
Empire by reason of technical ineptitude or departure from classical canons. An alter-
native trend, allowing for ‘synoecism’ of style and the virtues of regional stylistic expres-
sion, is borne out by another collection of essays, Beyond Boundaries.5 This constitutes a
sort of memorial volume to Natalie Kampen, who died in 2012. She was a genial pres-
ence, and her legacy to Classical archaeology is considerable – not least as manifest in
the Getty Foundation’s ‘Connecting Art Histories’ programme. ‘Impatient of boundar-
ies but respectful of difference’ (1): Sue Alcock’s encapsulation of the Kampen attitude
could serve as the motto of this book, which begins by scrutinizing the category of the
‘province’. Immediately we are forced to acknowledge that our own habit of thinking in
terms of ‘centre’ and ‘periphery’ has compounded any prejudice in antiquity about
‘provincialism’ – in the sense of ‘wanting the culture or polish of the capital’. It may
be significant that I have resorted to an OED definition for such a sense of the provin-
cial: is it ever articulated as such by an ancient author? In any case, as Kampen herself
pointed out, there simply is a large quantity of art from the Roman provinces, and
explaining the quantity is more important than assessing its quality. The contributors
here take us across continents, beyond the Roman Empire to Kushan Gandhara, and
range in media from coins to monuments. Artists may have been footloose, but ‘low
mileage art’ was on show just about everywhere.

NIGEL SPIVEY

njs11@cam.ac.uk
doi:10.1017/S0017383516000280

General
If you have ever had a premonition, or if ever some inner voice has dissuaded you from
a certain action, you might have noticed that this experience involves a different kind of
knowledge than that preceded by an inference. We call it a ‘hunch’, an ‘intuition’, or a
‘gut feeling’; in the nineteenth century this particular subvolitional form of thinking was
called ‘unconscious cerebration’, and modern cognitive science recognizes it as a spe-
cific type of cognition characterized by quick, pre-attentive, and preconscious process-
ing – Daniel Kahneman’s famous ‘thinking fast’.1 The most fascinating aspect of Peter
Struck’s book on divination2 is an attempt to distinguish the type of cognition it
entailed. The book offers an insightful analysis of Plato’s, Aristotle’s, the Stoics’, and
the Neoplatonists’ views on divination, concluding that they saw divination as ‘surplus
insight’, a specific kind of cognition. Since ‘our ability to know exceeds our capacity to
understand that ability’, ‘our cognitive selves are to some. . .degree mysterious to
us. . .The messages that we receive from the world around us add up, sometimes in

5 Beyond Boundaries. Connecting Visual Cultures in the Provinces of Ancient Rome. Edited by Susan
E. Alcock, Mariana Egri, and James F. D. Frakes. Los Angeles, CA, Getty Publications, 2016. Pp.
xvi + 386. 115 illustrations, 8 maps. Hardback £45, ISBN: 978-1-60606-471-9.

1 D. Kahneman, Thinking Fast and Slow (New York, 2011).
2 Divination and Human Nature. A Cognitive History of Intuition in Classical Antiquity. By P. T.

Struck. Princeton, NJ, and Oxford, Princeton University Press, 2016. Pp. x + 288. Hardback
34.95, ISBN: 978-0-691-16939-2.
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uncanny ways, to more than the sum of their parts’ (15). Struck argues that, in the
ancient world, the process by which we arrive at such surplus knowledge was accultu-
rated as divination. He focuses on the philosophers’ views and does not attempt to pro-
vide an analysis of the technical and practical side of divination, which was based on
knowledge and skill (though it must have involved intuition to some degree as well),
or of the popular views on divination. Nevertheless, his book will be very useful to
those interested in the philosophical views on divination and in the cognitive history
of intuition. Cognitive science has spurred several important recent studies in Greek
religion and is continuing to provide a useful framework for conceptualizing ancient
(and modern) religious thinking and behaviour.

Another hot topic in the study of the ancient world is that of the senses. Recent years
have witnessed several publications which aim to offer a series of approaches towards
understanding and contextualizing senses and the sensory worlds. I will present two
recent edited volumes, each part of a new series, but commissioned by different pub-
lishers and with a different audience in mind. I proceed like Plutarch in his Parallel
Lives, and offer an individual discussion of each volume with a synkrisis at the end.
Bloomsbury Publishing has commissioned a six-volume Cultural History of the Senses
which aspires to delve into

the sensory foundations of Western civilization, taking a comprehensive period-by-
period approach, which provides a broad understanding of the life of the senses from
antiquity to the modern day. The volumes treat such topics as the sensory markers
of gender and class, the aesthetic dimensions of material culture, religious sensibilities,
the medical uses of the senses and their representation in art and literature. These
investigations bring out the sensations and values which defined experience in a par-
ticular era and shaped the world view of the time.3

