
Plainsong and Medieval Music, 11, 2, 167–201  2002 Cambridge University Press
DOI:10.1017/S0961137102002103 Printed in the United Kingdom

Liturgical chant bibliography 11
GÜNTHER MICHAEL PAUCKER

Liturgical chant bibliography 11 maintains the system of classification established
in previous years: (1) Editions and facsimile editions, (2) Books and reprints, (3)
Congress reports, (4) Chant journals, (5) Collections of essays and dictionaries,
(6) Articles in periodicals and Festschriften. Additions to previously published
Bibliographies (mostly reviews) will be found immediately following this intro-
duction.

In 2001, the second edition of The New Grove Dictionary of Music and Musicians
(29 volumes) appeared, and the comprehensive range of articles on chant–related
subjects found in this important reference work have been taken into account
in the current Bibliography (11072). The New Grove contains newly written articles,
including some, like the article ‘Versified Office’ (vol. 26) by Rita Maria Jacobsson
and Andreas Haug, revised articles, and those whose bibliographies have merely
been brought up to date. I have not, however, registered these distinctions in
the Bibliography. In a few cases, titles hitherto used in the Chant Bibliography
have been altered on the basis of entries in The New Grove. Thus the previous
‘Beneventan rite, music of the’ (TNG 1980) has been changed to ‘Beneventan
chant’ (TNG 2001).

Among the facsimile editions, I would like to call attention to the Istanbul
Antiphonal (11005), which appeared in 1999. In the sixteenth century, as a result
of the Turkish victory over Hungary, this manuscript from the period around
1360 entered the treasury of the Sultan (today Istanbul, Topkapi Sarayi Müzesi)
and remained forgotten. In 1933 it was mentioned for the first time in a catalogue
(A. Deissmann, Forschungen und Funde im Serail, Berlin, 1933, No. 42). Only in
1985, however, could András Vizkelety examine the manuscript and identify it
as an antiphoner from a Hungarian cathedral (possibly Vesz̃prém) located in the
Esztergom sphere of influence. Accompanying the facsimile edition is a CD of
music from the manuscript, performed by the Schola Hungarica (Gregorian Chants
from Hungary 7, Hungaroton HCD 31816).

Finally, I would like to take this opportunity to thank chant scholars through-
out the world who have contributed to the compilation of Liturgical chant biobliog-
raphy 11. Please send material (including reviews) for future Chant Bibliographies
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to: Dr Günther Michael Paucker, Weinsteige 10, D–71384 Weinstadt, Germany,
Fax 0049 (0)7151 996943.

Additions

6007R. Michael KLAPER, Die Musikforschung, 54 (2001), 512–14.

6018R. Susan BOYNTON, Speculum, 73 (1998), 1101.

7008R. Günther Michael PAUCKER, Beiträge zur Gregorianik, 31 (2001), 118–19.

7014R. Nino ALBAROSA, Studi Gregoriani, 15 (1999), 133.

8005R. Karl UBL, Mitteilungen des Instituts für Österreichische Geschichtsforschung,
107 (1999), 206–7.

8029R. Susan BOYNTON, Notes, 56 (1999/2000), 934–5.

8059R. Olivier GUILLOU, Études Grégoriennes, 29 (2001), 184–6.

9010R. Matthias HOCHADEL, Musik in Bayern, Heft 59 (2000), 196–201.

9027R. Luisa NARDINI, Nuova Rivista Musicale Italiana, 34 (2000), 566–9.

9030R. Lance BRUNNER, Notes, 56 (1999/2000), 98–101. James BORDERS, Plain-
song and Medieval Music, 10, 2 (2001), 185–96.

9030R, 9032R. Susan BOYNTON, Journal of the American Musicological Society, 53
(2000), 141–52. Communications, Kenneth LEVY, 671–5.

9032R. Rosamond McKITTERICK, Early Music History, 19 (2000), 279–91.

9034R, 9035R. Luisa NARDINI, SAMNIVM, Gennaio–Settembre 1999, LXXII, 12
n. s., N. 1–3, 112–14.

9088R. Luisa NARDINI, Nuova Rivista Musicale Italiana, 34 (2000), 566–9.

10011R. Gabriela ILNITCHI, Plainsong and Medieval Music, 10, 2 (2001), 196–9.

10014R. David CHADD, Early Music, 29 (2001), 289–91.

10019R. Daniel SAULNIER, Études Grégoriennes, 29 (2001), 191.
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10042. Il canto piano nell’era della stampa (Trent, 1999):
(a) Giacomo BAROFFIO, ‘I libri con musica: sono libri di musica?’ 9–12. (b) James
BORDERS, ‘The 1485 Pontificale Romanum and its chants’, 13–28. (c) Raffaella
CAMILOT-OSWALD, ‘I formulari dei canti nel missale aquileiese del 1519:
costanza di una tradizione’, 29–38. (d) Marie-Noël COLETTE, ‘Permanence et
changement. L’étude de répertoires anciens peut-elle reposer sur des sources
récentes?’, 39–52 (e) Danila CURTI, ‘Le edizioni liturgiche della Biblioteca musi-
cale Laurence Feininger’, 53–60. (f) Marco GOZZI, ‘Nuclei rilevanti ed esemplari
di grande interesse nel fondo a stampa della Biblioteca Feininger’, 61–72 (g)
Barbara HAGGH, ‘The Medium Transforms the Message? Conflicting Evidence
from the Printed Sources of the Officium recollectionis festorum Beatae Mariae
Virginis’, 73–80 (h) Theodore KARP, ‘On the Transmission of some Mass Chants,
ca. 1575–1775’, 81–98. (i) Antonio LOVATO, ‘Aspetti ritmici del canto piano nei
trattati dei secoli XVI–XVII’, 99–114. (k) Guido MILANESE, ‘Variantistica minima
feiningeriana’, 115–34. (l) Cesarino RUINI, ‘I manoscritti della Biblioteca musicale
Laurence Feininger’, 133–40. (m) Anglo RUSCONI, ‘ ‘Periferia‘ e fonti tardive: il
repertorio musicale della Chiesa comense’, 141–60. (n)Marina TOFFETTI, ‘L’impie-
go delle melodie liturgiche tradizionali nella polifonia del tardo Rinascimento: il
caso degli inni di Marc’ Antonio Ingegneri (Venezia, 1606)’, 161–79. (o) Daniele
TORELLI, ‘Gli incunaboli italiani del Graduale Romanum (1477–1499–1500), testi
e tradizioni a confronto’, 179–88. (p) Lucia BOSCOLO, ‘La festa della Purificazione
di Maria nel Sacerdotale di Castellani’, 189–192. (q) Nadia CARLI, ‘L’Antifonario
romano stampato a Venezia da Giunta nel 1503—1504’, 193–200. (r) Sonia
CARLI, !Il Graduale Romano curato da Francesco De Brugis, incunabolo di
Lucantonio Giunta (1499–1500)’, 201–6. (s) Annarita INDINO, ‘Il Graduale stam-
pato da Angelo Gardano (1591)’, 207–22. (t) Anna VILDERA, L’Ufficio dei defunti
nel Sacerdotale di Alberto Castellani’, 223–34.

10067R. Emmanuela KOHLHAAS, Beiträge zur Gregorianik, 31 (2001), 112–16.

Editions and facsimile editions

11001. Bloemlezing oudromeins. Oudromeinse misgezangen van veertien zon– en
feestdagen uit het handschrift C 74 van Santa Cecilia in Trastevere. Transcriptie voor
koorgebruik. Met inleidung en verantwoording door Loek van LIJDEN (Utrecht:
Private edition Loek van Lijden, 2000).
Review. Arnoud HEERINGS, Tijdschrift voor Gregoriaans, 26 (2001), 89–91.

11002. Cantor & Musicus. La Musique dans les Manuscrits de la bibliothèque Interuni-
versitaire Médecine de Montpellier – Music in the Manuscripts of the Bibliothèque
Interuniversitaire Médecine of Montpellier, CD–ROM, Bibliothèque Universitaire de
Médecine, Montpellier, 2000.
Les experts: Musicologie: J. MAS, M. N. COLETTE, M. WOLINSKI, D. ESCU-
DIER. Histoire de l’art: F. ROBIN, M. JULLIAN, J. P. SUAU, G. CAMES, B.
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BEYS. Traductions: F. DUBOST, H. LORBLANCHET, T. KING. Transcription
musicales: F. ABBATE. Chant: Ensemble G. Binchois. Instruments: A. GABRIEL –
Réalisation multimédia: Conception et suivi de réalisation: C. CARTAILLAC pour
InterActiv. Développement et direction artistique: Karwenga Production.

11003. Das Repertoire der normanno-sizilischen Tropare. I. Die Sequenzen, ed. David
HILEY, Monumenta Monodica Medii Aevi 13 (Kassel, etc.: Bärenreiter, 2001).
Concerning E–Mn 288, 289, 19421 and Va 20–4.

11004. Michael HERMES, Das Versicularium des Codex 381 der Stiftsbibliothek St.
Gallen. Verse zu den Introitus– und den Communioantiphonen (St. Ottilien: EOS
Verlag, 2000).
Review. Johannes Berchmans GÖSCHL, Beiträge zur Gregorianik, 31 (2001), 111–
12.

11005. The Istanbul Antiphonal: about 1360. Facsimile edition with studies, ed.
Janka SZENDREI (Budapest: Akadémiai Kiadó, 1999):
(a) Janka SZENDREI, ‘History of Research’, ‘The Description of the Codex’. (b)
Mária CZIGLER, ‘Restoring the Codex’. (c) Janka SZENDREI, ‘Music-
Paleographical Examination of the Codex’. (d) Tündhe WEHLI, ‘The Place of the
Codex in the History and Arts’. (e) László DOBSZAY, ‘The Liturgical Analysis
of the Codex’. (f) Janka SZENDREI, ‘Musical Analysis’. (g) László DOBSZAY,
‘The Origin and Fate of the Codex’.
Concerning TR-Itks Deissmann 42.
CD: Magyar Gregoriánum 7. Gregorian chants from Medieval Hungary. The
Istanbul Antiphonary. Schola Hungarica, László DOBSZAY & Janka SZENDREI.
Hungaroton Classic HCD 31816 (1999).

11006. Graduale de Tempore iuxta ritum sacrosanctae Romanae Ecclesiae. Editio Princeps
(1614). Edizione anastatica. Introduzione e Appendice a cura di Giacomo BAROF-
FIO, Manlio SODI, Prenotazione di Giulio CATTIN, Monumenta Studia Instru-
menta Liturgica 10 (Rome, Città del Vaticano: Libreria Editrice Vaticana, 2001).

11007. Graduale de Sanctis iuxta ritum sacrosanctae Romanae Ecclesiae. Editio Princeps
(1614–1615). Edizione anastatica. Introduzione e Appendice a cura di Giacomo
BAROFFIO, Eun Ju KIM con la collaborazione di Manlio SODI, Monumenta
Studia Instrumenta Liturgica 10 (Rome, Città del Vaticano: Libreria Editrice Vat-
icana, 2001).

11008. Liber Ordinarius Agriensis (1509), Musicalia Danubiana. Subsidia 1, ed.
László DOBSZAY (Budapest: Magyar Tudományos Akadémia, 2000).
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11009. Nigel GWEE, ‘De plana musica’ and ‘Introductio musice’: A Critical Edition
and Translation with Commentary, of Two Treatises Attributed to Johannes de Garlandia,
Ph.D. diss., Louisiana State University, 1996.

11010. Sergej LEBEDEV, Cuiusdam Cartusiensis monachi tractatus de musica plana,
Musica mediaevalis Europae occidentalis. Publikationen zur älteren Musikge-
schichte des Institutes für Musikwissenschaft der Universität Wien und des Insti-
tutum Musices Feldkirchense 3 (Tutzing: Verlag Hans Schneider, 2000).

