@ CrossMark

Nineteenth-Century Music Review, 15 (2018), pp 109-110.  © Cambridge University Press, 2018
doi:10.1017/5147940981700026X

Books RECEIVED

Alwes, Chester L. A History of Western Choral Music, Volume 2 (Oxford: Oxford
University Press, 2016).

Ammen, Sharon. May Irwin: Singing, Shouting, and the Shadow of Minstrelsy
(Urbana, IL: University of Illinois Press, 2017).

Antoniotto, Giorgio. L'arte armonica, or A Treatise on the Composition of Musick:
Facsimile of the Edition ]. Johnson 1760, introduction by Deborah Burton
(Turnhout: Brepols, 2017).

Arnold, RJ. Grétry’s Operas and the French Public: From the Old Regime to the
Restoration (Ashgate Interdisciplinary Studies in Opera) (New York:
Routledge, 2016).

Beach, David. Schubert’s Mature Instrumental Music: A Theorist’s Perspective
(Rochester, NY: University of Rochester Press, 2017).

Block, Geoffrey. Experiencing Beethoven: A Listener’s Companion (Lanham, MD:
Rowman & Littlefield, 2017).

Boden, Anthony and Hedley, Paul, eds. The Three Choirs Festival: A History
(Woodbridge: Boydell Press, 2017).

Bodley, Lorraine Byrne, ed. Music in Goethe’s Faust: Goethe’s Faust in Music
(Woodbridge: Boydell Press, 2017).

Boyle, Andrew J. Delius and Norway (Woodbridge: Boydell Press, 2017).

Branger, Jean-Christophe. Jules Massenet: Mes souvenirs et autres écrits (Paris:
Librarie Philosophique ]. VRIN, 2017).

Brown, Hilda Meldrum. The Quest for the Gesamtkunstwerk & Richard Wagner
(Oxford: Oxford University Press, 2016).

Burden, Michael, Heller, Wendy, Hicks, Jonathan, and Lockhart, Ellen, eds.
Staging History: 1780-1840 (Chicago: University of Chicago Press, 2017).

Byrne Bodley, Lorraine, and Horton, Julian, eds. Rethinking Schubert (Oxford:
Oxford University Press, 2016).

Byrne Bodley, Lorraine, and Horton, Julian, eds. Schubert’s Late Music: History,
Theory, Style (Cambridge: Cambridge University Press, 2016).

Cascudo, Teresa, ed. Nineteenth-Century Music Criticism (Turnhout: Brepols, 2017).

Cressman, Darryl. Building Musical Culture in Nineteenth-Century Amsterdam: The
Concertgebouw (Amsterdam: Amsterdam University Press, 2016).

Davies, James Q., and Lockhart, Ellen, eds. Sound Knowledge: Music and Science in
London, 1789-1851 (Chicago: University of Chicago Press, 2017).

Everist, Mark, ed. Meyerbeer and Grand Opéra from the July Monarchy to the Present
(Turnhout: Brepols, 2017).

Fauré, Gabriel. Correspondance suivie de Lettres a Madame H., ed. Jean-Michel Nectoux
(Paris: Fayard, 2016).

Fuhrmann, Christina. Foreign Opera at the London Playhouses: From Mozart to Bellini
(Cambridge: Cambridge University Press, 2015).

Gétreau, Florence, ed. Itinérances musicales romantiques (Musique « Images o
Instruments 16: Revue francaise d’organologie et d’iconographie musicale)
(Paris: CNRS Editions, 2016).

Gleason, Bruce P. Sound the Trumpet, Beat the Drums: Horse-Mounted Bands of the
U.S. Army, 1820-1940 (Norman, OK: University of Oklahoma Press, 2016).

https://doi.org/10.1017/5147940981700026X Published online by Cambridge University Press


http://crossmark.crossref.org/dialog/?doi=10.1017/S147940981700026X&domain=pdf
https://doi.org/10.1017/S147940981700026X

110 Nineteenth-Century Music Review

Green, Emily H., and Mayes, Catherine. Consuming Music: Individuals, Institutions,
Communities, 1730-1830 (Martlesham: Boydell & Brewer, 2016).

Horton, Julian, ed. Schubert (Abingdon: Routledge, 2015).

Hunt, Una. Sources and Style in Moore’s Irish Melodies (Abingdon: Routledge, 2017).

Jardin, Ftienne, ed. Music and War in Europe from the French Revolution to WWI
(Turnhout: Brepols, 2017).

Karnes, Kevin C. Music, Criticism, and the Challenge of History (Oxford: Oxford
University Press, [2008] 2016).

Kramer, Richard. Cherubino’s Leap: In Search of the Enlightenment Moment (Chicago:
University of Chicago Press, 2016).

McKee, Sally. The Exile’s Song: Edmond Dédé and the Unfinished Revolutions of the
Atlantic World (New Haven and London: Yale University Press, 2017).

Niccolai, Michaela. Debussy’s Pelléas et Mélisande: The Staging by Albert Carré
(Staging and Dramaturgy: Opera and the Performing Arts, Vol. 3) (Turnhout:
Brepols, 2017).

Palmer, Fiona. Conductors in Britain, 1870-1914 (Martlesham: Boydell & Brewer,
2016).

St. Pierre, Kelly. Bedfich Smetana: Myth, Music, and Propaganda (Rochester, NY:
University of Rochester Press, 2017).

Reibel, Emmanuel, ed. Regards sur le Dictionnaire de musique de Rousseau (Paris:
Librairie Philosophique J. Vrin, 2016).

Riley, Matthew, and Smith, Anthony D. Nation and Classical Music: From Handel to
Copland (Martlesham: Boydell & Brewer, 2016).

Sampson, Fiona. Lyric Cousins: Poetry and Musical Form (Edinburgh: Edinburgh
University Press, 2016).

Schachter, Carl. The Art of Tonal Analysis: Twelve Lessons in Schenkerian Theory, ed.
Joseph N. Straus (Oxford: Oxford University Press, 2016).

Stefaniak, Alexander. Schumann’s Virtuosity: Criticism, Composition and Performance in
Nineteenth-Century Germany (Bloomington & Indianpolis: Indiana University
Press, 2016).

Taylor, Benedict. Harmonic Grammar of Grieg’s Late Piano Music: Nature and
Nationalism (Abingdon: Taylor & Francis Ltd, 2016).

Watt, Paul, and Forbes, Anne-Marie, eds. Joseph Holbrooke: Composer, Critic, and
Musical Patriot (Lanham, MD: Rowan & Littlefield, 2016).

Watt, Paul. Ernest Newman: A Critical Biography (Woodbridge: Boydell
Press, 2017).

Wilson Kimber, Marian. The Elocutionists (Urbana, Chicago, and Springfield:
University of Illinois Press, 2017).

Wyn Jones, David. Music in Vienna: 1700, 1800, 1900 (Martlesham: Boydell &
Brewer, 2016).

Youmans, Charles. Mahler and Strauss in Dialogue (Bloomington & Indianpolis:
Indiana University Press, 2016).

Ziolkowski, Theodore. Music into Fiction: Composers Writing, Compositions Imitated
(Rochester, NY: Camden House, 2017).

https://doi.org/10.1017/5147940981700026X Published online by Cambridge University Press


https://doi.org/10.1017/S147940981700026X

	Books Received