The editor of the series, Constance Classen, adopts a traditional, chronological
approach to the topic, starting with antiquity and ending with the modern era. The vol-
ume under consideration here is edited by Jerry Toner and aims to offer a cultural his-
tory of the senses in antiquity.4 In the Introduction, Toner gives a very general (no
notes!), broad-brush-stroke type of essay on the various aspects of sensory perception
in antiquity, starting with synaesthesia, continuing through senses and social status,
the role of senses in religion, games and spectacles, and senses and the Roman emper-
ors, and concluding with Christian attitudes towards the senses. Instead of a methodo-
logical rationale or an overview of approaches adopted in the individual chapters, which
would benefit a broadly oriented volume such as this one, he concludes the introduc-
tion as follows:

For more than a millennium . . . the senses sat at the heart of ancient cultures, from clas-
sical Greece to the fall of Rome. That is why any attempt to understand the beliefs of

3 <http://www.bloomsbury.com/uk/a-cultural-history-of-the-senses-9780857853387/>, accessed
22 November 2016.

4 A Cultural History of the Senses in Antiquity. Edited by Jerry Toner. Cultural Histories Series.
London, Bloomsbury Academic, 2016. Pp. x + 266. 35 b/w illustrations. Hardback £70, ISBN:
978-0-85785-339-4.
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these societies, how they operated in practice, and how they develop, must necessarily
involve a detailed analysis of the ways in which the senses permeated their world. It is
this detail which the following chapters provide, each showing the ubiquity, centrality,
and uniqueness of the senses in different aspects of life in antiquity. For whether it was
philosophy or literature, religion or urban life, art or medicine, the ancients inhabited a
world that needs to be closely sensed to be the better understood. (20–21)

A descriptive and theory-light approach to this complex topic runs the risk of ignor-
ing the fissures that separate the ancient conceiving of sensory perceptions from the
modern ones. The individual chapters proceed in a similar fashion: they are engaging,
interesting, and offer a wealth of detail, but tend to discuss both Greek and Roman
worlds as a composite of time and space, and by proceeding in this manner, they neces-
sarily remain very broad and general. For example, the first chapter considers all senses
with respect to feasts and funerals, various philosophical theories of perception, ancient
evaluations and rankings of individual senses, ideas of ritual pollution and purity, in the
entire ancient world, with examples spanning from Homer to late antiquity on twenty-
one pages with fourteen endnotes. There are nine individual chapters and most are
anthropological in outlook, treating the social life of the senses, urban sensations,
marketplace, religion, philosophy and science, medicine, love in the ancient novel,
art, and sensory media.

Routledge also commissioned a series on the senses, but this one is on the individual
senses and remains firmly focused on the ancient world. After excellent publications on
synaesthesia and smell,5 the third volume in this series addresses sight, the sense
regarded as supreme both in antiquity and in the modern age.6 In the illuminating
and succinct, yet thought-provoking introduction, the editor, Michael Squire,
announces that the aim of the volume is ‘to explore ancient Greek and Roman ideas
about sensory seeing from a range of different disciplinary angles’, as the ‘theme of
sight requires us to work not only between divergent sorts of texts, but also between
different types of media’ (5). The hallowed interdisciplinarity, the reigning trope of
grant proposals and edited volume introductions, is an often misused tagline, but it
really does apply to this volume, which succeeds marvellously in striking a balance
between broad surveys and meticulous analyses of individual sources, be they vase-
image, relief, inscription, philosophical text, poetry, prose, or technical or rhetorical
handbook. The volume brings together experts in material culture, philosophy, history
of science, history, literary studies, and theology, and almost every paper really does
provide a broad orientation as well as open new and exciting avenues of research. I par-
ticularly enjoyed Squire’s sweeping and eloquent introduction, in which he takes us on
a journey from an ancient epigram-riddle, via images of persons looking into their own
reflections, and the spectacular mosaics featuring an eye under attack by dwarfs and
animals, to more obscure, yet fascinating, items such as the seventh-century BC phallus
cup with a pair of eyes (27, well worth seeing), and topics as diverse as the evil eye,

5 S. Butler and A. Purves (eds.), Synaesthesia and the Ancient Senses (Durham, 2013);
M. Bradley (ed.), Smell and the Ancient Senses (London and New York, 2015).