11011. M. MOGUŠ and L. ŽUPANOVIĆ, eds., Cithara octochorda, Zagreb, 1757,
2 vols., Facsimile (vol. 1) and Commentary (vol. 2), Djela HAZU, Razred za
filoliške znanosti, Razred za glazbenu umjetnost i muzikologiju, Knjiga 75, vols.
1 and 2 (Zagreb: HAZU, Institut za crkvenu glazbu ‘Albe Vidaković’ KBF Sveučil-
išta u Zagrebu, Hrvatsko društvo crkvenih glazbenika, 1998).

Books, reprints

11012. Giacomo BAROFFIO, Ipsi canamus gloriam. I frammenti liturgici latini dell’Ar-
chivio Storico Comunale de Nonantola. Con un saggio paleografico di Valentina
LONGO.
Trascrizioni musicali di Eun Ju KIM, Archivio Storico Nonantolano 4
(Nonantola – Modena: Comune – Poligrafico Mucchi, 2000). + CD Rom.
Review. Daniel SAULNIER, Études Grégoriennes, 29 (2001), 188.

11013. Patrizia BERTOLOTTI, Le antifone di communione nel repertorio gregoriano.
Analisi informatica, Tesi di Diploma in Paleografia e filologia musicale, Scuola di
paleografia e filologia musicale, Cremona, a.a. 1996/97.

11014. Hana BREKO, Misal MR 70 zagrebacke Metropolitanske knjiznice [The Missal
MR 70 of the Zagreb Metropolitan Library] HMD, Series Musicological Master-
and Doctoral Thesis 7, ed. Stanislav TUKSAR (Zagreb, 2002). See 10020.

11015. Susan BOYNTON, Glossed Hymns in Eleventh-Century Continental Hymnaries,
Ph.D. diss., Brandeis University (1997). UMI 9718573.

11016. Francesco CIGNONI, Le officiature dei santi Alessandro e Romolo vescovi di
Fiesole. Edizione e studio, Rivista internazionale di musica sacra. Nuova serie 22/2
(2001) (Lucca: Libreria musicale italiana, 2001). Editorale by Giacomo BAROFFIO.

11017. Gisèle CLEMENT–DUMAS, Le processionnal en Aquitaine. Histoire d’un livre
(Xe–XIIIe s.). Une étude des sources, Thèse de musicologie, Paris, Conservatoire
National Supérieur de Musique et de Danse, 2000. See also 11064b (Gisèle
DUMAS).
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11018. Richard L. CROCKER, An Introduction to Gregorian Chant (New Haven
and London: Yale University Press, 2000).
Review. Douwe Evert DIJKSTRA, Tijschrift voor Gregoriaans, 26 (2001), 198–9.
Daniel SAULNIER, Études Grégoriennes, 29 (2001), 188–9.

11019. Miho DEMOVIĆ, Liturgijski recitativi iz strarih hrvatskih kodeksa od X. do
XII. Stoljeća [Liturgical Recitativs from the Old Croatian Manuscripts of the 10th
to 12th c.] (Zagreb: Kor Prvostolne Crkve Zagrebacke, 2000).

11020. William T. FLYNN, Medieval Music as Medieval Exegesis, Studies in Li-
turgical Musicology 8 (Lanham, Maryland: The Scarecrow Press, 1999).
Review. Robert WIBBERLEY, Music & Letters, 82 (2001), 291–3.

11021. Robert M. FOWELS, Chant Made Simple (Brewster, Mass.: Paraclete Press,
2000).
An introduction to Gregorian Semiology.
Review. Heinrich RUMPHORST, Beiträge zur Gregorianik, 32 (2001), 77–8.

11022. Tommaso GORDINI, Le sequenze adespote nelle fonti manoscritte del repertorio
‘patriarchino’, Padova, Università degli studi, Tesi di laurea, 1998/99.

11023. Maximilian J. GOTTSCHLICH, Die Hs. 389 des Deutschordenszentralarchivs
zu Wien. Eine monographische Studie, Diplomarbeit, University of Vienna, Austria,
2000. Abstract in Österreichische Musikzeitschrift, 56 (2001), Heft 11–12, 71.
Concerning A–Wdo 389, Missale, area of Regensburg, 12th–13th century, late
Saint–Gall Notation in campo aperto.

11024. S. J. M. HARRIS, The Communion Chants of the Thirteenth–Century Byzantine
Asmatikon (Amsterdam, 1999).

11025. Wolfgang HIRSCHMANN, Auctoritas und Imitatio. Studien zur Rezeption
von Guidos Micrologus in der Musiktheorie des Hoch- und Spätmittelalters, Habili-
tationsschrift University of Erlangen-Nürnberg, 1999.

11026. Karlheinrich HODES, Der Gregorianische Choral. Eine Einführung, 6th edition
(Langwaden: Bernardus–Verlag, 2000).
First edition: Darmstadt: Wissenschaftliche Buchgesellschaft, 1974.

11027. Thomas André HOFMANN, Die Überlieferung der Propriumsgesänge des
Fronleichnamsoffiziums ‘Sacerdos in aeternum’ in Choralhandschriften mittelalterlicher
Tradition, Phil. Diss. Catholic University of Eichstätt, Germany, 2000.
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11028. Emma HORNBY, Gregorian and Old Roman Eighth–Mode Tracts. A Case
Study in the Transmission of Western Chant (Aldershot: Ashgate, 2002).

11029. Gustav JACOBSTHAL, Die Musiktheorie Hermanns von Reichenau (1872), ed.
Peter SÜHRING, Musiktheorie, 16 (2001), 3–39.
Hitherto unpublished Habilitationsschrift, University of Straßburg, 1872 (Gustav
Jacobsthal, 1845–1912), concerning Hermannus Contractus.

11030. Soo Jung KIM, Le Sequenze nei cinque Graduali della Biblioteca Capitolare di
Benevento. Trascrizione diplomatica comparativa. Apparato critico e musicale, Analisi.
Indice delle concordanze verbali, Tesi dottorale, Rome, Pontificio Istituto di Musica
Sacra, 1999.

11031. Emmanuela KOHLHAAS, Musik und Sprache im Gregorianischen Gesang,
Beihefte zum Archiv für Musikwissenschaft 49 (Stuttgart: Franz Steiner Verlag,
2001).

11032. Yves LE SAGE DE LA HAYE, Feuillets et fragments de livres manuscrits
avec et sans notation musicale (IXe–XVIe siècle), 2 vols., Repertoire numérique de la
série I (Tours: Archives départementales, 2000).

11033. José LOPEZ CALO, La musica en la Catedral de Santiago, Vol. V. La Edad
Media (La Coruña, Diputación Provincial de La Coruña, 1994).
Review. Daniel SAULNIER, Études Grégoriennes, 29 (2001), 189–90.

11034. James W. McKINNON, The Advent Project. The Later Seventh–Century Cre-
ation of the Roman Mass Proper (Berkeley: University of California Press, 2000).
Review. Joseph DYER, Early Music History, 20 (2001), 279–309.

11035. Miroslav MARTINJAK, Gregorijansko pjevanje [Gregorian Chant], Hrvatsko
društvo crkvenih glazbenika, Institut za crkvenu glazbu ‘Albe Vidaković’ (Zagreb,
1997).

11036. Luisa NARDINI, Le prosule del Proprium Missae nei manoscritti della Biblioteca
Capitolare di Benevento, University of Napoli ‘Federico II’, Italy, 1995.

11037. Luisa NARDINI, Il repertorio neo–gregoriano del Proprium Missae in area
beneventana, doctoral dissertation, Università degli Studi di Roma ‘Sapienza’, 2001.

11038. Isobel Woods PREECE, ‘Our awin Scottis use’: Music in the Scottish Church
up to 1603, with additional contributions by Warwick EDWARDS and Gordon
J. MUNRO, ed. Sally HARPER, Studies in the Music of Scotland (Glasgow,
Aberdeen: The Universities of Glasgow and Aberdeen, 2000).
Review. Roger BOWERS, Early Music, 29 (2000), 644–6.
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11039. Gilberto PRESSACCO, Monumenta Ecclesiae Aquileiensis Liturgica. Tropi, pro-
sule e sequenze del messale aquileiese. Un primo censimento, Pubblicazioni della Depu-
tazione 23 (Udine: Deputazione di storia de Friuli, [1995]).

11040. Felice RAINOLDI, Traditio canendi. Appunti per una storia dei riti cristiani
cantati, Bibliotheca ‘Ephemerides Liturgicae’ 106 (Rome: CLV-Edizioni Liturgiche,
2000).

11041. Daniel SAULNIER, I modi gregoriani (Solesmes: Abbaye Saint-Pierre, 2000).
First edition see 8056 Les modes grégoriens (Solesmes, 1997).
Review. Giacomo BAROFFIO, Rivista internazionale di musica sacra, 22, 1 (2001),
363.

11042. Leandra SCAPPATICCI, Iter Liturgicum Saonense. Frammenti latini liturgici in
archivi e biblioteche di Savona, con un’appendice sui frammenti ebraici, Tesi, Cremona,
Università di Pavia – Scuola di paleografia e filologia musicale, 1999–2000.

11043. Frances Caroline STEYN, Three Unknown Carthusian Liturgical Manuscripts
with Music of the 14th to the 16th Centuries in the Grey Collection, South African
Library, Cape Town, 2 vols., Analecta Cartusiana 167 (Salzburg: Institut für Anglis-
tik und Amerikanistik Universität Salzburg, 2000). Concerning ZA–Csa Grey 3c23,
4c7 and 6b3. ‘The present study, directed by Professor D. J. Reid and Dr. R. B.
Walton, was submitted to the Department of Musicology at the University of
South Africa in November 1994 for the degree of Doctor of Musicology.’

11044. Medioevo musicale – Music in the Middle Ages. Bollettino bibliografico della
musica medievale – Mediaeval Music Bibliographical Bulletin, III, Direttore: Clemente
TERNI, (Florence: Società internazionale per lo studio de medioevo latino
[S.I.S.M.E.L.], Edizioni del Galluzzo, 2000). See 9047 (I), 9048 (II).

11045. Elizabeth C. TEVIOTDALE, The Stammheim Missal, Getty Museum Studies
on Art (Los Angeles: J. Paul Getty Museum, 2001). Concerning US–MAL 64.

11046. J. W. N. VALKESTIJN, Het gregoriaans als bron van de Europese muziek: een
onderzoek naar sporen van het gregoriaans in de ontwikkelingsgang van de muziek
(Heerhugowaard, 2000).
Review. Douwe Evert DIJKSTRA, Tijdschrift voor Gregoriaans, 26 (2001), 92–5.

11047. Rembert G. WEAKLAND, The Office Antiphons of the Ambrosian Chant.
Submitted in partial fulfillment of the requirements for the degree of Doctor of
Philosophy at the Graduate School of Arts and Sciences, New York, Columbia
University, 2000 (Edition Ann Arbor MI, UMI 2000).
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11048. Egon WELLESZ, Byzantinische Musik. Ein Vortrag, ed. Gerda WOLFRAM
(Vienna: Verlag der Österreichische Akademie der Wissenschaften, 2000).
See also the Catalogue of the Exhibition Egon Wellesz, Komponist, Byzantinist,
Musikwissenschaftler. Ausstellung, 30. März bis 5. Mai 2000, Aula der Österreichi-
schen Akademie der Wissenschaften, Katalog (Vienna: Verlag der Österreichi-
schen Akademie der Wissenschaften, 2000):
(a) Johannes KODER, ‘Byzanz, die byzantinische Musik und Egon Wellesz’, 9–
10. (b) ‘Egon Wellesz, der Byzantinist’, 26–43 [including 8 Facsimiles with musical
notation].

