumenschreibern
und ihren Eigenheiten’, Beiträge zur Gregorianik, 37 (2004), 55–72. (c) Ivo Hubert
SIEKIERKA, ‘I canti della messa nel manoscritto 339 della Biblioteca di Montecas-
sino’, 65–98. (d) Slavica FILIPOVICå, ‘Comparazione fra lettere ‘l’ e ‘s’ in Einsiedeln
121 (e nella tradizione sangallese)’, 99–129.

17063. Studi Gregoriani, 23 (2007), ed. Mauro CASADEI TURRONI MONTI (Rome:
Torre d’Orfeo Editrice S. r. l., 2007):
(a) Luigi AGUSTONI, Rupert FISCHER, Johannes Berchmans GÖSCHL, Liobgid
KOCH, Heinrich RUMPHORST, ‘Proposte per la restituzione di melodie del Gradu-
ale Romanum, parte VII’, 5–19. First published in German: ‘Vorschläge zur Restitu-
tion von Melodien des Graduale Romanum. Teil 7’, Beiträge zur Gregorianik, 27 (1999),
7–19. (b) Nino ALBAROSA, ‘Latino medievale e canto gregoriano: accentazione delle
parole’, 21–30. First published in German: ‘Mittellatein und Gregorianischer Choral:
Der Wortakzent’, Beiträge zur Gregorianik, 38 (2004), 47–56. (c) Carmen PETCU, ‘Il
significato dell’episema nel Codice Benevento 33’, 31–62. (d) Mariusz BIAŁKOWSKI,
‘La ‘m’ ritmica nel Codice Einsiedeln 121’, 63–85. (e) Mauro CASADEI TURRONI
MONTI, ‘Amintore Galli divulgatore del gregoriano nella collaborazione con la
rivista La musica popolare (1882–1885)’, 87–103.

17064. Tijdschrift voor Gregoriaans, 32 (2007), ed. Katrijn KUYPERS, Arnoud
HEERINGS, Gerrit van OSCH, Albert KOOPMANS, uitgave van de Stichting Amici
Cantus Gregoriani, Administratie: Posterhold:
(a) Alfons KURRIS, ‘Het verhaal van de maagdelijke meisjes’, 6–14. (b) Arnoud
HEERINGS, ‘Het staan tijdens de gebeden in de liturgie’, 15–18. (c) Jacqueline
ELEMANS. ‘Gregoriaans zingen’, 24–30. (d) Gerrit van OSCH, ‘Met Adorna terug het
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verleden in (1)’, ‘Met Adorna de zang in (2)’, 48–53, 86–98. (e) Arnoud HEERING,
‘Processie, een geordnende manier van voortbewegen’, 99–104. (f) Régis de la
HAYE, ‘Bisschop Stefanus van Luik en het tiende-eeuws gregoriaans’, 105–12.
(g) Alfons KURRIS, Régis de la HAYE, ‘Het officie van de H. Lambertus (1)’, 129–33.
(h) Pieter MANNAERTS, ‘Guido Adler en de herontdekking van het gregoriaans’,
136–40. (i) Pieter MANNAERTS, ‘Guido Adler, het gregoriaans congres in Arezzo,
1882 (1)’, 141–6. (k) Jan van BIEZEN, ‘Het ritme van de Latijnse hymnen (1)’,
147–51.

Collections of essays, dictionaries

17065. Canossa 1077. Erschütterung der Welt. Geschichte, Kunst und Kultur am Aufgang
der Romanik. Eine Ausstellung im Museum in der Kaiserpfalz, im Erzbischöflichen
Diözesanmuseum und in der Städtischen Galerie am Abdinghof zu Paderborn
vom 21. Juli – 5. November 2006, 2 vol. [I: Essays; II: Catalogue], ed. Christoph
STIEGEMANN and Matthias WEMHOFF (Munich: Hirmer Verlag, 2006). Vol. I:
(a) Bernhard SCHIMMELPFENNIG, ‘Zum päpstlichen Zeremoniell in der Zeit des
Investiturstreits’, 111–16. (b) Eric PALAZZO, ‘Rom, die Gregorianische Reform
und die Liturgie’, 277–82. (c) Andreas HAUG, ‘Gesang und Geschichte: Musik im
Zeitalter der Kirchenreform, (1050–1130)’, 563–72. Including colour facsimiles from
A-Wn 917, I-Rvat Vat. lat. 3797, A-LIs 466, A-Wn 13314, D-Sl Cod. brev. 160.

17066. The Echo of Music: Essays in Honor of Marie Louise Göllner, ed. Blair SULLIVAN,
Detroit Monographs in Musicology / Studies in Music 39 (Warren, MI: Harmonie
Park Press, 2004):
(a) Henry Angar KELLY, ‘How Cecilia Came to Be a Saint and Patron (Matron?) of
Music’, 3–18. (b) Larry M. AYRES, ‘Santa Cecilia: The Patron Saint of Musicians and
Her ‘‘Roman’’ Giant Bible’, 19–38. (c) Blair SULLIVAN, ‘The Unwritable Sound
of Music: The Origins and Implications of Isidore’s Memorial Metaphor’, 39–53.
(d) William Peter MAHRT, ‘Dante’s Musical Progress Through the Commedia’, 63–73.
(e) Heike Sigrid LAMMERS, ‘The Planctus Repertory in the Carmina Burana’, 75–99.
Review. Joseph DYER, Music & Letters, 87/2 (2006), 302–6.