6 Sight and the Ancient Senses. Edited by Michael Squire. Abingdon, Routledge, 2015. Pp. xiv +
313. 62 b/w illustrations, 11 colour plates. Hardback £110, ISBN: 978-1-8446-5865-7; paperback
£29.99, ISBN: 978-1-8446-5866-4.
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camera obscura, Kepler’s dissected eye of a cow, ancient optics, the embodied eye, and
ancient ideas about the relation of seeing and knowing. Seeing may be a ‘theory-laden
activity’ (13), but Squire wears his formidable learning lightly and manages to be in
equal measure stimulating, fascinating, and extremely well informed and informative.
Almost all contributions are clear, well written, and concise. The range of topics is
truly dazzling for a relatively slim and richly illustrated volume. My own highlights
are Verity Platt’s chapter on epiphany, Andrea Nightingale’s on Democritus, Plato,
and Aristotle, and Squire and Reviel Netz’s overview of ancient optics. Readers with
different interests will surely find their own favourites in this richly rewarding book.
Save for one unfocused and reductive discussion of funerary rituals, all contributions
in this superb volume will greatly enrich readers’ knowledge.

Synkrisis: Squire’s collection will be equally fascinating to a more general readership
and to the specialist audience. Individual contributions are well informed of both the-
oretical and more specialized traditional Classicist debates and provide an excellent
starting point for research into the ancient perceptions of sight, as well as a bountiful
feast for those already expert in the field. In comparison, Toner’s volume is geared
towards a general audience. Notes are kept to a bare minimum (226 pages of discussion
and 7 pages of endnotes). Rewarding and entertaining, it will keep the general reader
and the undergraduate student occupied, but for a more profound treatment of the
topic, I would recommend one turns to the Routledge series.

Moving from the senses to the issue of Mediterranean cultural interactions (another
hot topic!), one notes that a number of recent comparative (viz. cross-cultural) inves-
tigations have tended to sound out parallels between various Mediterranean literary and
cultural traditions in a discursive fashion, without explicit commitment (or, indeed,
ambition) to detect genealogies, to posit encounters, interplays, and interferences,
and to explore, to dissect, or, failing that, at the very least to hypothesize the origins
of overlaps and mutual borrowings. This is precisely what Ian Rutherford’s splendid
edited volume, dedicated to Greco-Egyptian interactions, does.7 Instead of relying
on lofty but slippery tropes of ‘conversations’, ‘negotiations’, and ‘convergences’
between literary traditions and cultural products, the contributions in this bold and
substantial volume open a number of new and unsuspected vistas while simultaneously
bringing back to the table real hermeneutic value. The book has its origin in a confer-
ence held about a decade ago, but all papers are up to date and informed by the latest
literature and developments. Without exception, the contributors have done a very
impressive job of investigating ‘the relationship between Greek literature and the liter-
ary and cultural traditions of ancient Egypt’, the proclaimed aim of the editor (2). But
even this is, in fact, an understatement – what this volume does is to draw attention to
and cast light on modes, channels, and intensity of interactions between Greeks and
Egyptians from the period of Greek literary prehistory to well into the Imperial period,
even if the book’s subtitle modestly limits its scope to 500 BCE–300 CE. Literature,
translation, and culture are chosen as focal points of the volume’s fourteen chapters,
nested between a meaty introduction and a well-organized index. The essays on

7 Graeco-Egyptian Interactions. Literature, Translation, and Culture 500 BC–AD 300. Edited by Ian
Rutherford. Oxford, Oxford University Press, 2016. Pp. xiii + 393. 10 b/w illustrations. Hardback
£80, ISBN: 978-0-19-965612-7.
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Greco-Egyptian literary interactions are stimulating and clearly focused: in order of
appearance, they discuss Plato and previously undetected echoes of Egyptian culture
in the Republic (Susan Stephens), Manetho’s ideological instrumentalization of internal
and external synchronisms employed to claim cultural supremacy of Egyptians over
Greeks qua antiquity (John Dillery; ‘to make the Greek past happen as minor footnotes
on the pages of the great master narrative that was the Egyptian past’ [132]),
Callimachus’ Coma Berenices (Lloyd Llewellyn-Jones and Stephanie Winder, in which
the authors argue, following Selden’s lead, that Berenice’s representation was modelled
to a great extent on Hathor). The section closes with insightful pieces on Isidorus’ four
hymns from Fayyum (Ian Moyer) and on Greek novel and its Demotic narrative rela-
tives (Steve Vinson). The volume is far from being Hellenocentric, as it seeks to explore
influences in the opposite direction as well: Rutherford’s own contribution provides an
overview of similarities between the Inaros-Narratives and Greek epic and traces them
back to the interactions between Greek military forces and Egyptians. Greek mercenar-
ies were employed in Egypt from the late seventh century BCE, but Rutherford espe-
cially highlights the brief period in the mid-fifth century, when Greeks and Egyptians
were united against the Persians and the ships of the Athenian Empire were sent to
lay siege of the Persian forces in Egypt. Richard Jasnow’s piece does an excellent job
in detecting Greco-Egyptian interactions in the Book of Thoth. A series of papers
deals with religious issues: Alexandra von Lieven’s piece concerns Greek translations
of Egyptian divine names, Ivan A. Ladynin places the Oracle of the Potter in the contexts
of Greek and Egyptian prophetic literatures, while Gideon Bohak’s essay maps out
Greco-Egyptian magical texts found outside Egypt and investigates the media of dis-
semination. The only piece that is somewhat incongruous, perhaps, in terms of its
scope and of the focus of the volume is Nikolaos Lazaridis’ attempt to develop an over-
arching theory of cultural interactions. For a very long time, one of the major obstacles
in accessing Egyptian material from c.600 BC–AD 200 has been the lack of sufficient
numbers of trained philologists specializing in Demotic literature. Joachim Quack,
represented in this volume with yet another excellent contribution on the papyrological
tradition of the Book of the Temple, is one of the colleagues who have been providing
Classicists with access to the invaluable late Egyptian material for decades, and with
each new edition, translation, and commentary on these texts, we, as Classicists,
become ever more enlightened about the sheer intensity of impact of the Egyptian cul-
ture on Greco-Roman cultural products. While we wait for more – and, one hopes, for
more demotists – Ian Rutherford’s collection will do a superb job at keeping us alert.