Congress reports

11049. Heilige und Heiligenverehrung in Schlesien. Verhandlungen des IX. Sympo-
sions in Würzburg vom 28. bis 30. Oktober 1991, ed. Joachim KÖHLER, Schlesi-
sche Forschungen. Veröffentlichungen des Gerhard–Möbius–Instituts für Schlesi-
enforschung an der Universität Würzburg 7 (Sigmaringen: Jan Thorbecke Verlag,
1997):
(a) Rudolf WALTER, ‘Gregorianische Choralgesänge zur Verehrung der hl. Hed-
wig’, 69–112. Including 22 Facsimiles from PL–WRk 47, PL–WRk 48, PL–WRu I
F 385, PL–WRu IV Q 175 and PL–WRu K 24.

11050. Liturgie und Buchkunst der Zisterzienser im 12. Jahrhundert. Katalogisierung
von Handschriften der Zisterzienserbibliotheken, [Internationale Tagung, Stift Zwettl
und Stift Heiligenkreuz, 21–24 April 1992], ed. Charlotte ZIEGLER, Scriptorum
Ordinis Cisterciensium Monasterii BMV in Zwethl 5 (Frankfurt am Main, Berlin,
Bern, Bruxelles, New York, Oxford, Vienna: Peter Lang, 2000):
(a) Réginald GRÉGOIRE, ‘Il Ceremoniale Liturgico Cistercense nel Secolo XII’, 71–
81. (b) Walter LUDWIG, ‘Una Regula Similibusque moribus. Die Zisterziensische
Liturgiereform des 12. Jahrhunderts’, 103–6, 3 plates. (c) Cristiano VEROLI,
‘Novità e Tradizione nella Revisione musicale Bernardina’, 125–43. (d) Chryso-
gonus WADDELL, ‘A Methodology to Recover the Primitive Cistercian Anti-
phonary and Graduale’, 145–8. (e) Charlotte ZIEGLER, ‘Aspekte des spätromani-
schen Handschriftenbestandes der Stiftsbibliothek Zwettl’, 149–85.

11051. Gestalt und Entstehung musikalischer Quellen im 15. und 16. Jahrhundert,
Proceedings of Symposium Wolfenbüttel, September 14–18, 1992, ed. Martin
STAEHELIN, Quellenstudien zur Musik der Renaissance III, Wolfenbütteler For-
schungen 83 (Wiesbaden: Harrassowitz Verlag, 1999):
(a) Barbara HAGGH, ‘The First Printed Antiphoner of Cambrai Cathedral’, 75–
110. Concerning Antiphonale secundum usum Cameracensis ecclesie, Paris: Simon
Vostre c. 1508–1518.

11052. Un’abbazzia lombarda: Morimondo la sua storia e il suo messaggio. Convegno
celebrativo nel VII centenario del termine dei lavori della chiesa abbaziale 1296–
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1996, ed. Mauro LOI and others (Morimondo: Fondazione Abbatia sancte Marie
de Morimundo, 1998):
(a) Mirella FERRARI, ‘Lo scriptorium di Morimondo’, 103–11.

11053. Guido d’Arezzo, monaco pomposiano. Atti dei Convegni studio Codigoro
(Ferrara), Abbazia di Pomposa, 3 ottobre 1997 – Arezzo, Biblioteca Città di
Arezzo, 29–30 maggio 1998, ed. Angelo RUSCONI, Quaderni della Rivista Italiana
di Musicologia 34 (Florence: Leo S. Olschki Editore, 2000):
La biografia: (a) Antonio SAMARITANI, ‘Contributi alla biografia di Guido a
Pomposa e Arezzo’, 111–29. Guido musicus: (b) Maria Teresa ROSA BAREZ-
ZANI, ‘Guido d’Arezzo fra tradizione e innovazione’, 133–49. (c) Angelo RUS-
CONI, ‘Stile letterario e problemi di traduzione nell’opera di Guido d’Arezzo:
alcuni esempi’, 151–69. (d) Cesarino RUINI, ‘Eredità di Guido nei teorici dei
secoli XIII e XIV’, 171–7. Libri liturgici e notazione musicale: (e) Giacomo BAROF-
FIO, ‘Libri liturgici e notazione musicale. Nuovi approcci’, 181–4. (f) Maria Incor-
onata COLANTUONO, ‘Il Breviario pomposiano ms. Udine, Biblioteca Arcives-
covile, 79’, 185–200. (g) Alberto BRUNELLI, ‘La notazione ravennate dei secolo XI
e XII’, 201–16. (h) Andrea GARAVAGLIA, ‘Una nuova testimonianza di notazione
ravennate a Cremona’, 217–40. (i) Michele MANGANELLI, ‘Il codice Conventi
Soppressi 560 della Biblioteca Medicea Laurenziana di Firenze’, 241–4. (k) Soo
Jung KIM, ‘Frammenti di Norcia: analisi della scrittura neumatica’, 245–69.

11054. Mittelalter–Sehnsucht? Texte des interdisziplinären Symposions zur musika-
lischen Mittelalterrezeption an der Universität Heidelberg, April 1998, ed. Annette
KREUTZIGER-HERR and Dorothea REDEPENNING, Kultur Reihe Aktuell 2
(Kiel: Wissenschaftsverlag Vauk, 2000):
Die Präsenz des Mittelalters in den Künsten des 20. Jahrhunderts (8 Essays), 19–
183. II. Hildegard von Bingen im 20. Jahrhundert. (a) Gabriele LAUTEN-
SCHLÄGER, ‘ ‘‘ine Erde der Lebendigen‘‘ – Die Kirche als Mysterium und Insti-
tution bei Hildegard von Bingen’, 187–200. (b) Michael KLAPER, ‘Anmerkungen
zur Überlieferung von einer musikalisch-schöpferischen Tätigkeit der Hildegard
von Bingen’, 201–19. (c) Birgit KIUPEL, ‘Eine Allround–Nonne? Moderne
Visionen von Hildegard von Bingen’, 221–42. (d) Stefan MORENT, ‘„The music
of Hildegard von Bingen in its authenticity‘‘? – Mittelalter-Rezeption im Spiegel
der Aufführungspraxis’, 243–51. III. Mittelalter zum Hören: Aufführungspraxis
mittelalterlicher Musik (4 Essays), 261–317.
Review. Elizabeth Eva LEACH, Music and Letters, 82 (2001), 443–5.

11055. Kölnische Liturgie und ihre Geschichte. Studien zur interdiziplinären Erforschung
des Gottesdienstes im Erzbistum Köln [Colloquium 1.–3 Mai 1998 aus Anlass der
750 Jahrfeier der Domweihe], Liturgiewissenschaftliche Quellen und Forschungen
87 (Münster: Aschendorff Verlag, 2000).
Review. Olivier GUILLOU, Études Grégoriennes, 29 (2001), 186–8.
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11056. Muka kao nepresušno nadahnucé kulture. Passion, une source inépuisable de
l’inspiration en culture, Papers Read at the International Conference Hvar–Korcula,
26–29 March 1998, ed. Dino MILINOVIĆ (Zagreb: Udruga Pasionska baština,
1999):
(a) Klara TOMIĆIĆ, ‘Napjevi fragmenata teksta Gospina plača u Hrvarskoj proce-
siji „Za križem‘‘’ [Les aires des fragments du texte du pleur de la Vierge de la
procession de l’ı̂le de Hvar „Suivant la croix‘‘], 183–95. (b) Miho DEMOVIĆ,
‘Obredna drama: Svečani ulazak Kristov u Jeruzalem, po starom zagrebačkom
obredu’ [La représentation de l’entrée solennelle du Christ à Jerusalem selon
l’ancien rite Zagrebois], 215–31. (c) Hana BREKO, ‘Na razmed–i „internacionalnog‘‘
i „regionalnog‘‘. Neke karakteristike velikotjednog i korizmenog repertoara nap-
jeva misnog proprija u srednkovjekovnim misalima biskupije Zagreb’ [Quelques
aspects des chants du propre de la messe du Carême et de la Semaine sainte
dans les missels du moyen–âge au diocèse de Zagreb], 203–14.

11057. Muka kao nepresušno nadahnucé kulture. Passion, une source inépuisable de
l’inspiration en culture, Papers Read at the International Conference Pasionska baš-
tina 2000, Patrimonie de la Passion 2000, Zadar–Preko, 3 March–2 April 2000, ed.
Jozo ČIKEŠ (Zagreb: Udruga Pasionska baština, 2001):
(a) Gorana DOLINER, ‘Tradicijski napjevi „Gospinog Plača‘‘ ’ [Les chants tra-
ditionnales des „Lamentations de la Vièrges‘‘], 97–107. (b) Hana BREKO, ‘Šibenski
misal kao izvor Gloria tropa’ [Le Missel de Šibenik comme source d’un trope
du Gloria], 281–304. (c) Orsolya CSOMO, ‘Procesije Velikog petka u zagreba koj
katedrali’ [Good Friday Procession at Zagreb Cathedral], 305–18. (d) Ritva Maria
JACOBSSON, ‘Tekstualni i glazbeni tropi Cvjetne nedjelje’ [Textual and Musical
Tropes for Palm Sunday], 347–66.

11058. Il duomo di Casale Monferrato. Atti del Convegno di Casale Monferrato 16–
18 aprile 1999, ed. Aldo A. SETTIA et al. (Casale Monferrato – Novara: Diocesi
di Casale Monferrato – Interlinea, 2000):
(a) Elena RAMPI, ‘I corali miniati dell’Archivio capitolare di Casale Monferrato’,
167–85. (b) Mauro CAPELLINO, ‘Sant’Evasio, uno dei santi dell’antico rito vercel-
lese’, 253–4. (c) Stefano BALDI, ‘La musica nella cattedrale di Casale Monferrato’,
255–67. (d) Enrico PESCE, ‘L’archivio musicale del capitolo della cattedrale di
Casale. I codici miniati’, 269–72. (e) Paolo MONTICELLI, ‘L’archivio musicale
del capitolo di sant’Evasio in Casale Monferrato’, 273–6.

11059. Poesia dell’Alto Medioevo europeo: manoscritti, lingua e musica dei ritmi latini /
Poetry in Early Medieval Europe: Manuscripts, Language and Music of the Latin Rhyth-
mical Texts. Atti delle Euroconferenze per il ‘Corpus dei ritmi latini (IV–IX sec.)’,
Arezzo, 6–7 novembre 1998; Ravello, 9–12 settembre 1999), ed. Francesco STELLA
(Florence: S.I.S.M.E.L. – Edizioni del Galluzzo, 2000):
(a) Susan BOYNTON, ‘Appunti sulla datazione degli inni liturgici del Corpus’,
11–19.
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11060. I colori del divino. Firenze, Biblioteca Riccardiana, 29 febbraio – 19 maggio
2001, ed. Giovanna LAZZI, Biblioteca Riccardiana 6 (Florence: Edizioni Polis-
tampa, 2001):
(a) Giacomo BAROFFIO, ‘Nova et Vetera. Nei libri liturgici il passato si fa presen-
te’, 47–64, 189–95 (plates 56–8).
Concerning 2 fragments of Missals with notation in campo aperto: I–Fr 4026.33
(Toscana XI1), and I–Fr 4026.185 (Lazio–Umbria, X–XI).