17067. Lexicon Musicum Latinum Medii Aevi. Wörterbuch der lateinischen Musiktermi-
nologie des Mittelalters bis zum Ausgang des 15. Jahrhunderts – Dictionary of Medieval
Latin Musical Terminology to the End of the 15th Century, ed. Michael BERNHARD
(Munich: Verlag der Bayerischen Akademie der Wissenschaften. In Kommission bei
dem Verlag C. H. Beck, 1992–).
See 6089a, 6089b, 7053a, 10068a, 11070a, 13079, 14065, 16067: Fascicles 1 (1992), 2
(1995), 3 (1997), 4 (2000), 5 (2001), 6 (2003), 7 (2004), 8 (2006), 1, 2nd augmented
edition (2006).
(a) Fascicle 9: E – gutturalis, 2007. Collaborators Christian BERKTOLD (gradus–
gravidus), Michael BERNHARD (fa-fusiel, gravis–gutturalis), Calvin M. BOWER
(English Translation), Daniela SADGORSKI (E-extractio, G-gradualis).
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17068. Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopädie der Musik
begründet von Friedrich Blume. Zweite, neubearbeitete Ausgabe, ed. Ludwig FINSCHER,
26 Bände in zwei Teilen. Sachteil in neun Bänden, Personenteil in siebzehn Bänden.
Mit einem Register zum Sachteil (Kassel, Basel, New York, Prague: Bärenreiter, and
Stuttgart, Weimar: Metzler, 1994–).
Sachteil see 6092a–e, 7059a–b, 8077a–b, 9085a: 1 (1994), 2 (1995), 3 (1995), 4 (1996), 5
(1996), 6 (1997), 7 (1997), 8 (1998), 9 (1998), Register (1999). Personenteil see 9085b–c,
10070a–b, 11071a–b, 12071a–b, 13080a–b, 14068a–b, 15066a–b, 16071a–b: 1 (1999), 2
(1999), 3 (2000), 4 (2000), 5 (2001), 6 (2001), 7 (2002), 8 (2002), 9 (2003), 10 (2003), 11
(2004), 12 (2004), 13 (2005), 14 (2005), 15 (2006), 16 (2006).
(a) Personenteil 17, 2007, Vin-Z: Vinzenz von Beauvais, Karl-Werner GÜMPEL, 23.
Vivell, Coelestin, Barbara BOISITS, 144–5. Wagner, Peter, (Karl-Heinz SCHLAGER),
379–80. Walahfrid, Michael KLAPER, 387–8. Wellesz, Egon, Hartmut KRONES, 747–56.
Wilhelm von Hirsau, Karl-Werner GÜMPEL, 930–1. Wipo, David HILEY, 1035.
Witkowska-Zaremba, Elżbieta, Elżbieta WITKOWSKA-ZAREMBA, 1044–5. Wollick,
Nicolaus, Heinz von LOESCH, 1140–1. Xač’atur, Christian HANNICK, 1207–9. (b)
Personenteil, Register, 2007.

17069. Sine musica nulla disciplina . . . Studi in onore di Giulio Cattin, ed. Franco
BERNABEI and Antonio LOVATO (Padova: Il Poligrafo, 2006):
(a) ‘Scritti di Giulio Cattin’, ed. Lucia BOSCOLO, 15–31. (b) Philippe BERNARD, ‘La
laus perennis d’Agaune dans la Gaule de l’antiquité tardive: état des questions et
éléments d’un bilan’, 39–69. (c) Ritva Maria JACOBSSON, ‘Création locale? Étude sur
les tropes uniques dans le Graduel-Tropaire de Bologne, Biblioteca Angelica 123
(Roma)’, 71–87. (d) Wulf ARLT, ‘Neues zum Neuen Lied: Die Fragmente aus der
Handschrift Douai 246’, 89–110. (e) Thomas Forrest KELLY, ‘The Cassinese Metrical
Office of Saint Placidus’, 111–22. (f) David HILEY, ‘The Offices Sung in San Marco,
Venice. Stylistic Layers in Plainchant for Local Saints’, 123–36. (g) László DOBSZAY,
‘Historia de Noe’, 137–62. (h) Michel HUGLO, ‘Les recherches sur les litterae signifi-
cativae au XXe siècle’, 163–74. (i) Alejandro Enrique PLANCHART, ‘The Books
that Guillaume Du Fay Left to the Chapel of Saint Stephen’, 175–212. (k) Antonio
LOVATO, ‘Teoria e prassi del canto certosino. Il ms. E. 52 del Civico Museo Bibli-
ografico Musicale di Bologna’, 241–90. (l) Giordana MARIANI CANOVA, ‘Alcuni
manocritti liturgici miniati vicentini e veneti del Quattrocento alla Biblioteca Berto-
liana di Vicenza’, 391–401. (m) Federica TONIOLO, ‘Per il catalogo di Giralomo da
Cremona: un Salterio del convento domenicano di Santa corona di Vicenza oggi alla
Biblioteca Bertoliana’, 403–8.