Finally, I turn to yet another excellent example of interdisciplinary collaboration.
Women and War in Antiquity8 is a handsome, well-produced, and stimulating volume
containing the papers from a symposium on women, war, and violence in antiquity
held at Lille in 2009 in order to launch the European Network on Gender Studies in
Antiquity (EuGeStA), an initiative originally run by six European universities, but
already expanded by the time of the book’s publication in 2015 to include nine
European and two North American universities. The introduction, written by the

8 Women and War in Antiquity. Edited by Jacqueline Fabre-Serris and Alison Keith. Baltimore,
MD, Johns Hopkins University Press, 2015. Pp. ix + 341. 13 halftones. Hardback £30.83, ISBN:
978-1-4214-1762-2.
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editors, succinctly introduces one of the aims of the conference and the volume, which
was ‘to [develop]. . .new perspectives on how the categories “masculine” and “femin-
ine” might be redefined in classical antiquity’ (1), by which a praiseworthy move
away from masculine-centred frameworks and the corresponding rhetoric of inversions,
reversals etc. of male qualities is meant, for the sake of a more nuanced and multifa-
ceted approach. This is a substantive volume, intellectually honest when it comes to
depicting methodological challenges, which a dialogue between historians and literary
critics entails. The book falls roughly in two parts: the first part (‘From Words to
Deeds’) comprises nine essays and deals mostly with literary representations of
women and war, with the generic span extending from Homer (Philippe Rousseau,
Marella Nappi) to drama (Louise Bruit Zaidman, Jacqueline Fabre-Serris), and on
to Roman epics (Federica Bessone and Alison Sharrock) and elegy (Alison Keith),
while one essay investigates the motif of teichoskopia (Therese Fuhrer), and another
offers an iconographic study (François Lissarrague). The second half is more historic-
ally focused, as it investigates women and war in a variety of historical discourses, repre-
sentations, and stakes. Pierre Ducrey, Stella Georgoudi, and Pascal Payen build a block
of essays exploring women and war in the Greek world, Violaine Sebillotte Cuchet
turns to Carian queens, and Judith Hallett, Stéphane Benoist, and Henriette Harich-
Schwarzbauer discuss Roman material. The organization of the volume in two parts
appears to be less necessitated by the divide between literary and historical approaches
as by the editors’ wish to highlight diversity of possible approaches to gender questions
on both sides of the coin. The book ends with three detailed and helpful indices and a
general bibliography. In sum, this is a very fine collection which raises important and
timely questions of gender, identity, and perspective, and, perhaps even more import-
antly, showcases clearly some of the potential synergies which may result from
European (and further) collaborations.

IVANA PETROVIC
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doi:10.1017/S0017383516000292

For those readers seeking an engaging general introduction to the classical world, The
Ancient World by Jeremy Toner would make an excellent first port of call.1 It is part of a
new (though hardly original) series of ‘Small Introductions to Big Topics’ which thus
far includes Politics, Art in History, and Shakespeare. The book chooses to focus not on
toga-clad Romans and gleaming marbles temples but on that ‘other’ ancient world
filled with noise, colour, death, and disease, populated not primarily by emperors
and poets but by the ‘silent’ majority of slaves and the freeborn poor. Despite the catch-
all title, this is a book which is more obviously about the Roman than the Greek world.
This is, however, a small grumble and Toner’s enthusiasm for his subject is infectious.

1 The Ancient World. By Jerry Toner. Ideas in Profile. Small Introductions to Big Topics.
London, Profile Books, 2015. Pp. 154. 13 b/w illustrations, 2 maps. Paperback £8.99, ISBN:
978-1-78125-420-2.

SUBJECT REVIEWS98

https://doi.org/10.1017/S0017383516000292 Published online by Cambridge University Press

mailto:ip3k@eservices.virginia.edu
https://doi.org/10.1017/S0017383516000292