11061. Quellen und Studien zur Musiktheorie des Mittelalters III, [Symposium
Musiktheorie im Mittelalter. Quellen – Texte – Terminologie, Musikhistorische
Kommission der Bayerische Akademie der Wissenschaften, Munich, July, 25–
28, 2000], ed. Michael BERNHARD Bayerische Akademie der Wissenschaften,
Veröffentlichung der Musikhistorischen Kommission 15 (Munich: Verlag H. C.
Beck, 2001):
(a) Michel HUGLO, ‘Die Interpretation von Texten und Diagrammen in der
Musica Isidori’, 1–17. (b) Charles ATKINSON, ‘Tonus in the Carolingian Era: A
Terminological Spannungsfeld’, 19–46. (c) Calvin M. BOWER, ‘Sonus, vox chorda,
nota: Thing, Name, and Sign in Early Medieval Theory’, 47–61. (d) Blair SULLI-
VAN, ‘Alphabetic Writing and Hucbald’s artificiales notae’, 63–80. (e) Andreas
TRAUB, ‘Eine mögliche musiktheoretische Diskussion in Einsiedeln im 10.
Jahrhundert’, 81–6. (f) Karl–Werner GÜMPEL, ‘Das Breviarium de musica und die
Versus monochordi des Mönchs Oliba von Ripoll’, 87–119. [Concerning E–Bac
Ripoll 42]. (g) Angelo RUSCONI, ‘Il cod. 318 di Montecassiono: Note sulla strut-
tura e sul contenuto’, 121–44. (h) Wolfgang HIRSCHMANN, ‘Accessus und
Glosse: Die Micrologus–Version der Handschrift Oxford, St. John’s College 188’,
145–74. (i) Matthias HOCHADEL, ‘Terminologische Konzepte im Traktat des
Elias Salomonis’, 191–215 [Concerning I–Ma D 75 inf]. (k) Christian MEYER,
‘L’enseignement de la musique à Paris au XVe siècle. Un témoin inattentu: la
compilation de Georgius Erber’, 305–28 [Concerning A–Iu 962]. (l) Ute EVERS,
‘Die Abhandlung über die Hufnagelnotation in der Handschrift clm 30058 der
Bayerischen Staatsbibliothek München’, 469–79. (m) Ágnes PAPP, ‘Eine späte
Abschrift der Lehre der Musica plana in einem Gesangbuch aus Ungarn.
Musiktheoretische Aufzeichnungen und Tonar’, 481–510 [concerning H–Bn Oct.
Hung. 1609].

Chant journals

11062. Beiträge zur Gregorianik, 31 (2001), ed. Luigi AGUSTONI, Rupert FISCHER,
Johannes Berchmans GÖSCHL, Stefan KLÖCKNER, Matthias KREUELS, Heinrich
RUMPHORST (Regensburg: ConBrio Verlagsgesellschaft):
(a) Luigi AGUSTONI, Rupert FISCHER, Johannes Berchmans GÖSCHL, Liobgid
KOCH, Heinrich RUMPHORST, Alexander SCHWEITZER, Stephan ZIPPE,
‘Vorschläge zur Restitution von Melodien des Graduale Romanum. Teil 11’, 11–
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25. (b) Felice RAINOLDI, ‘Das Graduale Romanum von Dom Prosper Guéranger’,
27–51 [see 11065a]. (c) Johannes Berchmans GÖSCHL, ‘Zum Problem des Dialogs
zwischen Musikwissenschaft und Gregorianischer Semiologie’, 53–77. (d) Heinrich
RUMPHORST, ‘Handschrift Graz 807 (Klosterneuburg)’, 79–109.

11063. Beiträge zur Gregorianik, 32 (2001), ed. Luigi AGUSTONI, Rupert FISCHER
(†), Johannes Berchmans GÖSCHL, Stefan KLÖCKNER, Matthias KREUELS,
Heinrich RUMPHORST, Stephan ZIPPE (Regensburg: ConBrio
Verlagsgesellschaft):
(a) Luigi AGUSTONI, Rupert FISCHER (†), Johannes Berchmans GÖSCHL,
Liobgid KOCH, Heinrich RUMPHORST, Alexander SCHWEITZER, Stephan
ZIPPE, ‘Vorschläge zur Restitution von Melodien des Graduale Romanum. Teil
12’, 9–26. (b) Liobgid KOCH, ‘Index zu den Vorschlägen zur Restitution von
Melodien des Graduale Romanum in den Beiträgen zur Gregorianik’, 27–8. (c)
Stephan ZIPPE, ‘Die Formel [Clivis – Quilismatorculus resupinus – Clivis, in St
Gall neumatic notation] in den Gesängen des gregorianischen Meßpropriums’,
29–56. (d) Günther Michael PAUCKER, ‘Staatsbibliothek Bamberg, Lit. 6’, 57–75.

11064. Études grégoriennes, 29 (2001). Revue annuelle publiée sous la direction de
D. Daniel SAULNIER (Abbaye Saint–Pierre de Solesmes, 2001):
(a) Daniel SAULNIER, ‘Dom Rupert Fischer (1939–2001)’, 5–7. (b) Gisèle DUMAS,
‘Le processionnal en Aquitaine (Xe–XIIIe s.)’, 9–33. (c) Robert AMIET, ‘L’Ordo
Missae lyonnais (XIe–XIXe s.)’, 35–67. (d) Robert AMIET, ‘Le Mandatum du Jeudi
saint (XIIIe–XVIIIe s.)’, 68–87. (e) Ansgar FRANZ, ‘‘‘ . . . unique dans la tradition’’.
Breviarium ecclesiae beatae Mariae de Corona (Paris, Ste Geneviève 2629)’, 89–94. (f)
Bernard ANDRY, ‘Le chant liturgique de la Passion’, 95–127. (g) Séverine GRAS-
SIN, ‘Sur la pratique polyphonique chez les cisterciens’, 129–66. (h) ‘Musique
sacrée: ‘‘Tradition et innovation’’ [Texte français officiel du discours prononcé le
samedi 27 janvier 2001 par Sa Sainteté Jean–Paul II pour de l’audience accordée
aux membres du Congrès international sur la Musique sacrée qui s’est tenu au
Vatican du 25 au 27 janvier 2001]’, 167–70. (i) Daniel SAULNIER, ‘La révision
du Graduale romanum. Opportunité et problématique’, 171–83.

11065. Studi Gregoriani, 15 (1999), ed. Nino ALBAROSA (Rome: Torre d’Orfeo
Editrice S. r. l., 2000):
(a) Felice RAINOLDI, ‘Il Graduale Romanum da Dom Prosper Guéranger al 1974’,
7–38. (b) Alberto TURCO, ‘Il Graduale Romanum: Pasqua, Quaresima, Avvento–
Natale’, 39–85. (c) Nino ALBAROSA, ‘Nota sulla problematica dei Kyrie’, 87–90.
(d) Anna Gabriella CALDARALO, ‘L’orologio celeste. Un’ipotesi di lettura della
modalità gregoriana’, 91–111. (e) Alessandra CIANCETTA, ‘Il torculus angoloso
nel cod. Roma, Bibl. Angelica 123’, 113–31.

11066. Tijdschrift voor Gregoriaans, 26 (2001), ed. Marie-Louise EGBERS, Jacqueline
ELEMANS, Arnoud HEERINGS, Jolanda KWAST, Marcel ZIJLSTRA:
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(a) Jeroen BOOGAARTS, ‘Gezangen tussen oost en west: confractoria en tran-
sitoria in de ambrosiaanse liturgie’, 24–31. (b) Arnoud HEERINGS, ‘De Renaiss-
ance-polyfonie en het gregoriaans’, 33–44. (c) Mathieu DIJKER, ‘De introı̈tus
‘‘Deus in adiutorium’’’, 63–7. (d) Nico WESSELINGH o.s.b., ‘Dom Nico Boer,
benedictijn en Gregorianist II’, 68–74. (e) Arnoud HEERINGS, ‘‘‘Epulemur’’, het
tweede vers van het alleluia Pascha nostrum’, 75–81. (f) Marcel ZIJLSTRA, ‘De
geschiedenis van het gregoriaans’, 102–11. (g) Marie–Louise EGBERS, ‘Een tweel-
uik’, 115–21.(h) Jacqueline ELEMANS, ‘Gregoriaans leren zingen rond de tiende
eeuw’, 124–35. (i) Arnoud HEERINGS, ‘Laon als bakermat van het gregoriaans’,
138–49. (k) Jolanda KWAST, ‘Restauratiegeschiedenis van het gregoriaans: avec
prudence, bien sûr’, 151–9. (l) ‘In memoriam Rupert Fischer OSB’, 164. (m) Norbert
BARTELSMAN, ‘De introitus Miserere mihi’, 165–9. (n) Louis KREKELBERG,
‘Ave virgo, virga iesse. Ms. Rouen Y 50 (277)’, 184–91.

Collections of essays, dictionaries

11067. Federstrich. Liturgische Handschriften der ehemaligen Stiftsbibliothek, Katalog
der Ausstellung vom 3 December 2000–25 February 2001, ed. Domkapitel Aachen,
Konzeption und Leitung: Eva HÜRTGEN and Jürgen HOFFMANN (Aachen:
Domkapitel, 2000):
(a) Anton von EEUW, ‘Die liturgischen Handschriften des Aachener Marienstifts’,
13–30. (b) Eric RICE, ‘Zur Musik und Musikpraxis für das Karlsfest im Aachener
Dom’, 45–55. (c) Katalog, 99–150.
Including many facsimiles of Aachen MSS with musical notation.

11068. Gesture in Medieval Drama and Art, ed. Clifford DAVIDSON, Early Drama,
Art, and Music Monograph Series 28 (Kalamazoo, Mich.: Medieval Institute Publi-
cations, Western Michigan University, 2001).

11069. Gregoriaans in laatmiddeleeuws’s–Hertogenbosch, ed. Ike de LOOS. Met bij-
dragen van Guido van HOUT, Karin LAGERGREN, Ike de LOOS, Véronique
ROELVINK, Hans SMOLDEREN, Günther STURMS, Jule ZUIDERBAAN en Jan
Jaap ZWITSER, Syllabus van de werkgroep Bronnenonderzoek Middeleeuwen
1999–2000, specialisatie Muziekwetenschap, Faculteit der Letteren, Universiteit
Utrecht (Utrecht, 2000).

11070. Lexicon Musicum Latinum. Wörterbuch der lateinischen Musikterminologie des
Mittelalters bis zum Ausgang des 15. Jahrhunderts – Dictionary of Medieval Latin
Musical Terminology to the End of the 15th Century, ed. Michael BERNHARD
(München: Verlag der Bayerischen Akademie der Wissenschaften. In Kommission
bei dem Verlag C. H. Beck, München, 1992– ).
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See 6089a, 6089b, 7053a, 10068a: Fascicles 1 (1992), 2 (1995), 3 (1997), 4 (2000).
(a) Fascicle 5: chorus-coniungo, 2001.

11071. Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopädie der Musik
begründet von Friedrich Blume. Zweite, neubearbeitete Ausgabe, ed. Ludwig
FINSCHER, 21 Bände in zwei Teilen. Sachteil in neun Bänden, Personenteil in
zwölf Bänden. Mit einem Register zum Sachteil und einem Gesamtregister zum
Sach– und Personenteil (Kassel, Basel, New York, Prague: Bärenreiter, and
Stuttgart, Weimar: Metzler, 1994– ).
Sachteil see 6092a–e, 7059a–b, 8077a–b, 9085a: 1 (1994), 2 (1995), 3 (1995), 4 (1996),
5 (1996), 6 (1997), 7 (1997), 8 (1998), 9 (1998), Register (1999). Personenteil see
9085b–c, 10070a–b: 1 (1999), 2 (1999), 3 (2000), 4 (2000).
(a) Personenteil 5, 2001, Cov-Dz: Dechevrens, Antoine, Beat FÖLLMI (Pierre
COMBE), 642. Dittmer, Luther (Albert), Luther A. DITTMER, 1128. Dobszay, László,
László DOBSZAY, 1166–7. Dokeianos, Demetrios, Christian HANNICK, 1198.
Dreves, Guido Maria, David HILEY, 1414. Durán, Domingo Marcos, Karl–Werner
GÜMPEL, 1663–5. (b) Personenteil 6, 2001, E-Fra: Eger von Kalkar, Heinrich,
Thomas RÖDER, 103–5. Ekkehard von St. Gallen, Alejandro Enrique PLANCHART,
214–16. Engelbert von Admont, Pia ERNSTBRUNNER, 344–6. Espinosa, Juan, Estevan
Fernand, Karl–Werner GÜMPEL, 502–3, 529–30. Ethikos, Nikephoros, Christian
HANNICK, 544–5. Feininger, Laurentius, Siegfried GMEINWIESER, 883–4. Felstyn,
Sebastian, Elzbieta WITKOWSKA-ZAREMBA, 943–6. Ferrer, Pedro, Karl–Werner
GÜMPEL, 1049–50. Ferretti, Paolo, David HILEY (Bruno STÄBLEIN), 1053–4.
Fleischer, Oskar, Wolfgang RATHERT, 1308–9. Fortunatus, Venantius, Michel
HUGLO, 1523–5.