17070. Storia dei concetti musicali, 2 vols., I: Armonia, tempo, II: Espressione, forma,
opera, ed. Gianmario BORIO and Carlo GENTILI (Rome: Carocci, 2006):
(a) Cecilia PANTI, ‘Armonia nel mondo musicale del medioevo’, I, 57–84. (b)
Massimiliano LOCANTO, ‘Tempo ed eternità tra filosofia e teoria musicale alto-
medievali’, I, 261–85. (c) Giacomo BAROFFIO, ‘Segno ed espressività nella liturgia.
L’orizzonte simbolico del canto gregoriano’, II, 15–30.
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17071. Wiener Quellen der älteren Musikgeschichte zum Sprechen gebracht. Eine Ringvor-
lesung, ed. Birgit LODES, Wiener Forum für ältere Musikgeschichte 1 (Tutzing: Hans
Schneider, 2007):
(a) Wolfgang HIRSCHMANN, ‘Der Codex als Musikbuch. Kompilatorische Struk-
turen in der Handschrift 2502 der Österreichischen Nationalbibliothek’, 37–60. (b)
Jürg STENZL, ‘Gesungene Messe und Stundengebet im 12. Jahrhundert. Das monu-
mentale Graduale-Antiphonar des St. Peter-Klosters in Salzburg (ÖNB, Ser. n. 2700)’,
61–82. (c) Franz Karl PRASSL, ‘Codex Wien Österreichische Nationalbibliothek
13314. Das älteste Klosterneuburger Graduale (Missale)?’, 83–109. (d) Felix
HEINZER, ‘Musik und Liturgie zwischen Reform und Repräsentation. Ein Graduale-
Sequentiar des frühen 13. Jahrhunderts aus der schwäbischen Abtei Weingarten
(A-Wkm 4981)’, 113–36. (e) Martin CZERNIN, ‘Aspekte der Fragmentenforschung
an Wiener mittelalterlichen Quellen’, 137–57. Concerning A-Ws Frag. 69, 88, 107, 112.
(f) Klaus ARINGER, ‘Das Wiener Kyrie Magnus deus potencie (A-Wn 3617, fol. 10v) im
Kontext organistischer Spielpraktiken des 15. Jahrhunderts’, 187–203. (g) Reinhard
STROHM, ‘Das Orationale Kaiser Friedrichs III. und das europäische geistliche Lied’,
229–56. Concerning A-Wn 4494. (h) Stefan ENGELS, ‘Von der Schrift zum Klang. Die
geistlichen Lieder der Mondsee-Wiener Liederhandschrift und die mittelalterliche
Salzburger Liturgie’, 257–86. Concerning A-MB cart. 1, A-Wn 2856. (i) Alexander
RAUSCH, ‘Der Wiener Codex 12811 aus der Kartause Gaming (Niederösterreich):
Kontext und Inhalt eines spätmittelalterlichen Musiktraktats’, 331–43.

17072. Philomusica, 2005–2006 (http://philomusica.unipv.it/annate/2005-6/
intro.html):
(a) Laura ALBIERO, ‘Forme neumatiche dell’Italia settentrionale: un elemento di
localizzazione?’. (b) Giacomo BAROFFIO, ‘Frammenti di ricerche II (10–19)’: (10)
‘Un importante graduale tropario lucchese: Pistoia, Archivio Vescovile, R 69’. (11)
‘Frammenti liturgici italiani al MAK di Vienna’ ( in collaboration with Eun Ju
Anastasia KIM). (12) ‘Libri e frammenti liturgici italiani presso l’Universitäts-
bibliothek di Innsbruck’. (13) ‘Ite missa est e Benedicamus Domino della Messa:
Indice alfanumerico’. (14) ‘Ancora sul messale Vercelli CXXIV’. (15) ‘Libri liturgici in
Croazia’. (16) ‘La liturgia du dicembre nel libro ordinario di Innichen-Brixen’. (17)
‘Codices Latini Monacenses: qualche osservazione’ ( in collaboration with Eun Ju
Anastasia KIM). (18) ‘Spigolando nel Germanisches Nationalmuseum di Norim-
berga’. (19) ‘Miniature italiane a München’. (c) David MERLIN, ‘Inni in canto fratto
in un codice liturgico della Biblioteca del Convento di San Bernardino di Verona’. (d)
Nausica MORANDI, ‘Liturgia e dramma nell’Officium Stellae’.

17073. Plainsong & Medieval Music, 16, 1 (2007):
(a) Matthew Cheung SALISBURY, ‘A ‘‘trivial’’ variant: filled thirds in the Office for St
Thomas Becket’, 1–17. (b) Jerome F. WEBER, ‘Recent recordings of plainchant’, 61–71.

17074. Plainsong & Medieval Music, 16, 2 (2007):
(a) Margaret SWITTEN, ‘Versus and troubadours around 1100: A comparative study
of refrain technique in the ‘‘New Song’’ ’, 91–143. Concerning F-Pn fr. 844, 20050,
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22543, F-Pn lat. 1139, 3719. (b) Luisa NARDINI, ‘Aliens in disguise: Byzantine and
Gallican chants in the Latin liturgy’, 145–72. (c) Heather JOSSELYN-CRANSON,
‘Moderate psallando: Musical participation in worship among Gilbertine nuns’, 173–86.

17075. Rivista internazionale di musica sacra, Nuova serie, 27/2 (2006), ed. Giacomo
BAROFFIO (Lucca: LIM Editrice):
(a) Martin ŠTRBÁK, ‘Die ältesten erreichbaren Offiziumsantiphonen des Palmsonn-
tags (I)’, 7–82. (b) Nicola TANGARI, ‘Un kyriale in canto fratto e un Amen a tre voci
nell’Archivio capitolare di Urbino’, 105–24. (c) Paola DESSÌ, ‘Il fenomeno del canto
fratto nei secolo XIV e XV il caso di alcuni centri della Romagna’, 151–64.

Articles in periodicals and Festschriften

17076. Richard J. AGEE, ‘The Printed Dissemination of the Roman Gradual in Italy
during the Early Modern Period’, Notes, 64/1 (2007), 9–42.

17077. Giacomo BAROFFIO, ‘La trasmissione delle melodie gregoriane nell’Editio
Medicaea e nelle fonti parallele’, Polifonie, 6 (2006), 11–41.

17078. Jürgen BÄRSCH, ‘Liber ordinarius. Zur Bedeutung eines liturgischen
Buchtyps für die Erforschung des Mittelalters’, Archa Verbi. Yearbook for the Study of
Medieval Theology, 2 (2005), 9–58.

