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Books ABouT coMICs
IN MY LIBRARY.

FANBOYs SNIFFING
JACK KIRBY'S ERASER
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N ACADEMICS GOING ON
SPATIO-TEMPORALITY AND
WORKING THEMSELVES [NTO
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BUT 111 BE HONEST, I
I HAVEN'T READ MANY
OF THEM.

[ HISTORIANS SUCKING THE
LIFE OUT OF RODOLPHE

TOPFER OR KRAZY KAT-
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570 Why Comics? A Question
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Ny BUT THIS HILLARY CHUTE. Y
Y DESPITE THE FACT THAT |
SHE'S A FANGIRL, AN
ACADEMIC, AND KNows
HER HISTORY...

... SHE'S WRITTEN
QUITE A GooD

theories and methodologies

Y ATRICKY FEAT, CONSIDERING |
| THAT COMICS HAS PRACTICALLY
\ BEEN DEFINED BY ITS

EXISTENCE OUTSIPE THE \‘E

BUT CHUTE PULLS \T OFF,
SHE KNOW § WHAT SHE'S

JARGON. BUT MORE IMPOR -

/,f;f,",,

)

\\\ QIR W AN NN T “-‘-\‘\‘\\\&-‘.\\\\\
N SHE EVEN DiscussEs

SUPERHERD COMICS IN A
WAY THAT MAKES ME

THOUGH I STiLL PREFER
N THE WoRK OF THE AUTEURS
SHE DESRIBESTo SLICK
MAINSTREAM CoMIcs

TALKING ABOUT, SHE AVOIDS I\
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AS AN EGGHEAD, CHUTE 15
EAGER Fok THE RELATIVELY
NEW MODALITY oF CoMIcS
To HAVE A COHERENT
CRITICAL LANGUAGE .

Q%ig-:‘-,\‘\\\\:\\ A

W\ DPESPITE THE FACT

& THAT THOSE COMICS
\ ARE OFTEN BETTER

N

AN NN W SANANTIRRY

N AND T LIKE-THE WAY SHE
MAKES UNUSUAL ASSOCIA -

N
J TioNS BETWEEN CARTOON -
ISTS FROM DIFFERENT
TIMES AND PLACES.

Ty

FOR EXAMPLE , SHE TALKS
ABOUT HOW AS A CHILD THE
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SUPERMAN ARTIST J0E
SHUSTER DRAWING ASAKID
ONTHE BAck of WALLPAPER
RoLLS HE SCROUNGEP FROM
THETO!

T FIND THIS
UNACCOUNTABLY

Alison Bechdel

SHE ALSD POINTS oUT THAT
NAKAZAWA S T SAW /T, THE BRIEF
FORERUNNER OF HIS EFIC
GRAPHIC NOVEL ABOUT THE
AToMIC BOMBING OF HIROSHIMA ,

...THE SAME YEAR IN WHICH
ART SPIEGELMAN PUBLISHED
A BRIEF FORERUNNER OF HIS
EPIC GRAPHIC NOVEL ABOUT

\ THE HOLOCAUST.

T LIKE To THINK OF MYSELF AS

PART OF THAT WEB. INDEED,
THIS COMICTHAT YoU RE

READING NOW IS AN ALLUSION

R T© ANOTHER COMIC... [B
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WHO'S To SAY, REALLY?
DESPITE CRUTE'S MANY
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DEFTLY CONVEY INTERIOR
REALITY, YoU CAN'T REALLY
KNOW WHAT TM THINKING .

CHUTE ESTABLISHES A
WEB OF CONNECTIONS , A
PICTURE OF CARTOONISTS
AT WORK THROVGH TIME
AND SPACE oN THE SAME
OVERARCHING PROTECT,
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... THE HARVEY PEKAR NAME
S7RY, AN EX(STENTIALLY
HAUNTING COLLABORATION
BETWEEN R.CRUMB AND THE

LATE PEKAR IN WHICH A LONE
| FIBURE ADDRESSES THE VoI[D.
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J ORPERWAPS THIS ISNGT So N

MUCH ALLUS[ON A5 CWICAL R
i EXPEDIENCE, A WAY To AVoOID |y
8 BACKGROUNDS AND &
MULTIPLE CHARACTERS.
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