11072. The New Grove Dictionary of Music and Musicians, Second Edition, ed.
Stanley SADIE, Executive Editor John TYRRELL, 29 vols. (London: Macmillan,
2001):
(a) Vol. 1: Aaron Scotus, Michel HUGLO, 4. Abelard, Peter, Lorenz WEINRICH,
18–19. Acclamation, Edward FOLEY, 52–3. Adémar de Chabannes, James GRIER,
154–5. Agnus Dei, Richard L. CROCKER, David HILEY, 218–19. Alcuin, Jane
BELLINGHAM, 332–3. Alleluia, James McKINNON, Christian THORBERG, 385–
94. Amalarius of Metz, James W. McKINNON, 441–2. Ambrose, James W. McKIN-
NON, 450–1. Ambrosian chant, Terence BAILEY, 452–61. Amen, Geoffrey CHEW,
Edward FOLEY, 463–4. Anglès, Higini, Jack WESTRUP, 656–7. Anonymous theoreti-
cal writings, C. Matthew BALENSUELA, 693–707. Antiphon, Michel HUGLO, Joan
HALMO, 735–48. Antiphoner, Michel HUGLO, David HILEY, 749–59. Aquileia,
Raffaella CAMILOT-OSWALD, 792–3. Aribo, Andrew HUGHES, 897–8. Aristotle,
Warren ANDERSON, Thomas J. MATHIESEN, 908–12. (b) Vol. 2: Armenia II.
Church music, Aram KEROVPYAN (II), 23–6. Arnold of St Emmeram, 58. Athos,
Mount, Miloš VELIMIROVIĆ, 134–5. Augustine of Hippo, James W. McKINNON,
173–4. Augustinian canons, Mary BERRY, 174–5. Aurelian of Réôme, Jane
BELLINGHAM, 185–7. (c) Vol. 3: Bede, Calvin BOWER, Jane BELLINGHAM, 57–
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8. Benedicamus Domino, Anne W. ROBERTSON, 237–9. Benedicite, John
CALDWELL, Joseph DYER, 239–40. Benedictine monks, James W. McKINNON,
242–5. Benediction, 245. Benedict of Nursia, James W. McKINNON, 246. Benedictus
(I), Richard SHERR, 246–7. Benedictus (II), John CALDWELL, Joseph DYER, 247.
Beneventan chant, Thomas Forrest KELLY, 250–3. Bernard of Clairvaux, Mary
BERRY, 430–1. Bernelinus, Michel HUGLO, 434. Berno of Reichenau, Lawrence
GUSHEE, Dolores PESCE, 441–2. Boethius, Calvin BOWER, 784–6. (d) Vol. 4:
Breviary, Michel HUGLO, 333–7. Byzantine chant, Kenneth LEVY, Christian TRO-
ELSGÅRD, 734–56. Cambrai, David FALLOWS, Barbara HAGGH, 864–5. (e) Vol.
5: Cantatorium, Ruth STEINER, David HILEY, 42. Canticle, Miloš VELIMIROVIĆ
(1–2), Ruth STEINER, Keith FALCONER (3), Nicholas TEMPERLEY (4), 49–52.
Cantilena (1), Ernest SANDERS, 55–7. Cantio, John CALDWELL, 58–9. Cantional,
Jiři SEHNAL (1), Werner BRAUN (2), 59–63. Cantus firmus, M. Jennifer BLOXAM,
67–74. Cantus planus, Jeffery DEAN, 74. Cardine, Eugène, Christiane SPIETH-
WEISSENBACHER, Marie-Noël COLETTE, 121–2. Carthusian monks, Mary BERRY,
210. Cassiodorus, Calvin BOWER, 244–5. Cecilian movement, Siegfried GMEIN-
WIESER, 333–4. Celtic chant, Ann BUCKLEY, 341. Centonization, Geoffrey CHEW,
James W. McKINNON, 356–7. Cheironomy, Edith GERSON-KIWI, David HILEY,
554–8. Chorale, Robert L. MARSHALL, Robin A. LEAVER, 736–46. Christian
Church, music of the early, James W. McKINNON, 795–807. Cistercian monks, Mary
BERRY, Franklyn GELLNICK, 869–70. (f) Vol. 6: Cluniac monks, Michel HUGLO,
Pedro FERREIRA, 63–5. Communion, James W. McKINNON, 174–7. Compline, Ruth
STEINER, Keith FALCONER, 184–5. Coptic church music, Marian ROBERTSON-
WILSON, 411–17. Credo, Richard L. CROCKER, David HILEY, 657–9. Richard L.
Crocker, Philip BRETT, 712. (g) Vol. 7: Dasian notation, David HILEY, 31–2. Dies
irae, John CALDWELL (1), Malcolm BOYD (2), 332–3. Dijon, Craig WRIGHT,
Barbara HAGGH, 342–4. Divine Liturgy (Byzantine), Kenneth LEVY, Christian
TROELSGÅRD, 397–8. Divine Office, Ruth STEINER, Keith FALCONER, 398–400.
Dobszay, László, Zsuzsanna DOMOKOS, 415–16. Dominican friars, Mary BERRY,
443–4. Doxology, Edward FOLEY, 541–2. Early latin secular song, Gordon A. AND-
ERSON, Thomas, B. PAYNE, 828–30. (h) Vol. 8: Ekkehard of St Gallen, Alejandro
Enrique PLANCHART, 45–6. Ekphonetic notation, Gudrun ENGBERG, 47–61. Engel-
berg of Admont, Andrew HUGHES, 206. Epistle, Michel HUGLO, James W. McKIN-
NON, 271–3. Ethiopia II. Orthodox church music, Kay Kaufman SHELEMAY (II),
356–60. Exultet, Michel HUGLO, Thomas Forrest KELLY, 477–80. Fleury Playbook,
John STEVENS, Richard RASTALL, 943. (i) Vol. 9: Franciscan friars, Mary BERRY,
175–6. Frutolfus of Michelsberg, Michel HUGLO, 302. Gaffurius, Franchinus, Bonnie
J. BLACKBURN, 410. Gallican chant, Michel HUGLO (with Jane BELLINGHAM
and Marcel ZIJLSTRA), 458–72. Georgia II. Orthodox church music, Christian HAN-
NICK, Dali DOLIDZE (II), 687–8. Gerbert, Martin, Howard SERWER, 687–8. Gerbert
d’Aurillac, Michel HUGLO, 688. (k) Vol. 10: Gloria in excelsis Deo, Richard L.
CROCKER, David HILEY, 19–22. Gospel, Michel HUGLO, James W. McKINNON,
168–72. Gottschalk of Aachen, Lawrence GUSHEE, Michael McGRADE, 205–6. Grad-
ual (1), James W. McKINNON, 248–52. Gradual (2), Michel HUGLO, David HILEY,
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252–61. Gregorian chant, James W. McKINNON, 373–4. Gregory the Great, James
W. McKINNON, 376–7. Grosseteste, Robert, Mary BERRY, 438. Guglielmo Roffredi,
Michel HUGLO, 517. Guido of Arezzo, Claude V. PALISCA, 522–6. Guido of Cher-
lieu, Sarah FULLER, 526. Guido of Eu, Sarah FULLER, 526–7. Guillaume de Dijon,
Michel HUGLO, 536. Guy de Saint-Denis, Michel HUGLO, 606–7. (l) Vol. 11:
Henricus of Augsburg, Michel HUGLO, 378. Herigerus, Michel HUGLO, 412. Herm-
annus Contractus, Lawrence GUSHEE, 416–7. Hesbert, René-Jean, Christiane
SPIETH-WEISSENBACHER, Jean GRIBENSKI, 456–7. Hexachord, Jehoash HIRSH-
BERG, 472–4. Hieronymus de Moravia, Frederick HAMMOND, Edward H.
ROESNER, 486–8. Hildegard of Bingen, Ian D. BENT, Marianne PFAU, 493–9. Hiley,
David, Karl-Heinz SCHLAGER, 499. Historia, Howard E. SMITHER, 546. Hrabanus
Maurus, Ruth STEINER, Bradley Jon TUCKER, 776–7. Hucbald, Yves CHARTIER,
794–5. Hucke, Helmut, Hans Heinrich EGGEBRECHT, Karl-Heinz SCHLAGER,
795–6. Hughes, Andrew. Paula MORGAN, 804–5. Hughes, Anselm, D. H. TURNER,
805. Hughes, David, Paula MORGAN, 806. Hugh of St Victor, Andrew HUGHES,
Randall ROSENFELD, 808–9. Huglo, Michel, Christiane SPIETH-
WEISSENBACHER, 809–10. (m) Vol. 12: Hymn. II. Monophonic Latin, Susan BOYN-
TON, 19–23. Inflection, W. H. FRERE (1), Owen JANDER, Peter COOKE (2), 376–
7. Intonation (i), Guy OLDHAM, 502–3. Introit, (i), James W. McKINNON, 507–
10. Invitatory, Ruth STEINER, Keith FALCONER, 513–16. Isidore of Sevilla, Don
M. RANDEL, Nils NADEAU, 596–7. Ite missa est, Richard SHERR, 680. Jeffery,
Peter, Paula MORGAN, 932. (n) Vol. 13: Jewish music III. Liturgical and paraliturg-
ical, Edwin SEROUSSI (III, 1, 2 (iv)), Eliyahu SCHLEIFER, (III, 2, (i–iii)) and
others, 37–4. Johannes Cotto, Claude V. PALISCA, 137–8. Johannes de Garlandia,
Rebecca A. BALTZER, 139–42. Johannes Scottus Eriugena, Lawrence GUSHEE,
Bradley Jon TUCKER, 145–6. Johner, Dominicus, David HILEY, 151–2. (o) Vol. 14:
Kyrie eleison, Richard L. CROCKER, 71–3. Lamentations, Günther MASSENKEIL,
188–90. Laudes regiae, Richard L. CROCKER, 375–6. Liban, Jerzy, Elzbieta WIT-
KOWSKA-ZAREMBA, 630–1. Lipphardt, Walther, Hans Heinrich EGGEBRECHT,
Pamela M. POTTER, 738. Litany, Michel HUGLO, Edward FOLEY (1–4), David
NUTTER, John HARPER (6), John HARPER (5, 7–8), 878–84. (p) Vol. 15: Liturgy
and liturgical books, Joseph DYER, Kenneth LEVY, Dimitri CONOMOS, 1–10.
McKinnon, James W., Paula MORGAN, 506. Magnificat. 1. Monophonic, Ruth
STEINER, KEITH FALCONER, 588. Magnus liber, Edward H. ROESNER, 593–7.
Martianus Capella, Lawrence GUSHEE, Bradley Jon TUCKER, 905. (q) Vol. 16:
Mass I. Liturgy and chant, James W. McKINNON, 58–66. Matins, Ruth STEINER,
Keith FALCONER, 128–9. Maundy music, Richard SHERR, Andrew KIRKMAN,
154. Medieval drama, I, II, John STEVENS, Richard RASTALL, 227–44. Melisma,
Richard L. CROCKER, 344–6. Missal, Michel HUGLO, David HILEY, 757–60.
Mocquereau, André, Eugène CARDINE, David HILEY, 774–5. Mode, I–III, Harold
S. POWERS, Frans WIERING (I–III), 775–823. (r) Vol. 17: Mozarabic chant, Don
M. RANDEL (with Nils NADEAU), 261–70. Muris, Johannes de, James W. McKIN-
NON, 409–13. Musica enchiriadis, Raymond ERICKSON, 437–41. (s) Vol. 18: Nonan-
tola, John EMERSON, David HILEY, 20–2. Notation III, 1. History of Western
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notation, 1. Plainchant, David HILEY, Janka SZENDREI (III, 1), 84–119. Notker,
David HILEY, 201–2. Notker Labeo, Lawrence GUSHEE, Bradley Jon TUCKER,
202. Odo, Michel HUGLO (1, 3), Clyde BROCKETT (2, 4), 337–9. Offertory, Joseph
DYER, 353–7. Oktoechos, Peter JEFFERY, 370–3. Old Roman chant, Helmut HUCKE,
Joseph DYER, 381–5. Ordinary chants, 550. Ordo cantus missae, Mary BERRY, 550–
1. Organum, Fritz RECKOW (with Edward H. ROESNER), Rudolf FLOTZINGER,
Norman B. SMITZ, 671–95. (t) Vol. 19: Passion 1. Monophonic Passion, Kurt von
FISCHER, 200–2. Pater noster, John BOE, 230–4. Performing practice, I, 2. Medieval
monophony (i) Sacred, David HILEY, 350–2, 379–80. Peter of Cambrai, Barbara
HAGGH, 489. Plainchant, Kenneth LEVY (1), John A. EMERSON (2–11), with
Jane BELLINGHAM and DAVID HILEY (11, iii), Bennett ZON, 825–86. Plainchant
musical, David FULLER, Robert GALLAGHER, 887–8. Plainsong and Medieval
Music Society, David HILEY, 888. Planctus, John STEVENS, 890–2. (u) Vol. 20:
Pothier, Joseph, Eugène CARDINE, David HILEY, 219. Preface, John BOE, 284–8.
Premonstratensian canons, Mary BERRY, 296. Printing & publishing of music I, 1.
Early stages, Stanley BOORMAN, 326–9. Processional, Michel HUGLO, 388–93.
Proper chants, 426. Prosula, Ruth STEINER, Keith FALCONER, 434–6. Psalm I, II.
Latin monodic psalmody, III. Byzantine psalmody, John Arthur SMITH (I), Terence
BAILEY (II), Christian TROELSGÅRD, 449–66. Psalter, liturgical, Joseph DYER,
518–20. (v) Vol. 21: Recitative, liturgical, James W. McKINNON, 6. Regensburg,
David HILEY, Christoph MEIXNER, 90–1. Regino of Prüm, Yves CHARTIER, 102–
3. Reichenau, Karl–Heinz SCHLAGER, 142–3. Reproaches, Ruth STEINER, Keith
FALCONER, 199–200. Requiem Mass 1. Chant, Theodore KARP, 203–4. Responsory,
Paul Frederick CUTTER, Brad MAIANI, Davitt MORONEY, John CALDWELL,
221–8. Rome II. The Christian era, 1. Late Antiquity and the Middle Ages, Joseph
DYER, 614–16. Rupert of Deutz, Lawrence GUSHEE, 891–2. Russian and Slavonic
Church music, Miloš VELIMIROVIĆ, Leonora De CARLO, 902–22. (w) Vol. 22:
Saint Denis, Anne Walters ROBERTSON, 93–5. St Emmeram, Karl–Heinz
SCHLAGER, 96. St Gallen, Alejandro Enrique PLANCHART, 98–100. St Martial,
I. General, II. Monophony, II. Polyphony, Alejandro Enrique PLANCHART (I, II),
Sarah FULLER (III), 108–13. Salisbury, Use of, Nicholas SANDON, 158–63. Sanctus,
Richard L. CROCKER, David HILEY, 228–9. Schlager, Karl–Heinz, Hans–Heinrich
EGGEBRECHT, David HILEY, 518–19. Schola cantorum, Joseph DYER, 606. Schu-
biger, Anselm, Richard L. CROCKER, 732–3. (x) Vol. 23: Sebastian Felsztyna, Elzbieta
WITKOWSKA-ZAREMBA, 25–6. Sequence, Richard L. CROCKER (1–10), John
CALDWELL, Alejandro E. PLANCHART (11), 91–107. Smits van Waesberghe, Jos,
Ellinor BIJVOET, Joost van GEMERT, 587–8. Solesmes, Eugène CARDINE, David
HILEY, Richard SHERR, 636–8. Solmization, I, Andrew HUGHES, 644–9. Sources,
II. Western Plainchant, John A. EMERSON, David HILEY, 817–46. (y) Vol. 24:
Stabat mater, 1, John CALDWELL, 234–5. Stäblein, Bruno, Hans–Heinrich EGGEB-
RECHT, 238. Steiner, Ruth, Paula MORGAN, 340–1. Stephen of Liège, Michel
HUGLO, 360–1. Syrian church music, Heinrich HUSMANN, Peter JEFFERY, 857–
66. Szendrei, Janka, Zsuzsanna DOMOKOS, 882–3. (z) Vol. 25: Te Deum, Ruth
STEINER, Keith FALCONER, John CALDWELL, 190–3. Theory, theorists, 1–5,
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Claude V. PALISCA, 359–67. Tonary, Michel HUGLO, 594–8. Tract, James W.
McKINNON, 674–7. Troparion, Christian HANNICK, 776–7. Trope, Alejandro
Enrique PLANCHART, 777–94. Troper, Elizabeth TEVIOTDALE, 795. (aa) Vol. 26:
Udalscalcus of Maisach, Lawrence GUSHEE, David HILEY. 31. Versicle, David
HILEY, Peter LE HURAY, 493. Versified Office, Ritva Maria JACOBSSON, Andreas
HAUG, 493–9. Versus, Richard L. CROCKER, 504–5. Vespers, Ruth STEINER, Keith
FALCONER, 508–9. Wagner, Peter, John A. EMERSON, 975–6. Vollaerts, Jan, John
A. EMERSON, Kees VELLEKOOP, 886. (bb) Vol. 27: Wilhelm of Hirsau, Lawrence
GUSHEE, 387. Women in music II, 2, Judith TICK, 522–4. (cc) Vol. 28: Appendixes.
(dd) Vol. 29: Indexes by Margot LEVY.