17079. Hana BREKO, ‘Srednjovjekovne liturgijsko-glazbene veze nadbiskupije Ostro-
gon i biskupje Zagreb: slicnosti i razlike’, Croato-Hungarica, zu 900. godina hrvatsko-
madjarskih povijesnih veza, ed. M. JAUK-PINHAK, G. KISS, I. NYKOMARKAY,
Katedra za hungarologiju FF Zagreb i Matica hrvatska, Biblioteka hungarologica
zagrabiensis, 1 (Zagreb, 2002), 129–40. Concerning medieval musical liturgical
connections between Esztergom and Zagreb.

17080. Hana BREKO, ‘Nepoznati srednjovjekovni glazbeni kodeksi pulske katedrale’,
Arti musices, 33, vol. 1 (Zagreb, 2002), 69–78. Concerning unknown medieval music
manuscripts from the Cathedral of Pula.

17081. Hana BREKO, ‘Non-Beneventan Relics in Medieval Dalmatia: Some Examples
of Chant Manuscripts and Fragments in German, Central Italian, Normano-Sicilian,
and Square Notation’, Journal of Croatian Studies, 42 (2001) (New York, 2003), 53–70.
Including 10 facsimile-plates.

17082. Hana BREKO, ‘Among the Beneventan, Italian, South German, and Hungarian
Traditions: Research Aspects of Croatian Medieval Plainchant Manuscripts’, Journal of
Croatian Studies, 42 (2001) (New York, 2003), 71–91. Including 3 facsimile-plates.

17083. Hana BREKO, ‘Najstariji misal srednjovjekovne Pule’, Nova Istra, 8, 2/2003,
190–1. Concerning the oldest medieval missal from Pula HR-ŠIBf s. n.

17084. Hana BREKO KUSTURA, ‘Hrvatski srednjovjekovni glazbeni kodeksi – na
razmed-i različitih kulturnih tradicija’, Svečani zbornik u čast Tomislava Raukara, ed.
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Neven BUDAK (Zagreb: Filozofski fakultet Zagreb, 2005), 107–20. Concerning
Croatian medieval music manuscripts from different cultural traditions.

17085. Hana BREKO KUSTURA, ‘Glazba hrvatskog srednjovjekovlja’, Croatica-
hrvatski udio u svetskoj baštini, vol. 1, ed. Neven BUDAK (Zagreb: Profil, 2007), 116–20.
Concerning music of the Middle Ages in Croatia.

17086. Hana BREKO KUSTURA, ‘Iz riznice liturgijsko-glazbenih kodeksa franje-
vačkog kruga’, Zagora – nepoznata zemlja, Katalog izložbe (Zagreb: Galerija Klovićevi
dvori, 2007). 353–7. Concerning Franciscan liturgical manuscripts with music from
Dalmatia.

17087. Hana BREKO KUSTURA, ‘Glazbeno-liturgijske knjige iz Svetišta Čudotvorne
Gospe Sinjske’, Gospa Sinjska (Sinj, 2007), 202–5. Concerning liturgical manuscripts
with music from the Franciscan friary in Sinj.

17088. Santiago CANTERA MONTENEGRO, ‘Opus Dei y Devotio Moderna – El
Directorio de la Horas Canónicas de García Jiménez de Cisnero, O.S.B.’, Studies in
Spirituality, 16 (2006), 165–80.

17089. Helen DEEMING, ‘Observations on the Habits of Twelfth- and Thirteenth-
Century Music Scribes’, Scriptorium, 60 (2006), 38–59.

17090. Louis DUVAL-ARNOULD, ‘Les premières éditions italiennes du Missel tri-
dentin’, Miscellanea Bibliothecae Apostolicae Vaticanae VI. Collectanea In Honorem Rev.mi
Patris Leonardi Boyle, Studi e Testi 385 (Rome: Biblioteca Apostolica Vaticana, 1998),
121–72.

17091. Joseph DYER, ‘The Place of Musica in Medieval Classifications of Knowledge’,
Journal of Musicology, 24 (2007), 3–71.

17092. Pavlos EREVNIDIS, ‘Aspects of the Theoretical Controversy Concerning the
Byzantine Octoechos System of the early 14th century’, Peri Thrakis, 1 (2001), 57–67.

17093. Inge FORST, ‘Gesamtinhaltsverzeichnis der Jahrgänge 81–90 (1997–2006)’,
Kirchenmusikalisches Jahrbuch, 90 (2006), 137–47. Earlier Indexes published in 20
(1907), 60 (1976) and 80 (1996) see 7083.

17094. Felix HEINZER and Andreas TRAUB, ‘Neue Quellen zur Choralreform in
Hirsau und der Tonar des Wilhelm von Hirsau’. Musik in Baden Württemberg,
Jahrbuch, 12 (2005), 77–92. Concerning D-Sl Cod. fragm. 53 (3 folios of an Antiphoner
of the first half of the twelfth century), D-Sl Cod. fragm. 56 (5 strips of an Antiphoner
of the second half of the twelfth century), and fragments in D-Sl Cod. theol. et phil.
4° 80 (one folio from a tonary of the Office and one bifolio from a twelfth-century
sequentiary).

17095. Barbara HAGGH, ‘Singing for the Most Noble Souls: Funerals and Memorials
for the Burgundian and Habsburg Dynasties in Dijon and Brussels as Models for the
Funeral of Philip the Fair in 1507’. Tod in Musik und Kultur. Zum 500. Todestag Philipps
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des Schönen, ed. Stefan GASCH and Birgit LODES, Wiener Forum für ältere Musik-
geschichte 2 (Tutzing: Hans Schneider, 2007), 57–85.

17096. Michel HUGLO, ‘Les reliques de Thomas Becket à Royaumont’, Revue bénédic-
tine, 115 (2005), 430–8.

17097. Michel HUGLO, ‘Recherches sur la psalmodie alternée à deux choeurs’, Revue
bénédictine, 116 (2006), 352–66.

17098. Michael KLAPER, ‘Gloria-Melodien und ihre Tropen im frühen Mittelalter’,
Kirchenmusikalisches Jahrbuch, 90 (2006), 7–18.

