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Francesco Izzo is Lecturer in Music at the University of Southampton, UK, and 
currently Visiting Associate Professor at the University of Chicago, USA. He has 
also taught at New York University and East Carolina University in the USA. 
His research concentrates on opera in nineteenth-century Italy, France and North 
America. His publications include articles on the composition of Verdi’s Un 
giorno di regno (Acta Musicologica), the politics of comedy and of the cult of Mary 
in Risorgimento opera (Journal of Musicology, Journal of the American Musicological 
Society), and genre and convention in Donizetti’s Don Pasquale (Studi Musicali). 
He has contributed to several collections of essays, conference proceedings 
and to the Grove Dictionary of Music and Musicians. His current projects include 
a critical edition of Un giorno di regno for the Works of Giuseppe Verdi series, 
published by Ricordi and the University of Chicago Press, and a book on opera 
buffa after Rossini.

Aaron McClendon is a PhD candidate in the Department of English at Saint Louis 
University, USA. McClendon’s work has been published by ATQ, and his dissertation 
– ‘Composing the Nation: Writers of the American Renaissance and Music’ – explores 
the influence that nineteenth-century music and musical aesthetics exerted on the 
writings of several prominent antebellum American authors.

Katherine K. Preston is the David N. and Margaret C. Bottoms Professor of 
Music at the College of William and Mary in Williamsburg, Virginia, USA. Her 
principal area of scholarly interest is the history of music and musical culture 
in the United States during the nineteenth century, in particular musical theatre 
and orchestral music. Her books include Music for Hire: Professional Musicians in 
Washington, DC, 1877–1900 (Pendragon Press, 1992), Opera on the Road: Traveling 
Opera Troupes in the United States, 1825–1860 (University of Illinois Press, 1993, 
reissued in paperback 2001) and David Braham: The Mulligan Guard Ball‚ and Reilly 
and the 400 (Garland, 1994), part of the Nineteenth-Century American Musical 
Theatre series. She is currently working on George F. Bristow’s Symphony No. 2 
(‘Jullien’): A Critical Edition (in the series Music of the United States of America), 
a book titled Against the Grain: Prima Donna/Impresarios of English Language Opera 
Companies in the United States, 1860–1900 and (with several others) an edition 
of a bound volume of sheet music, Emily’s Songbook: Popular Music in 1850s 
Albany. Preston was recently named a Fulbright Fellow, and will be the Walt 
Whitman Distinguished Chair of American Culture at the University of Leiden 
(the Netherlands) during spring 2009.

Patrick Warfield is a Visiting Assistant Professor of Music at Georgetown 
University in Washington, DC. He has published on the music and career of 
the composer and bandmaster John Philip Sousa and on the musical life of 
nineteenth-century Washington. He is currently finishing a volume of Sousa 
marches for the series Music of the United States of America.
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