11073. Plainsong and Medieval Music, 10, 1 (2001):
(a) Roman HANKELN, ‘‘‘Properization’’ and Formal Changes in High Medieval
Saints’ Offices: the Offices for Saints Henry and Kunigunde of Bamberg’, 3–21.
(b) David HILEY, ‘The Music of Prose Offices in Honour of English Saints’, 23–
37. (c) John CALDWELL, ‘St Ethelbert, King and Martyr: His Cult and Office
in the West of England’, 39–46.

11074. Rivista internazionale di musica sacra. Nuova serie 22/2 [recte 21/2] (2000),
ed. Giacomo BAROFFIO (Lucca: LIM Editrice):
(a) Francesco CIGNONI, ‘I commenti medioevali ai canti dell’ ‘‘Ordinarium Mis-
sae’’, 35–90. (b) Patrizia BERTOLOTTI, ‘I canti della liturgia della messa nel
repertorio gregoriano. Analisi informatica’, 91–117. (c) Brian MØLLER JENSEN,
‘‘‘Magni presulis celebrans donati diem sollemnem’’. Bishop Donatus of Arezzo
in Roma, Bibl. Angelica 123’, 119–39. (d) Eun Ju KIM, ‘La messa di San Donato
nella tradizione aretina’, 141–7 [Concerning the MS I–ARd H, including a tran-
scription]. (e) Leandra SCAPPATICCI, ‘Tropi e sequence di un manoscritto scono-
sciuto (Acqui Terme, Biblioteca del Seminario, Ms. 1)’, 149–65 [Including 5 fac-
similes]. (f) Massimiliano LOCANTO, ‘Le origini dei tropi nella riflessione
storiografica’, 167–228. (g) Giacomo BAROFFIO, ‘Dedicazioni di chiese italiane.
Repertorio’, 287–90.

11075. Rivista internazionale di musica sacra. Nuova serie 22/1 (2001), ed. Giacomo
BAROFFIO (Lucca: LIM Editrice):
(a) Francesco CIGNONI, ‘I commenti medioevali ai canti dell’ ‘‘Proprium Missae’’,
47–124. (b) Angelo RUSCONI, ‘Virgo mater ecclesiae – Virgo mater resurgentis:
nuove fonti e alcune riflessioni su due tropi mariani’, 125–58. (c) Leandra SCAP-
PATICCI, ‘L’innario di Savona: testi e melodie’, 159–95. (d) Giacomo BAROFFIO,
‘Manoscritti liturgici italiani datati (1010–1600)’, 315–53.

11076. The Study of Medieval Chant: Path and Bridges, East and West. In Honor of
Kenneth Levy, ed. Peter JEFFERY (Woodbridge: The Boydell Press, Boydell &
Brewer Inc., 2001):
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Part I. Emerging and Converging Textual Traditions, 1–6.
(a) James W. McKINNON, ‘Liturgical Psalmody in the Sermons of St. Augustine:
an Introduction’, 7–24. (b) Margot FASSLER, ‘The First Marian Feast in Con-
stantinople and Jerusalem: Chant Texts, Readings, and Homiletic Literature’, 25–
87. (c) Michel HUGLO, ‘The Cantatorium, from Charlemagne to the Fourteenth
Century’, 89–103. (d) Nicolas SCHIDLOVSKY, ‘A new folio for Mt. Athos MS
Chilandari 307, With Some Observations on the Contents of the Slavic Lenten
Sticherarion and Pentekostarion’, 105–23.
Part II. Mode and Melos, 125–30.
(e) Keith FALCONER, ‘The Modes Before the Modes: Antiphon and Differentia
in Western Chant’, 131–45. (f) Peter JEFFERY, ‘The Earliest Oktoechoi: the Role
of Jerusalem and Palestine in the Beginnings of Modal Ordering’, 147–209. (g)
David G. HUGHES, ‘Guido’s Tritus: an aspect of chant style’, 211–26.
Part III. Turning Points in the History of the Neumatic Notations, 227–32.
(h) Charles M. ATKINSON, ‘The Other Modus: on the Theory and Practice of
Intervals in the Eleventh and Twelfth Centuries’, 233–56. (i) Miloš VELIMIROVIĆ,
‘Russian Musical azbuki: a Turning Point in the History of Slavonic Chant’, 257–
68.
Part IV. Case Studies in Melodic Transmission, 269–72.
(k) Jørgen RAASTED, ‘Kontakion Melodies in Oral and Written Tradition’, 273–
81. (l) Ruth STEINER, ‘On the Verses of the Offertory Elegerunt’, 283–301. (m)
Dimitrije STEFANOVIC, ‘The Trisagion in Some Byzantine and Slavonic Stichera’,
303–11. (n) Alejandro Enrique PLANCHART, ‘Proses in the Sources of Roman
Chant, and their Alleluias’, 313–39. (o) ‘Publications of Kenneth LEVY’,
343–6.

11077. I tesori nascosti delle chiese di Comacchio, Comacchio, Palazzo Vescovile 10
giugno – 5 novembre, ed. Nora CLERICI BAGOZZI and Aniello ZAMBONI
(Ferrara: Corbo Editore, 2000):
(a) Giacomo BAROFFIO, ‘I corali del duomo di Comacchio: libri liturgici domeni-
cani’, 124–8. (b) Simonetta NICOLINI, ‘Schede critiche graduali, antifonario
dell’ufficio e miniature’, 217– .

Articles in periodicals and Festschriften

11078. Yo AKIOKA, ‘Jerome of Moravia’s Rules for Performing Chant’, Ferris
Studies: College of Music, 1 (1995), 17–27.

11079. Giacomo BAROFFIO, ‘Frammenti liturgico–musicali negli archivi italiani’,
La ‘Genizah italiana’, ed. Mauro PERANI (Bologna: Il Mulino, 1999), 227–38.