17099. Michael KLAPER, ‘Ein neues Missalefragment im Erzbischöflichen Archiv in
Freiburg (Br.)’, Musik in Baden-Württemberg, Jahrbuch, 14 (2007), 173–8. Concerning
D-FRea without shelfmark.

17100. Robert KLUGSEDER, ‘Quellen des Gregorianischen Chorals aus dem
Benediktinerkloster Tegernsee’, Studien und Mitteilungen zur Geschichte des Benedikti-
nerordens und seiner zweige, 119 (2008).

17101. Rebecca MALOY, ‘The Roles of Notation in Frutolf of Michelberg’s Tonary’,
Journal of Musicology, 19 (2002), 641–93. Concerning D-Mbs clm 14965b ff. 34–73v.

17102. Sandra MARTANI, ‘Secundum parmensem ecclesiam: segni e colori della
musica a Parma tra XII e XIV secolo’, Vivere il Medioevo. Parma al tempo della Cattedrale,
ed. Giancarlo SANTI and others, [Exhibition Catalogue] (Cinisello Balsamo: Silvana
Editorale, 2006), 114–17.

17103. T. J. H. McCARTHY, ‘Aribo’s De musica and Abbot William of Hirsau’, Revue
bénédictine, 116 (2006), 62–82.

17104. T. McCARTHY, ‘Aribo’s De musica and Guido of Arezzo’, Mediaevistik, 20
(2007).

17105. Christian MEYER, ‘Tradition orale et ‘‘raison graphique’’. A propos d’un
nouveau témoin de la lecture polyphonique de l’Évangile de la Dédicace Ingressus
Ihesus’, Musik in Baden-Württemberg, Jahrbuch, 13 (2006), 70–87. Concerning F-CO 451,
D-Mbs Clm 11764 and D-KA Cod. St. Blasien 15.

17106. Brian Møller JENSEN, ‘Codex Angelicus 123 as a Liturgical Manuscript’,
Classica et Mediaevalia, 56 (2005), 303–25. Concerning I-Ra 123.

17107. Neil K. MORAN, ‘Wechselbeziehungen zwischen dem lateinischen, byzanti-
nischen und slavischen Kirchengesang im frühen und hohen Mittelalter: Das Cheru-
bikon für Gründonnerstag TOY �EI�NOY �OY’, Ostkirchliche Studien, 56 (2007),
Heft 1, 155–69.

17108. Michael NOONE, Graeme SKINNER, ‘Toledo Cathedral’s collection of manu-
script plainsong choirbooks: a preliminary report and checklist’, Notes, 63 (2006/07),
289–328. Concerning ‘one of the largest surviving collections of indigenously
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produced plainsong sources deriving from any major ecclesiastical institution in
Western Christendom’ (over 22,000 folios).

17109. Andreas PFISTERER, ‘Zur Geschichte der christlichen Psalmodie’, Quatember,
71 (2007), 77–81.

17110. Susan RANKIN, ‘An Early Eleventh-Century Missal Fragment Copied by
Eadwig Basan: Bodleian Library, ms. Lat. liturg. d. 3, fols 4–5’, The Bodleian Library
Record, 18 (2004), 220–52.

17111. Sherry L. REAMES, ‘Reconstructing and Interpretating a Thirteenth-Century
Office for the Translation of Thomas Becket’, Speculum, 80, 1 (2005), 118–70. Concern-
ing MSS including the text: GB-Lbl Cotton Appendix 23, GB-Ob Laud. Misc. 666,
GB-Ctc O. 5. 3, GB-NWcm s. n. (Breviary of Helmingham), and MSS including the
melody: GB-Lbl Add. 28598 and Lbl Stowe 12.

17112. Roger E. REYNOLDS, ‘An Ordinal of Christ in Medieval Catalan’, Harvard
Theological Review, 99 (2006), 103–10.

17113. Christine SAUER, ‘Ein Graduale von St. Sebald und ein Pirckheimer-Einband
– zur Rückgabe von zwei Entfremdungen an die Stadtbibliothek Nürnberg’, Mit-
teilungen des Vereins für Geschichte der Stadt Nürnberg, 89 (2002), 21–45. Concerning
the Protestant Gradual D-Nst Will VII 1425 from Nuremberg, St. Sebald, 1607–18, lost
since 1945, since 1997 in US-NYpm M. 1109, rediscovered by the musicologist Volker
Schier in 1998, since 2001 in Nuremberg.

17114. Magnolia SCUDIERI, ‘Tema celeste. Il messale di San Domenico del Beato
Angelico’, Alumnia, 4 (Nr. 15), 2006, 20–7. Concerning the Gradual I-Fmsm 558, early
15th century.

17115. Jürg STENZL, ‘Zwei gesungene mittelalterliche Hohelied-Dramen’, Prima la
danza! Festschrift für Sibylle Dahms, ed. Gunhild OBERZAUCHER-SCHÜLLER,
Daniel BRANDENBURG and Monika WOITAS (Würzburg, 2004), 21–37.

17116. Jürg STENZL, ‘Wie das ‘‘Hohelied’’ ‘‘Musik’’ wurde’, Die Musikforschung, 60
(2007), 129–51.

17117. Jürg STENZL, ‘Wie hat ‘‘Hildegard vom Disibodenberg und Rupertsberg’’
komponiert? Ein analytischer Versuch mit den E-Antiphonen und dem Ordo Virtu-
tum’, Archiv für Musikwissenschaft, 64 (2007), 179–210.

17118. Leo TREITLER, ‘Being at a Loss for Words’, Archiv für Musikwissenschaft, 64
(2007), 263–84. The original version of this paper was presented as a keynote address
to the Medieval-Renaissance Conference at the University of Cambridge in the
summer of 2006. Parts I–V concern Musica enchiriadis and Micrologus.

17119. Eva VESELOVSKÁ, ‘Mittelalterliche Notationssysteme auf dem Gebiet der
Slowakei – zu den neuesten Forschungsergebnissen’, Musicologica Istropolitana, 4
(2005), 9–39.
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Ackermans, F. 17017R 17058a 17059a
Adam of St Victor 17022
Adamko, R. 17004
Adler, G. 17064h. i
Agee, R. J. 17076
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17063a
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Kačic, L. 17053
Kakavelakis, K. 16032
Karp, T. 17026
Kelly, H. A. 17066a
Kelly, T. F. 17051q 17054a 17069e
Kesmark, G. de 17004
Kim, Eun Ju A. 17072b
Kiss, G. 17051pp 17079
Klaper, M. 17068a 17098 17099
Kleinertz, R. 17021
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Morent, S. 17032
Munk Olsen, B. 17047c
Nardini, L. 17051r 17074b
Niiyama-Kalicki, F. 17051nn
Nilsson, A.-M. 17051x
Noone, M. 17108
Norberg, D. 17030
Nykomarkay, I. 17079
Oberste, J. 17057
Oberzaucher-Schüller, G. 17115
Odenthal, A. 17012

Osch, G. van 17064 17064d
Pahlmblad, C. 17007
Palazzo, E. 17065b
Panagl, V. 17011
Panti, C. 17070a
Pedrosa Cardosa, J. M. 17051xx
Peno, V. 17051zz
Peressotti, G. 17006
Perković Radak, I. 17051k
Perz, M. 17047d
Petazzi, F. 17031
Petcu, C. 17063c
Petersen, N. H. 17051vv
Petrobelli, P. 17047e
Pfau, M. Richert 17032
Pfisterer, A. 16031R 17052b 17056b

17057b 17061d 17109
Philip the Fair 17095
Piazzi, D. 17033
Planchart, A. E. 17069i
Prassl, F. K. 12011R 15009R 17015R

17053a 17055a 17058 17058d 17059
17062b 17071c

Randhofer, R. 17051b
Rankin, S. 17001 17110
Raukar, T. 17084
Rausch, A. 17071i
Reames, S. L. 17111
Reynolds, R. E. 17112
Rocha, P.-R. 17060d
Ropa, G. 17048a
Roti, G. C. 17030
Rubio, J. P. 17060c, d
Ruini, C. 17010 17058 17059
Rumphorst, H. 17058 17058a 17058c

17059 17059a 17059b 17062a 17063a
Sadgorski, D. 17067a
Saints, generally 17028 17046a 17051z

17057b 17069f
Saints [names in latin]

Arnolphus imperator 17051tt
Cecilia 17066a, b
Dionysius 17051tt
Gregorius 17047a
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Henricus [II] imperator 17047b
Lambertus 17064g
Lucas 17047a
Maria 17055a
Noe 17069g
Olavus 17057a
Placidus 17069e
Thomas Becket 17073a 17096 17111

Salisbury, M. C. 17073a
Santi, G. 17102
Sauer, C. 17113
Saulnier, D. 17034 17060a 17061
Scaccabarozzi, O. 17061h
Schier, V. 17051ww
Schimmelpfennig, B. 17065a
Schlager, K. 17068a
Schmid, P. 17056
Schmidt, C. 17035
Schweitzer, A. 17058a 17059a
Scotti, A. 17032R 17036
Scudieri, M. 17005 17114
Sedulius 17011
Sherr, R. 17026R
Shiloah, A. 17051a
Siekierka, I. H. 17062c
Sinagra, G. 17029
Skinner, G. 17108
Smit, M. 16055R
Snoj, J. 17051y
Sodi, M. 17006
Soltner, L. 17061a
Sorci, P. 17029a
Steger, D. 17037
Steiner, M. 17046
Steiner, R. 17052c
Stenzl, J. 17038 17071b 17115 17116

17117
Stiegemann, C. 17065
Štrbák, M. 17039 17075a
Strohm, R. 17071g
Studnicková, M. 17050b

Sullivan, B. 17066 17066c
Suter, L.-M. 17061e
Switten, M. 17074a
Szendrei, J. 17047g 17051hh
Taft, R. F. 17044 17044a
Tangari, N.
Terzopoulos, K. 17051g
Thénard, J.-F. 17009
Thieffry, S. 14061R 14062R
Tietze, C. 17051o
Toniolo, F. 17069m
Traub, A. 13041R 17094
Treitler, L. 17118
Troelsgård, C. 17044g 17051d
Van der Stock, J. 17050
Vel’backý, J. 17040
Veselovská, E. 17041 17119
Vildera, A. 17051z
Villoteau, G.-A. 17051aaa
Vincent of Beauvais 17068a
Vivell, C. 17068a
Vlhová-Wörner, H. 17008 17051rr
Vovk, A. 17051aaa
Wagner, P. 17068a
Walahfrid 17068a
Wanek, N.-M. 17042
Weber, J. F. 17051s 17052b 17053b
Wellesz, E. 17068a
Wemhoff, M. 17065
Wilhelm of Hirsau 17068a 17103
Winkler, G. 17043 17044
Wipo 17068a
Witkowska-Zaremba, E. 17068a
Woitas, M. 17115
Wolfram, G. 17051f
Wollick, N. 17068a
Xač’atur 17068a
Zapke, S. 15027R
Ziino, A. 17029b
Ziolkowski, J. 17030
Zippe, S. 17058 17058a 17059 17059a
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Index of subjects

Agnus Dei 17061g
Aldersbach, Cistercian abbey 17059f
Alleluia 17035
Ambrosian chant 17031 17058d
Amen 17075b
Antiphon 17034 17075a 17117
Antiphoner 17013 17050a 17051y, ee