11080. Giacomo BAROFFIO, ‘Poesia e musica negli officii medioevali: appunti
bibliografici’, Historiae sanctorum, ed. Giacomo BAROFFIO, Eun Ju KIM, Ricerche
musicali A. M. A. Calabria 14 (Lamezia Terme: A. M. A. Calabria, 1999), 5–16.
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11081. Giacomo BAROFFIO, ‘Bibbia Liturgia Bibbie. Dalle tradizioni orali alla
trasmissione scritta’, Le Bibbie Atlantiche. Il libro delle Scritture tra monumentalità e
rappresentazione, ed. Marilena MANIACI and Giulia OROFINO (Carugate: Centro
Tibaldi, 2000), 81–5.

11082. Giacomo BAROFFIO, ‘Cultura per le celebrazioni tra VIII e X secolo’,
L’Abbazia Nonantola nel Medioevo dall’ Abbazia di Nonantola al sistema Benedettino:
l’Europa prima dell’Europa’ (CD–ROM, 2000).

11083. Giacomo BAROFFIO, ‘I libri liturgici: repertorio dei repertori’, Rivista lit-
urgica, 87 (2000), 538–80.

11084. Giacomo BAROFFIO, ‘Iter Liturgicum Ambrosianum. Inventario sommario
di libri ambrosiani’, Aevum, 74 (2000), 583–603.

11085. Giacomo BAROFFIO, ‘La liturgia delle crociate. Rito al Santo Sepolcro’,
Amadeus. Speciale, 12, Marzo 2000, 35–9.

11086. Giacomo BAROFFIO, Annalisa DONEDA and Rodobaldo TIBALDI,
‘Musim. Musicae Imagines. Gli studi di paleografia musicale e l’esigenza di nuovi
strumenti di ricerca’, Scrittura e civiltà, 24 (2000), 449–91.

11087. Giacomo BAROFFIO, ‘Presenza musicale nella Bibbia amiatina’, La Bibbia
Amiatina. Riproduzione integrale su CD–ROM del manoscritto Firenze, Biblioteca Medi-
cea Laurenziana Amiatino 1, ed. Luigi G. C. RICCI (Florence: Società internazionale
per lo studio del medioevo latino [S.I.S.M.E.L.], Edizioni del Galluzzo, 2000).

11088. Giacomo BAROFFIO, ‘Tropi e tropari: spigolando tra codici e frammenti
italiani’, Musica e Storia, 8/2 (2000), 303–24.

11089. Hansjakob BECKER, ‘Aspiciens – Aspiciebam. Tradition und Transform-
ation des Antiphonale Officii im Mittelalter’, Crossroad of Cultures. Studies in
Liturgy and Patristics in Honor of Gabriele Winkler, ed. Hans–Jürgen FEULNER,
Elene VELKOVSKA and Robert F. TAFT, Orientalia Christiana Analecta 260
(Rome, 2000), 69–88.

11090. John BERGSAGEL, ‘Mittelalter und Reformation’, Musikgeschichte Nord-
europas, ed. Greger ANDERSSON (Stuttgart and Weimar: Metzler Verlag, 2001),
41–63.
First Edition: Musik i Norden (Stockholm: Kungl. Musikaliska akademien, 1997).
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11091. John BOE, ‘Music Notation in Archivio San Pietro C 105 and in the Farfa
Breviary, Chigi C.VI.177’, Early Music History, 18 (1999), 1–45.

11092. Susan BOYNTON, ‘The Liturgical Role of Children in Monastic Customar-
ies from the Central Middle Ages’, Studia Liturgica, 28 (1998), 194–209.

11093. Susan BOYNTON, ‘Performance Exegesis in the Fleury Interfectio Puero-
rum’, Viator: Medieval and Renaissance Studies, 29 (1998), 39–64.

11094. Susan BOYNTON, ‘The Sources and Significance of the Orpheus Myth in
Musica Enchiriadis and Regino of Prüm’s Epistola de harmonica institutione’, Early
Music History, 18 (1999), 47–74.

11095. Susan BOYNTON, ‘Eleventh-Century Continental Hymnaries Containing
Latin Glosses’, Scriptorium, 53 (1999), 200–51.

11096. Susan BOYNTON, ‘Liturgy and History at the Abbey Farfa in the Late
Eleventh Century: Hymns of Peter Damian ond Other Additions to BAV Chigi
C. VI. 177’, Sacris Erudiri, 39 (2000), 317–44.

11097. Susan BOYNTON, ‘Training for the Liturgy as a Form of Monastic Edu-
cation’, Medieval Monastic Education, ed. Carolyn MUESSIG and George FERZOCO
(Leicester, London, New York: Leicester University Press, 2000), 7–20.

11098. Susan BOYNTON and Martina PANTAROTTO, ‘Richerche sul breviario
di Santa Giulia (Brescia, Biblioteca Queriniana, ms H VI 21)’, Studi medievali, 42
(2001), 301–18.

11099. Hana BREKO, ‘Music and Religious Orders in Dalmatia in the 17th Cen-
tury’, Musica e Storia, 8/2 (2000), 455–76.

11100. Maria Grazia CIARDI DUPRÉ dal POGGETTO, ‘I libri di coro dell’Osserv-
anza francescana a Firenze prima del ciclo della Verna’, Studi Francescani, 97
(2000), 263–81.
Concerning MS I-FIEsan francesco (Antiphoner, 1473).

11101. Francesco CIGNONI, ‘Ecclesiastici medievali e canto: arte, allegoresi e
problemi pastorali’, I quaderni del M.Ae.S., 1 (1998), 91–110.

11102. Marie–Noël COLETTE, ‘La table du graduel palimpseste de Turin (Xe s.)
De l’organisation des messes du commun dans les liturgies latines’, Revue Mabil-
lon, N. S., 10 (t. 71) (1999), 37–66. Concerning F-Pn grec. 2631.
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11103. Pia ERNSTBRUNNER, ‘Engelberg von Admont als rezipierender und als
schöpferischer Musiktheoretiker’, Abt Engelberg von Admont (reg. 1297–1327), ed.
Johann TOMASCHEK and Michael BRAUNSTEINER, Schriften zur Kultur- und
Kunstgeschichte des Benediktinerstiftes Admont 6 (Admont, 1998), 92–120.
For an enlarged and corrected version see Institutum musices Feldkirchense, Annales
2, 1996–97 (Tutzing: Verlag Hans Schneider, 2001), 1–26.

11104. Rudolf FLOTZINGER, ‘Petrus cantor e la musica’, Musica e storia, 6/2
(1998), 257–67.

11105. Jean-François GOUDESENNE, ‘L’office liturgique de saint Omer: l’autono-
mie de la Collégiale à l’epoche romane’, La cathédrale de Saint–Omer (1198–1998):
800 ans de mémoire vive, ed. Nicolette DELANNE–LOGIÉ and Yves-Marie
HILAIRE (C.N.R.S. [Centre National de la Recherche Scientifique] éditions, 2000),
117–31.

11106. Jean-François GOUDESENNE, ‘Hagiographie et historiographie mérovingi-
enne dans la musique liturgique en Gaule septentrionale (VIIIe et IXe siècles)’,
Revue du Nord, tome 83, No 341 (Lille, Juilett–Septembre 2001), 485–517.

11107. Giovanna GREGORI MARIS, ‘Frammenti di manoscritti liturgici notati del
XII–XIII secolo nell’archivio di Sant’Agata in Cremona’, Bollettino Storico Cre-
monese, Nuova serie, 6 (1999), 265–78.

11108. Barbara HAGGH, ‘De viering van de Recollectio festorum beatae Mariae
virginis’, Musica Antiqua, 17, 3 (2000), 101–9.
Trans. into Dutch by E. POPPE, first published in Atti del XIV congresso della
Società Internazionale di Musicologia, Bologna 1987, vol. 3 (Turin, 1990), 559–71.

11109. Michel HUGLO, ‘Le Contexte folklorique et musical du charivari dans le
Roman de Fauvel’, Fauvel Studies: Allegory, Chronicle, Music, and Image in Paris,
Bibliothèque Nationale de France, MS français 146, ed. Margaret BENT and Andrew
WATHEY (Oxford: Clarendon Press, 1998), 277–83.

11110. Michel HUGLO, ‘Les antécédens de la Musique mesurée au Moyen-Age’,
La rationalisation du temps au XIIIe siècle. Musique et mentalités, Recontres a
Royaumont (Paris: Creaphis, 1998), 15–23.

11111. Michel HUGLO, ‘Recherches sur la personne et l’oeuvre de Francon’, Acta
musicologica, 71 (1999), 1–18.
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’Est’ et ’Ouest’’, Revue de musicologie, 85 (1999), 5–28.

11113. Michel HUGLO, ‘Diagramy wlaczone do ‘‘Musica Isidori’’ a problem skali
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Will be published in the Festschrift for James McKinnon in memoriam in 2002.

11114. Michel HUGLO, Nancy PHILLIPS, ‘‘‘De musica’’ sw. Augustyna i organiz-
acja czasu muzycznego od IX do XII wieku’, Muzyka, 2000, 2, 117–31.
First published in 1985: ‘Le ‘‘De musica’’ de saint Augustin et l’organisation de
la durée musicale du IXe au XIIe siècle’, Recherches augustiniennes, 20 (1985), 117–
31.

11115. Michel HUGLO, ‘Le répertoire des proses à Cluny à la fin du XIIIe siècle’,
Revue Mabillon, N. S. 11 (t. 72) (2000), 39–55.
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11117. Michel HUGLO, ‘Les arts libéraux dans le ‘‘Liber glossarum’’, Scriptorium,
55 (2001), 3–33, 4 pl.
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11120. Kenneth LEVY, ‘A New Look at Old Roman Chant’, Early Music History,
19 (2000), 81–104.
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Albarosa, N. 7014R Baroffio, G. 10042a Bijvoet, E. 11072x

11065 11065c 11006 11007 11012 Blackburn, B. J. 11072I
Alcuin 11072a 11016 11041R Bloxam, M. J. 11072e
Amalarius of Metz 11053e 11060a 11074 Blume, F. 11071

11072a 11074g 11075 Boe, J. 11072t, u 11091
Ambrose 11072a 11075d 11077a Boer, N. 11066d
Amiet, R. 11064c, d 11079–88 Boethius 11072c 11126
Anderson, G. A. Bartelsman, N. 11066m Boogaarts, J. 11066a

11072g Becker, H. 11089 Boorman, S. 11072u
Anderson, W. 11072a Bede 11072c Borders, J. 9030R
Andersson, G. 11090 Bellingham, J. 11072a–c, 100426
Andry, B. 11064f i, t Boscolo, L. 10042p
Anglès, H. 11072a Benedict of Nursia Bower, C. M. 11061c
Aribo 11072a 11072c 11072c, e
Aristotle 11072a Bent, I. D. 11072l Bowers, R. 11038R
Arnold of St Emmeram 11109 Boyd, M. 11072g

11072b Bergsagel, J. 11091 Boynton, S. 6018R
Atkinson, C. 11061b Bernard of Clairvaux 8029R 9030R 9032R

11076h 11072c 11015 11059a
Augustine of Hippo Bernelius 11072c 11072m 11092–98

11072b 11076a Bernhard, M. 11061 Braun, W. 11972e
11114 11070 Braunsteiner, M. 11103

https://doi.org/10.1017/S0961137102002103 Published online by Cambridge University Press

https://doi.org/10.1017/S0961137102002103


Liturgical chant bibliography 11 193

Breko, H. 11014 11056c
11057b 11099

Brett, P. 11072f
Brockett, C. 11072s
Brugis, F. De 10042r
Brunelli, A. 11053g
Brunner, L. 9030R
Buckley, A. 11072e
Caldaralo, A. G. 11065d
Caldwell, J. 11072c, e, f,

v, x–z 11073c
Cames, G. 11002
Camilot-Oswald, R.