17071b 17094
Antiphoner of Archbishop Arnošt of

Pardubic see CZ-Pak P 6
Antiphoner of Bilin see CZ-TEokresní

archiv 84–85
Antiphoner of Vorau see A-VOR 259
Antiquity 17069b
Aquileia, patriarchate of 17006 17036

17051ff
Aquitaine 17052g 17054f
Artes liberales 17023
Augsburg 17027 17059f
Austria 17051w
Baptism 17044f
Benedicamus Domino 17072b
Benediction 17019
Benevento 17051q, r 17082
Bible 17051a, p
Bibliography 17060d 17069a 17093
Byzantine chant 17042 17051d, f, g, i, aaa

17092
Byzantium and the West 17055a 17074b

17107
Cambrai 17051uu
Canticum canticorum 17038 17115 17116
Cantus fractus 17047e 17072c 17075b, c
Cantus planus, study group 17051
CANTUS project 17051
Cantus sororum 17051ww
Carmelite liturgy 17051ss
Carthusian monks 17069k
Cluny, Benedictine abbey 17051v
Cologne 17037
Composition 17054 17117
Council of Trent 17026 17090

Cremona 17033
Croatia 17046a 17072b 17079 17080

17082 17084 17085
Dalmatia 17049a 17081 17086
Devotio moderna 17088
Divine Office 17003 17027 17028 17047b

17051ee, ff 17057a, b 17064g 17069e, f
17071b 17073a 17075a 17094 17111

Dominican friars 17051ll 17069m
Editio Medicea 17059d 17077
Editio Vaticana 17059c, d
Epistolary of S. Cecilia see US-NHub

1000
Esztergom 17028 17079
Farfa, Benedictine abbey 17018
France 17044c 17061d 17069b
Franciscan friars 17053a 17086 17087
Funeral 17095
Gallican chant 17074b
Germany 17082
Gloria 17008 17098
Gospel 17105
Gradual (chant) 17059g 17061e
Gradual (liturgical book) 17047g 17051l,

y 17071b, c, d 17072b 17076 17114
Graduale Romanum 17058a 17059a, c

17062a 17063a
Graduale Scepusiense see SK-Sk Mus. 1
Greek church music 17051g
Gregorian chant 17015 17016 17051p

17058b 17059e 17070c
Hirsau, Benedictine abbey 17024 17094
Hirsch Missal see CZ-VB CXII
Historiae 17051ee, ss, tt 17057a 17069g
Holy Cross 17051hh
Holy Week

Maundy Thursday 17044e 17107
Hungary 17028 17051hh 17079 17082
Hymn, Hymnary 17011 17051ll, mm

17055a 17064k 17072c
Introit 17051o, r
Invitatory 17051n
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Italy 17044c 17072a, b 17076 17090
Ite missa est 17055b 17072b
Japan 17051c
Jewish music 17051a, b
Klosterneuburg, Augustinian abbey

17071c
Krakow 17051ss
Kyrie 17008 17051oo 117071f
Lectionary 17044c 17051m
Lent 17051ee, ff
Liber ordinarius 17078
Litany 17051vv
Litterae significativae 17062d 17063d

17069h
Liturgical drama see Medieval Drama
Liturgy and liturgical books 17029 17041

17044 17045a 17061c 17065a, b 17070c
Lucca 17072b
Lutheran church 17012 17113
Mass 17071b 17083
Medieval drama 17072d 17117
Melisma 17052e, g
Messale del beato Angelo see I-Fmsm

558
Metz 17051qq
Middle Ages 17051vv 17070a, b
Missal 17033 17051u 17072b 17090 17099

17110
Missal of Linz see D-LINZpfarrarchiv 1
Missal of Skara see S-SK ‘Skaramissalet’
Missale Aquleyeiensis Ecclesia 17006
Modality 17051e 17052d
Moissac 17002
Monte Cassino 17069e
Motet 17058b
Mozarabic chant 17051s
Neumatic Notations see Notations,

neumatic
Nonantola 17048
Notation, Cantus fractus 17047e
Notations, generally 17051ii 17081 17089

17119
Notations, neumatic (generally)

17051bb, dd 17062b 17101

Notations, neumatic (regions)
Austrian 17051w
Buddhist 17051c
German 17081
Italian, Central 17081
Italian, Northern 17072a
Norman-Sicilian 17081
St Gall 17039

Notations, neumatic (signs)
Episema 17063c
Figurae liquescentes 17017 17051aa
Oriscus 17051cc
Quilisma 17051cc
Torculus 17060a

Notations, staff 17059f 17081
Nuremberg [Nürnberg] 17113
Offertory 17040 17052 17059b
Office see Divine Office, and Index of

names: Saints
Officium stellae 17072d
Oktoechos 17092
Old Roman chant 17051n
Oral tradition 17051b 17105
Orationale 17071g
Ordinary chants 17051pp 17054f 17075b
(see Agnus, Gloria, Kyrie, Sanctus)
Ordo Teutonicus 17051ll
Palm Sunday 17075a
Parma 17102
Passion 17047e 17051xx
Pedagogy 17047c
Planctus 17066e
Poland 17047d
Polyphony 17105
Portugal 17051xx
Prints, old liturgical 17006 17012 17026

17076 17090
Processional 17051v, gg
Processional chants 17024 17064d
Proper chants 17026 17051hh, kk
(see alleluia, gradual, introit, offertory,

tract)
Prosula 17002 17052f, g
Psalms 17051b
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Psalmody 17051d, ii 17061b 17097 17109
Psalter, liturgical 17013 17069m
Pula 17080 17083
Recordings 17051s 17052h 17073b
Regensburg 17047f, g 17055a, b
Responsoriale 17014
Responsory 17014 17036 17051ff 17052c