10042c 11072a
Cappelino, M. 11058b
Cardine, E. 11073e, q,

u, x
Carli, N. 10042q
Carli, S. 10042r
Carlo, L. De 11072v
Cartaillac, C. 11002
Cassiodorus 11072e
Castellani, A. 10042p, t
Cattin. G. 11006
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Föllmi, B. 11071a
Fowels, R. M. 11021
Franz, A. 11064e

https://doi.org/10.1017/S0961137102002103 Published online by Cambridge University Press

https://doi.org/10.1017/S0961137102002103


Günther Michael Paucker194

Frere, W. H. 11072m
Frutolfus of Michelsberg

11072I
Fuller, D. 11072t
Fuller, S. 11072k, w
Gabriel, A. 11002
Gaffurius, F. 11072I
Gallagher, R. 11072t
Garavaglia, A. 11053h
Gardano, A. 10024t
Gellnick, F. 11072e
Gemert, J. van 11072x
Gerbert d’Aurillac

11072I
Gerbert, M. 11072i

11116
Gerson-Kiwi, E. 11072e
Giunta, L. 10042q, r
Gmeinwieser, S. 11071b

11072e
Gordini, T. 11022
Göschl, J. B. 11004R

11062 11062a 11063
11063a

Gottschalk of Aachen
11072k

Gottschlich, M. J. 11023
Goudesenne, J.-F. 11105

11106
Gozzi, M. 10042f
Grassin, S. 11064g
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11095
Ricci, L. G. C. 11087
Rice, E. 11067b
Robertson, A. W. 11072c,

w
Robertson-Wilson, M.

11072f
Robin, F. 11002
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Stevens, J. 11072h, q, t
Steyn, F. C. 11043
Sturms, G. 11069
Suau, J. P. 11002
Sühring, P. 11029
Sullivan, B. 11061d
Szendrei, J. 11005 11005a,

c, f 11072s, y
Taft, R. F. 11089
Temperley, N. 11072e
Terni, C. 11044
Teviotdale, E. C. 11045

11072z
Thorberg, C. 11072a
Tibaldi, R. 11086
Tick, J. 11072bb
Toffetti, M. 10042n
Tomaschek, J. 11103
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Cantus firmus 11072e
Cantus planus 11072e
Carthusian monks 11010

11043 11072e
Casale Monferrato 11058

11058a–e
Cecilian movement

11072e
Celtic chant 11072e
Centonization 11072e
Cheironomy 11072e
Children, liturgical role

of 11092
Chitara octochorda 11011
Chorale [‘Kirchenlied’]

11072e
Christian Church, music

of the early 11072e
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Cistercian monks 11050
11050a–e 11064g
11072e

Cluniac monks 11072f
Cluny, Benedictine

abbey 11115
Cologne 11055
Communion 11004 11013

11024 11072f 11123
11124

Como 10042m
Compline 11072f
Constantinople 11076b
Coptic church music

11072f
Corpus Christi 11027
Credo 11072f
Cremona 11053h 11125
Croatia 11020
Dalmatia 11099
Dasian notation see

Notation, D.
Dies irae 11072g
Differentia 11076e
Dijon 11072g
Divine Office 10042b

11027 11072g
11073a–c 11080 11089
11105 11122

Dominican friars 11072g
11077a

Doxology 11072g
Early latin secular song

11072g
Easter 11123
Eger, Hungary 11008
Einsiedeln, Benedictine

abbey 11061e
Ekphonetic notation see

Notation, E.
Epistle 11072h
Ethiopia, Orthodox

church music 11072h
Exultet, Exultet roll

11072h

Farfa, Benedictine abbey
11096

Fleury 11093
Fleury playbook see F-O

201
France 11106
Franciscan friars 11072i

11100
Gallican chant 11072I
Georgia, Orthodox

church music 11072I
Glagolitic chant 1134
Gloria 11057b 11072k
Gospel 11072k
Gothic notation see

Notation
Gradual (chant) 11072k
Gradual (liturgical book)

11072k 11077b 11102
Gradual, Cistercian

11050d
Graduale Romanum

1477 10042o
Graduale Romanum

1499–1500 10042o, r
Graduale Romanum

1591 10042q
Graduale Romanum

1614/15 11006 11007
Graduale Romanum

1908 11062b 11065a
Graduale Romanum

1974 11062a 11083a,
b 11064i 11065b
11133

Gregorian chant 11018
11026 11031 11035
11046 11072k

Hertogenbosch 11060
Hexachord 11072l
Historiae 11072l, z
Holy Cross 11056a
Holy Week 11056c 11085
Maundy Thursday
11064d 11072q

Good Friday 11057c
Hufnagel notation see

Notation, Gothic
Hungary 11005 11008

11061m
Hvar, Island 11056a
Hymn, Hymnary 10042n

11015 11059a 11072m
11075c 11095

Inflexion 11072m
Intonation 11072m
Introit 11004 11066m

11072m 11079
Italy 11074g 11075d

11088
Invitatory 11065c 11072m
Ite missa est 11072m
Jerusalem 11076b, f
Jewish music 11072n
Kyrie 11065c 11072o
Lamentations 11057a

11072o
Laon 11065I
Laudes regiae 11072o
Lent 11056c 11123
Liber ordinarius 11008

11064c
Litany 11072o
Liturgical drama see

Medieval Drama
Liturgy and liturgical

books 11020 11055
11072p 11083 11084
11092 11097 11102
11121

Lord’s prayer see Pater
noster

Lyon 11064c
Magnificat 11072p
Magnus liber 11072p
Mass 10042h 11072q

11074b, d 11102
Matins 11072q
Medieval drama 11068

11072q 11121
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Melisma 11072q
Middle Ages 11054

11070 11101
Missal 11023 11045

11072q
Missale Aquileiense

10042c
Missal of Šibenik 11057b
Missal of Stammheim see

US-MAL 64
Modality 11028 11041

11065d 11072q 11076
e, f, h

Morimondo, Cistercian
abbey 11052

Mozarabic chant 11072r
Musica enchiriadis

11072r 11094
Neumatic notations see

Notations n.
Nonantola 11072s 11082
Northern Europe 11090
Notation, Dasian 11072g
Notation, Ekphonetic

11072h
Notations, generally

11053e 11072s 11086
11091

Notations, Gothic
(Hufnagel) 11061l

Notations, neumatic
(signs)

Torculus 11065e
Notations, neumatic

(regions)
Norcia 11053k
Ravenna 11053g, h
Saintgall 11063c

Offertory 11072s 11076l
Office see Divine Office

and Index of names:
Saints

Oktoechos 11072s 11076f
Old Roman chant 11001

11072s 11120

Old Roman and
Gregorian chant
11028

Oral tradition 11081
Ordinary chants 11072q

11074
(see Agnus, Credo,

Gloria, Kyrie,
Sanctus)

Ordo cantus missae
11072q

Organum 11072q
Orpheus myth 11094
Palm Sunday 11057d
Paris 11061k
Passion 11056 11057

11064f 11072t
Pater noster 11072t
Performing practice

11054 11072t 11078
11118

Piacenza 11127
Plainchant musical

11072t
Plainsong and Medieval

Music Society 11072t
Planctus 11072t
Poland 11049
Polyphony 10042n

11064g 11065b
11072w 11118 11119

Pomposa, Benedictine
abbey 11053

Pontificale Romanum
1485 10042b

Preface 11072u
Premonstratensian

canons 11072u
Prints, old liturgical

10042 11051a 11072u
Processional 11017

11064b 11072u
Processional chants

11056a, b 11057c

Proper chants 11027
11034 11036 11037
11072u 11075a, b (see
Alleluia,
Communion,
Gradual, Introit,
Offertory, Tract)

Prosula 11036 11039
11072u

Psalm 11004 11072u
11076a 11133 11134

Recitative, liturgical
11019 11072v

Regensburg 11023
11072v

Reichenau, Benedictine
abbey 11072v

Reproaches 11072v
Requiem Mass 11072v
Responsory 11072v

11122
Restitution of Gregorian

chant melodies
11062a 11064a, b

Rome 11072v
Russian and Slavonic

church music 11072v
11076d, i, m

Saint Denis, Benedictine
abbey 11072w

Saint Emmeram,
Benendictine abbey
(Regensburg)
11072w

Saint Gall, Benedictine
abbey 11004 11072w

Saint Martial,
Benedictine abbey
(Limoges) 11072w

Sanctus 11072w
Santiago de Compostela

11033
Sarum Use 11072w
Scotland 11038

https://doi.org/10.1017/S0961137102002103 Published online by Cambridge University Press

https://doi.org/10.1017/S0961137102002103


Günther Michael Paucker200

Semiology 11021 11062
11064

Sequence 11003 11022
11030 11039 11072x
11074e 11076n 11115
11127 11137

Šibenik 11057b
Solesmes, Benedictine

abbey 11072x
Solmization 11072x
Spain 11113
Stabat mater 11072y
Syrian church music

11072y

Index of manuscripts

Sigla see RISM-Bibliothekssigel. Gesamtverzeichnis. Bearbeitet von der Zentralredaktion
in den Ländergruppen des RISM (Munich: Henle, and Kassel etc. Bärenreiter, 1999).
Manuscript sigla written in italics are not included in the RISM-Bibliotekssigel Ges-
amtverzeichnis.

A-Gu 807 11062d
A-Iu 962 11061k
A-Wdo 389 11023
A-Z 11050e
CH-CObodmer 74

11001
CH-SGs 381 11004
D-AAm 11067
D-BAs Lit. 6 11063d
D-Mbs clm 30058

11061l
E-Bac Ripoll 42 11003
E-Mn 288 11003
E-Mn 289 11003
E-Mn 19421 11003
E-Mn Va 20-4 11003
F-MO 11002
F-O 201 11072h
F-Pn frΝ. 146 11109
F-Pn grec. 2631 11102
F-Psg 2629 11064e
F-R Y 50 (277) 11066n

Te Deum 11072z
Theory, theorists 11009

11010 11025 11029
11053d 11061 11070
11072a, z 11076h
11103 11116 11126

Tonary 11061m 11072z
Tonus 11061b
Tract 11028 11072z
Trope 11039 11057b, d

11072z 11074e, f
11088

Troper 11003 11072z
11088

F-TOArchives
départementales
d’Indre-et-Loire 11032

GB-Ojc 188 11061h
GR-AOh 307 11076d
H-Bn Oct. Hung. 1609

11061m
HR-Zu MR 70 11014
I-ACTbiblioteca del

seminario 1 11074e
I-ARd H 11072d
I-BRq H VI 21 11098
I-BV 11030 11036
I-CMac 11058a
I-CMarchivio musicale

della cattedrale di
Casale 11058d

I-CMarchivio musicale del
capitolo di S. Evasio
11058e

I-COMACCHIOduomo
11077a

Versicle 11072z
Versified Office 11072z
Versus 11072z
Vespers 11072z
Women in music

11072bb
Zagreb 11014 11056b, c

11057c
Zwettl, Cistercian abbey

11050e

I-CRsag 11107
I-Fl Amiatina 1 11087
I-Fl Conv. soppr. 560

11053I
I-Fr 4026.33 11060a
I-Fr 4026.185 11060a
I-FIEsanfrancesco 11100
I-Gps 11130 11131
I-Ma D 75 inf 11061I
I-MC 318 11061g
I-NONarchivio storico

comunale 11012
I-NORCIA frag 11053k
I-Ra 123 11065e 11074c
I-Rvat Chigi C.VI.177

11091 11096
I-Rvat San Pietro C 105

11091
I-SA 11042 11075c
I-TRfeininger 10042
I-UDba 79 11053f
PL-WRk 47 11049a
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PL-WRk 48 11049a
PL-WRu I F 385 11049a
PL-WRu K 24 11049a

TR-Itks Deissmann 42
11005

US-MAL 64 11045

ZA-Csa Grey 3c23 11043
ZA-Csa Grey 4c7 11043
ZA-Csa Grey 6b3 11043
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