17054c
Restitution of Gregorian chant melodies

17058a, f 17059a, b 17062a 17063a
Romania 17051h
Rome 17057b 17065a, b
Russian and Slavonic church music

17107
Sacramentary 17033
Saint Gall, Benedictine abbey 17039
Saint Martial, Benedictine abbey

(Limoges) 17051v
Salzburg 17071h
Salzburg, Nonnberg 17051nn
Salzburg, St Peter, Benedictine abbey

17071b
Sanctus 17043 17051rr 17054f 17061f
Semiology 17017 17051aa 17058 17059

17062 17063
Sequence 17002 17022 17047g 17071d

17094

Serbian church music 17051k, zz
Sinj, Franciscan monastery 17087
Skaramissalet 17007
Slovakia 17119
Spain 17021 17060b, c 17112
Staff notation see Notation, staff
Stroncone 17051t
Tegernsee, Benedictine abbey 17100
Theory, theorists 17010 17023 17025

17051e 17067 17069k 17071i 17091
17092 17094 17103 17104 17118

Toledo 17108
Tonary 17094 17101
Trisagion 17044b
Trope 17008 17036 17051qq, rr 17069c

17098
Troper 17001 17002 17069c 17072b
Troubadours 17074a
Venice 17069f
Versification 17030
Versus 17051gg 17074a
Vicenza 17069l
Vienna [Wien] 17071
Weingarten, Benedictine abbey 17071d
Winchester 17001
Zagreb 17079

Index of manuscripts

Sigla are those of RISM-Bibliothekssigel. Gesamtverzeichnis. Bearbeitet von der
Zentralredaktion in den Ländergruppen des RISM (Munich, 1999). Manuscript sigla
written in italics are not included in the RISM-Bibliotekssigel Gesamtverzeichnis.

A-Gf 17053a
A-Gu 444 17051w
A-Iu 17072b
A-LIs 290 (183, �. p. 19) 17003
A-LIs 466 17065c
A-M 109 (1056) 17047g
A-MB cart. 1 17071h
A-SF XI 480 17047f
A-Sn 17051nn

A-Su M II 238 17051w
A-VOR 259 17050a, b
A-Wkm 4981 17071d
A-W ‘mak’ 17072b
A-Wn 917 17065c
A-Wn 2502 17071a
A-Wn 2856 17071h
A-Wn 3617 17071f
A-Wn 4494 17071g
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A-Wn 12811 17071i
A-Wn 13314 17065c 17071c
A-Wn ser. nov. 2700 17071b
A-Ws Frag. 69 17071e
A-Ws Frag. 88 17071e
A-Ws Frag. 107 17071e
A-Ws Frag. 112 17071e
CH-E 121 17062d 17063d
CH-SGs 17051aa 17062d
CH-Zz Rheinau 80 17024
CZ-Pak P 6 17050b
CZ-TEokresní archiv 84–85 17050b
CZ-VB CXII see GB-Lbl Music Library

Hirsch III.934
D-FRea (without shelfmark) 17099
D-KA Cod. St. Blasien 15 17105
D-LINZpfarrkirche 1 17037
D-Mbs Clm 17072b
D-Mbs Clm 4660 17066e
D-Mbs Clm 11764 17105
D-Mbs Clm 13125 17024
D-Mbs Clm 14965b 17101
D-Ngm 17072b
D-Nla St. Egidien 34 15123
D-Nst Will VII, 1425 olim US-NYpm M.

1109 17113
D-Sl Cod. brev. 160 17065c
D-Sl Cod. fragm. 53 17094
D-Sl Cod. fragm. 56 17094
D-Sl Cod. theol. et phil. 4° 80 (fragm.)

17094
E-Tc 17108
F-CO 451 17105
F-DOU 246 17069d
F-LA 236 17051bb
F-Pn fr. 844 17074a
F-Pn fr. 20050 17074a
F-Pn fr. 22543 17074a
F-Pn lat. 1136 17051v
F-Pn lat. 1139 17074a
F-Pn lat. 3719 17074a
F-Pn lat. 14452 17022
F-Pn lat. 14819 17022

F-Pn n. a. lat. 1871 17002
F-private collection MS Mont-Renaud

17060a
GB-Ccc 473 17001
GB-Ctc 1284 (O.5.3) 17111
GB-Lbl Add. 28598 17111
GB-Lbl Cotton Appendix 23 17111
GB-Lbl Stowe 12 17111
GB-Lbl Music Library Hirsch III.934 olim

CZ-VB CXII 17051u
GB-NWcm s. n. (Breviary of

Helmingham) 17111
GB-Ob Canon. liturg. 202 17047f
GB-Ob Lat. liturg. d. 3 17110
GB-Ob Laud. Misc. 666 17111
H-SA Analekta 4814 17051l
HR-PU 17080
HR-SIf 17087
HR-ŠIBf s. n. 17083
HR-Zu MR 70 11014
HR-Zu MR 72 17051z
I-Bc E. 52 17069k
I-BV 33 17063c
I-BV 848 17051q
I-Fmsm 558 17005 17114
I-MC 339 17062c
I-NONarchivio storico 17048c
I-NON 1 17048b
I-PLn 17029
I-PSarchivio vescovile R 69 17072b
I-Ra 123 17069c 17106
I-Rvat Vat. lat. 3797 17065c
I-STCsan michele cor I, IV 17051t
I-STCsan michele cor III, VI, VII 17051t
I-Ud 17075b
I-VCd 124 17072b
I-VIb 17069l, m
S-SK (‘Skaramissalet’ ) 17007 17051x
SI-Ka 17051y
SK-Sk Mus. 1 17004
US-NHub 1000 17051m
US-NYpm M. 1109 see D-Nst Will VII,

1425
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